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Dear pipe organ aficionados, dear friends,

‘We are very pleased that you have accepted
our invitation to the 34" season of the Slovak
Historic Organs International Music Festival.
The record of this event is truly rich. During
its 34th year, 207 concerts have been held in
various places in Slovakia, the festival has
welcomed artists from 20 countries, and 112
precious historic organs have been sounded.
This is mainly due to the many personalities
from the ranks of organists and organ builders
who have contributed to the creation and
development of the festival. Let me mention
the names of those who are no longer with us
and whose names we would like to remember
through the festival: organist Eva Kamrlova
(1942 - 2024), one of the founders and
organizers of the SHO Festival, and organ
builder and organ scholar Marian Alojz Mayer
(1948 - 2023), who devoted his entire life to
historic organs and, until 2019, supervised
the preparation of all the historic instruments
heard at the festival.

With gratitude and responsibility, we
strive to continue in the footsteps of our
predecessors to present the beauty of the organ
sound. For this year's festival, we have selected
five unique historic instruments. As part of the
Slovak Historic Organs in Pressburg edition,
the organ will be heard in concert in Raca,
Zahorské Bystrica and Cunovo. Organ recitals
will also take place in Dolna Tizina (Zilina
district) and in Skalica in the Church of the
Virgin Mary of the Seven Sorrows.

We are pleased that the festival has
accepted the invitation of artists who share an
interest in historic organ interpretation and a
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Drahi priaznivci organového umenia, mili
priatelia,

Sme velmi radi, Ze ste prijali pozvanie na
34. ro¢nik medzindrodného hudobného
festivalu Slovenské historické organy/Slovak
Historic Organs. Bilancia tohto festivalu
je skuto¢ne bohat4d. Pocas 34. ro¢nikov sa
uskuto¢nilo 207 koncertov na rozliénych
miestach Slovenska, festival privital umelcov
z 20 krajin sveta a zaznelo 112 vzacnych
historickych organov. Je to predovietkym
zasluhou mnohych osobnosti z radov organistov
a organarov, ktori sa pri¢inili o vznik a rozvoj
festivalu. Dovolte spomentt mena tych, ktori
uz nie su medzi nami a ktorych mené by sme
si radi prostrednictvom festivalu pripomenuli:
organistka Eva Kamrlova (1942 - 2024), jedna
zo zakladateliek a organizatoriek festivalu
SHO a organar a organolég Marian Alojz
Mayer (1948 - 2023), ktory cely Zivot zasvitil
historickym organom a do roku 2019 dohliadal
na pripravu vietkych historickych organov,
ktoré na festivale zazneli.

S vdakou a zodpovednostou sa snazime
pokracovat v linii naSich predchodcov
prezentovat krasu organového zvuku. Pre
tento ro¢nik sme vybrali paticu unikatnych
historickych néstrojov. V ramci edicie Slovak
Historic Organs in Pressburg koncertne
zaznejui organy v Raci, v Zahorskej Bystrici



a v Cunove. Organové recitaly sa uskutoénia
tiez v Dolnej Tizine (okr. Zilina) a v Skalici
v kostole Sedembolestnej Panny Marie.

Sme radi, Ze na festival prijali pozvanie
umelci, ktorych spaja zdujem o interpretaciu
na historickych organoch a bohaté skuisenosti
na medzinarodnych pdédidch. Viaésina z nich
sa predstavi na Slovensku po prvykrat: Pedro
Alberto Sanches (Spanielsko), Silva Manfré
(Taliansko), laureat medzinarodnej sutaze
Petra Ebena - Stanislav Miihlfait (Cesko)
a Sofija Grgur (Srbsko) so siborom Ensemble
Interrogatio (Svaj¢iarsko). Slovensko bude
reprezentovat organista a vynimodény
improvizator Juraj Kiemen.

Realizacia festivalu by nebola mozna bez
podpory a pomoci vSetkych, ktorym nie je
lahostajna budtcnost historickych organov.
Dakujeme spravcom farnosti, starostom
mestskych ¢asti a obci, kde sa koncerty tento
rok uskutoénia. Taktiez finanénym, medidlnym
partnerom a vSetkym spolupracovnikom, ktori
akymkolvek sposobom prispeli a pomohli
zorganizovat tento 34. roénik festivalu.

Verime, ze koncerty festivalu vo vés

zanechaju nezmazatelné stopy a te§ime sa na
vietky osobné stretnutia!

Marieta a Martin Puhovich
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wealth of experience on international stages.
Most of them will perform in Slovakia for the
first time: Pedro Alberto Sanches (Spain), Silva
Manfré (Italy), Stanislav Miihlfait (Czech
Republic) laureate of the International Peter
Eben Competition, and Sofija Grgur (Serbia)
with Ensemble Interrogatio (Switzerland).
Slovakia will be represented by organist and
exceptional improviser Juraj Kiemen.

The realization of the festival would
not be possible without the support and help
of all those who care about the future of
historic organs. We would like to thank the
administrators of the parishes, as well as the
mayors of the districts and municipalities
where the concerts will take place this year.
We are also grateful to the financial and media
partners and to all the collaborators who have
contributed and helped in any way to organize
this 34th season of the Festival.

We hope that the concerts of the festival

will leave an indelible mark on you, and we
look forward to seeing you all in person!

Marieta & Martin Puhovich
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92 zahraniénych interpretov
z 20 krajin, 39 interpretov zo
Sl ka, 5 k nych zoskupeni

Domadci:

Martin Bako 2012, 2021

Frantiek Beer 2019

Emilia Dzemjanova 1992, 1995, 1998,
2002, 2007

Zuzana Ferjengikova 2001, 2004, 2011
Rristina Gab&ové 2024,

Marta Géborova 2002, 2009

Martin Gél 2011, 2016, 2023

Katarina Hanzelova 1993, 1997, 2001
Andrej Harinek 2022

Lubos Thring 2014,

Stefan Tla§ 2024,

Zuzana Janatkova 1995, 2004, 2010, 2016
Eva Kamrlové 1993, 1996, 1999
Ramila Revicka Cirkova 2007, 2013
Zuzana Kissova 2013

Vladimir Kopec 2022

Juraj Kiemen 2025

Katarina Lelovics 1996, 2005

Monika Melcova 1999, 2003, 2008, 2013,
2018, 2021

Jan Vladimir Michalko 1993, 1996,1999,
2003, 2012, 2021

Eva Molekova ( Flamikova) 2018
Maria Pliekova 2015, 2020

Marieta Puhovichové 2012, 2020

Peter Reiffers 1997, 2005, 2010
Vladimir Rusé 1995, 1998, 2002

Mario Sedlar 2004, 2008, 2015, 2020
Irma Skuhrova 1994,

Peter Sochuldk 2009,2017

Zlata Suchankova 1994,

Imrich Szab6 1992,1995, 1998, 2001, 2009
Marek Strbak 2006, 2010, 2016
Bernadetta Suitavské 2003, 2015
Stanislav Surin 2006, 2014, 2019
Marek Vrabel 2000, 2005, 2011, 2014,
2017, 2020

Iveta Zatkové 2023

Anna Zurikova-Predmerska 1993, 1996
2000, 2007

Belgicko
Jean Ferrard 2005
Jan Vermeire 2014,

Ceskd republika

Petr Cech 2024,

Michal Hanus 2020

Véra Hefmanové 1999, 2017
Luka3 Hurtik 2021

Irena Chiibkova, 2004,
Pavel Kohout 2007, 2021
Premysl Ksica 2019

Boris Micek 2001

Stanislav Miihlfait 2025

Tatiana Pernetova 2023

Daniel Pernet

Vaclav Uhli¥ 2005

Jaroslav Ttima1993, 2006, 2023
Marta Wierzgon 2011, 2022

Ddnsko
Rikke Moller Kursch 2009
Sven-Ingvart Mikkelsen 2022

Finsko
Aapo Hikkinen 2003

Francizsko

Aude Heurematte 1994,
Fabrice Pitrois 2009
Pascal Marsault 2012
Caline Malnoury 2014
Olivier Vernet 2007

Japonsko
Ai Yoshibo

Madarsko

Csilla Alf6ldy-Boruss 2004,
Istvan Ella 2003

Pal Enyedi 1995

Desz6 Karasszon 1994,
Balint Karossi 2023

Jénos Sebestyén 2000

Nemecko

Christoph Bossert 2002
Felix Friedrich 1995
Christian Gléckner 2000
Heinrich Hamm 1997
‘Wolfgang Kleber 2010
Andreas Meisner 2011
Hans Jirgen Scholze 1994

Polsko

Marek Rudlicki 1992

Jerzy Kukla 1992
Magdalena Czajka 1996
Maria Machura 1997
Marek Toporowski, 1998
Julian Gembalski, 1999
Zygmunt Antonik, 2000
‘Wiadyslaw Szymanski 2001
Miroslawa Semeniuk-Podraza 2003
Jozef Kotowicz, 2004,
‘Waldemar Krawiec, 2005
‘Waclaw Golonka, 2006
Bogdan Narloch 2008
Gedymin Grubba 2010
Jakub Garbacz 2012

Adam Klarecki 2013
Marcin Armanski 2015

Jan Bokszczanin 2016
Mateusz Rzewuski 2017

Portugalsko

Jodo Vaz 2013
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Rakiisko

Johannes Dandler 1995
‘Wolfgang Capek 1998
Bruno Oberhammer 1999
Matthias Krampe 2001
Ernst Wally 2011
Christian Iwan 2014,

Rumunsko
Erzsébet Windhager-Geréd 2015

Rusko
Daniel Zaretsky 2002

Srbsko

Sofija Grgur 2025
Lana Jelenkovi¢ 2022
Janko Siroma 2013

Spanielsko
Roberto Fresco 2016
Juan Maria Pedrero 2010

Pedro Alberto Sanches 2025

Svajéiarsko

Josef Bucher19g8
Erwin Messmer 1996
Vincent Thévenaz 2024,

Svédsko
Per Ahlman 2015

Taliansko

Giovani Clavora Braulin 1995, 2006
Antonio Caporaso 2017
Diego Cannizzaro 2009
Michele Croese 2012

Mario Duella 1997

Silva Manfré 2025
Giovannimaria Perrucci 2008
Letizia Romiti 1992

Luca Scandalli 2007
Christian Tarabbia 2016
Cladia Terminiigg3

Enrico Viccardi 2019

Ukrajina
Irina Kalinovskaja 1993

USA

Earline Moulder 2008
Gail Archer 2018
Marc Pacoe 2018

Slovak historic organs in Pressburg
2021 - Musica aeterna & Monika
Melcova

2022 - Il cuore barocco &Vladimir
Kopec

2023 - Lotz Trio & Jaroslav Ttuma
2024 - Le nuove musiche & Stefan Ila§
2025 - Ensemble Interrogation & Sofija
Grgur
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XXXIV. roénikov /54 years
112 organov, 217 koncertov /
112 instruments, 217 concerts

1. Ardovo ev. a. v. Jan Fabry 1795 (opraveny vroku 1999 v ev.
kostole v Lipt. Trnovci)

2. Ba¢ r. kat., neznamy organar, 1779

3. Blatné r. kat., Vincent Mozny, 1902

4. Bratislava katedréla, maly organ, K. Rlockner 1867

5. Bratislava, maly ev. a. v. kostol, Martin Sasko sen., 1878

6. Bratislava, velky ev. a. v. kostol, Gebriider Rieger, Krnov, 1924,
7. Bratislava, Primacialny palac Kaplnka sv. Ladislava, Karol
Janetek, koncom 70.rokov 18.st.

8. Bratislava, Klarisky, Fr. Ed. Pecnik, 1788

9. Bratislava-Cunovo r. kat. nezndmy organr, 1/3 19. st., presta-
vany A. Schénhoferom

10. Bratislava-Jarovce r. kat., neznamy organar, 1/3 19. st.,
prestavany A. Schonhoferom

11. Bratislava-Raga, ev. a.v. kostol, Martin Sasko senior, 1851
12. Bratislava-Raca rkat. farsky, Johann Fazekas. 1841

13. Bratislava-Rusovce r. kat., Martin Slezak, 1872

14.. Bratislava-Vajnory r. kat., neznamy organar, 19. st.

15. Bratislava-Zahorska Bystrica rkat., Gebriider Rieger
0p.go8, 1go2

16. Brdarka, ev.a.v.kostol, Daniel Walachi, 1762

17. Brezova pod Bradlom ev. a. v., Martin Sasko sen., 1834,
18. Brezova pod bradlom, 1. kat., Martin Sasko sen., 70. roky
19. storocia

19. Cerova r. kat., Martin Sasko sen., 1839

20. Dolné Tizina, r. kat., Karel Neusser, z 1906

21. Cakany rkat. Sandor Orszégh, 1874,

22. Dolné Saliby, ev. a. v., Martin Sagko sen., 1878

23. Dubrava, r. kat., Michal a Karol Kisel, 1837

24. Dunajska LuZné, r. kat., Ludwig Mooser, 1865

25. Gabtikovo, r. kat., Vincent Mozny, 1903 B

26. Gbely, r. kat., Josef Loyp, 1853 / prestavba M. Sasko sen.,
okolo 1870

27. Holumnica, ev. a. v., Jacob Gallowitcs, 1829

28. Horné Saliby, ev. a. v., Martin Sasko sen., 1861

29. Horné Zelenice, ev.a.vkostol, Ignac Fazekas, okolo 1855
30. Huncovce, rkat., S. Stascovius 1653

31. Huncovce, ev. a.v., Andreas Zimmer, 1852

32. [liadovce, r. kat., Martin a Michal Podkonicki, 1770

33. Jablonica, r. kat., Martin Sasko sen., 1844,

34. Jablonov, rkat. filidlny, Johann Kolbay, 1845-46

35. Jablonové, rkat. farsky, Karl Klockner, 1854,

306. Jaslovské Bohunice, r. kat., Martin Sasko sen., 1841

37. Kamenna Poruba, rkat, Pazicki, 1825

38. Kezmarok, ,,novy™ ev. a. v., Gebriider Rieger, op. 434, 1894,
39. Rezmarok, ev. a. v. artikularny kostol, L. Cajkovsky, 1720 +
1729 II. man.

40. Kezmarok, r. kat. farsky, chérovy pozitiv, B. Fromm, 1651
41. Kla¢no, Kaplnka Panny Marie, Pazicki, 1825

42. Komarno, ref. kostol, Jan Kititel Bohdk, 1805

43. Rogarisk4 ev. a. v., Martin Sagko sen., 1878

44. Kovarce r. kat. farsky Kostol sv. Mikulasa, Pazicki. 1768
45 Kréasna Horka hrad, neznamy organér, druhé polovica 18. st.
46. Rysucké Nové Mesto,rkat.,bratia Pazicki, 1793

47- Kunesov, rkat., Gebriider Rieger op.44, 1879

48. Lazany, r. kat. Samuel Wagner, 1876

49. Leopoldov r. kat., Martin Sasko sen., 60. roky 19. st.

50. Liptovsky Jan, rkat., Martin Zorkovsky, 1721

51. Liptovsky Mikul4s, ev. a. v., Gebriider Rieger op. 322,1891
52. Matejovce, ev. a. v., Michal Podkonicky - Friedrich Deut-
schmann, 1824,

53. Matejovee, r. kat., Andreas Zimmer, 1842

54 Mattskovo, rkat, Johann Fazekas, okolo 1850

55. Mocenok, r. kat. farsky, Pazicki, 1790
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56. Modra, r. kat. farsky, Gebriider Rieger, op. 15,1875

57. Most pri Bratislave, rkat. farsky, Vincent Mozny, 1887

58. Mostova, . kat, Martin Sagko sen., 1866

59. Myjava, ev. a. v., Martin Sagko sen., 1870

60. Myjava-Tura Liika, ev. a. v., Martin Sasko sen., 1854,

61. Necpaly, ev. a. v., Martin Sasko sen., 1876

62. Nitrianska Streda, r. kat., J. M. Heisserrer, 1787

63. Nova Lesna r. kat., pravd. Andreas Zimmer, okolo 1857
64. Oravsky hrad, neznamy organar, druhé polovica 18. st.

65. Pezinok, kapucinsky kostol, Gebriider Rieger op. 213,1887
66. Pezinok-Grinava, ev. a. v., Matin Sagko sen., 1875

67. Petovska Nova Ves, rkat., Joseph Kolbay, 1870

68. Podolinec, rkat., Gebriider Rieger, 0p.946, 1902

69. Poprad-Spisska Sobota, rkat., Tomas Dobkowitz, 1663

70. Poprad-Velka, ev. a. v., Joseph Seyberth, 1856

71. Pétor, ev.a.v., Martin Podkonicky, 1764,

72. Pruské, frantiskénsky kostol, Peregrin Werner, 1732

73. Pusté Ulany, r. kat., Vincent Mozny, 1898

74. Rosina, rkat.farsky, Karol Kisel, okolo 1869

75- Risilovee, r. kat., G. A. Molnar, 1894,

76. Ruzindol, . kat., Karel Neusser, 1891

77- Skalica, ev. a. v., G. A. Molnar, 1897

78. Skalica, byvaly jezuitsky (koncertna sila), Albert Keates, 1894
79. Skalica, r. k., Sedembolestnej Panny Marie(frantiskéansky),
Rieger 0p.2494,1930

80. Sladkovicovo, r. kat, Martin Sagko sen., 1866

81. Slovenska Lupéa, ev a.v. kostol, C. L. Wegenstein, koncom
19. alebo za¢. 20. st.

82. Smrecany, r. kat., Martin Podkonicky, 1750

83. Spisska Kapitula - katedrala, Gebriider Rieger, op. 263,1890
84. Spisska Nova Ves, . kat. farsky, Gebriider Rieger, op. 216,1888
85. Spisska Nova Ves ev. a. v., Friedrich Deutschmann, 1823
86. Spisské Podhradie, rk., Gebriider Rieger, op.1814, 1912

87. Stara Tura, ev. a. v., Martin Sasko sen., 1874,

88. Stupava r. kat. farsky, neznamy organér 1827, prestav.
Sagko 1858

89. Stupava-Mast, rkat. J.Ch.Bishop 1854, J. Valovi¢ 2011

go. Svity Rriz-Lazisko ev. a. v. M.Podkonicky 1754

91. Tomagov, Rimskokatolicky farsky kostol sv. Mikul4sa,
Michal Slezék 1864,

92. Trenéin, Piaristicky kostol sv. Frantiska Xaverského,
Angster 1897

93. Trnava Dém sv. Mikulasa, Walentin Arnold 1785

94. Trnava katedréla, Martin Sasko sen., 1872

95. Trnava, r. kat. sv. Heleny, Karel Neusser, koniec 19.st

96. Tuzina, r. kat. farsky, Samuel Wagner, 1858

97. Vadovce, rkat. farsky, Martin Zorkovsky, prva $tvrtina 18.st.
98. Vajnory, rkat. farsky, neznamy organér, prvé tretina 19.st.
99. Velké Levare, ev. a. v., Martin Sasko sen., 1870

100. Veterna Poruba, ev. a. v. modlitebria, Martin Zorkovsky, 1735
101. Vinosady, r. kat., Valentin Arnold, 1801

102. Vozokany, rkat. filidny, neznamy organdr, prvé polovica 18.st.
103. Vrbové, ev. a. v., Gustav Adolf Molnar, 1go1

104, Vrbovee, ev.a.v., Martin Sasko, 1853

105. Vyhne, r. kat. farsky, Gebriider Rieger, 1881

106. Zemianske Kostolany, ev. a. v., neznamy organar, okolo
r.1800

107. Zlaté Klasy, r. kat., Vincent Mozny, 1885/1886

108. Zohor, 1. kat., Gebriider Rieger, op. 2157,1923

109. Zuberec, Skanzen oravskej dediny, neznamy organér, 1794,
110.Zakovee, r. kat. nezndmy organar, 1665

111. Zaskov, rkat., Martin Podkonicky, 1749

n2.Zilina, rkat. (frantiskansky), Peregrin Werner, 1732-1759
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BRATISLAVA-RACA Evanjelicky-a. v. kostol
Lutheran Church
SILVA MANFRE

Ferdinando Bertoni
(725 - 181
Sinfonia in St bemolle maggiore

Baldassare Galuppi
(@706 - 1785)

Sonata in sol maggiore
(Andantino - Allegro)

Wolfgar;g Aénadeus Mozart

1 - 1791

An izizte I‘{Z g 616

Johann Nepomuk Hummel
1778 - 1837)

Thema mit drei Variationen in F-Dur

Ludwig van Beethoven
(zz0 - 1827)
Allegro non pitt molto
(Nr.1 aus: Fiunf Stiicke fiir Flotenuhr)

Andrea Lucchesi

G741 - 1501)
Sonata n. 7 in sol maggiore
Allegro)

Joseph Haydn
@732 - 1809)

Andante in C
(aus dem Concerto Nr. 4 Hob. VII:hz2)

Carl Ph. Emanuel Bach
G714 - 1785)
Sonata g-Moll Wq 70,/6
(Allegro moderato, Adagtio, Allegro)






2022, vydala pod vydavatelstvom Brilliant classics,
album skladieb Ottavia Bariollu, Ricercate per
sonar d’Organo (1585). O rok neskér nahrala
Prototypon longo-breve organicum (1703 - 1707)
od Franza Xavera Murschhausera, ktoré bol
nominované na cenu German Record Critics’
Award (Longlist 03/2023). Spolupracovala so
stasnymi  skladatelmi: Michael Radulescu,
‘Wolfgang Sauseng, Karl Schniirl, Paul Koutnik,
Victor Estapé a Pier Damiano Peretti.

Od roku 2018 u¢i majstrovské kurzy organu,
komornej hudby a basso continuo v ramci Festival
Musica Antica Magnano v Piemonte (Taliansko).
Posobila ako organistka pre Zbor v katedréale
v Padove (Taliansko) a od roku 1998 je organistkou
v piaristickom kostole sv. Tekly vo Viedni.
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Organ pre evanjelicky a. v. kostol
v bratislavskej mestskej Sasti Rada
(nemecky Ratzersdorf, pred r. 1947
slovensky Racistorf, mad. Récse)
postavil najvyznamnej$i organar
19. storofia pdsobiaci na Uzemi
dnegného Slovenska - Martin Sadko
senior (1807 - 1893) v roku 1851 za
cenu 500 zlatych.’

Nastroj je  jednomanuélovy,
bezpedalovy a az na niekolko detailov sa zachoval
v povodnej podobe. Viaceré ¢casti na organe
v Sa8kovej dielni zhotovil jeho vtedaj$i tovari§
Samuel Wagner (1831 - 1878). Svedéi o tom népis
na dne mechu ,mech robil / Samuel Wagner
z slovenského pravna / S turdianske / Stolice
1851“. Meno Samuel Wagner bolo néjdené aj na
drapériach, pre ktoré Wagner pouzival svoj typicky

VZor.

V roku 1018 boli z organa rekvirované
prospektové pistaly, ktoré boli nahradené az po prvej
svetovej vojne. Presny rok doplnenia chybajicich
prospektovych pistal sa nepodarilo zistit, ba ani
s istotou nepozndme meno organdra ktory tieto

1 Poznamka editora: za tieto informécie dakujeme panovi Nor-
bertovi Gschweng-ovi z Greifswaldu v Nemecku, potomkovi
vysidlenych radianskych Nemcov. Menovany opatruje viaceré
pisomnosti vtedajsieho racianskeho nemeckého ev. zboru.

The organ for the Lutheran
Church in DBratislava - Raca
(German name: Ratzersdorf,
Hungarian name: Récse, Slovak
name before 1947: Racigtorf) was
built in 1851 by Martin Sagko Sr.
(1807 - 1893), the most renowned
organ builder of the 1gth century
active in what is now Slovakia at
the cost of 500 guldens.*

The instrument has one manual,
no pedals, and, except for a few
details, has been preserved in its
original form. Several parts of
the organ were made in Sagko's
workshop by his then apprentice Samuel
Wagner (1831 - 1878). This is evidenced by the
inscription on the bottom of the bellows: "bellows
made by Samuel Wagner from Slovak Pravna /
S turéianske / Stolice 1851". The name Samuel
Wagner was also found on the pipe shades, for
which Wagner used his typical pattern.

In 1018, the facade pipes were requisitioned
from the organ and were not replaced until after
World War I. The exact year when the missing
facade pipes were added could not be determined,
nor do we know for certain the name of the organ
builder who supplied these pipes. It was almost

1. Editorial remark: For this information, we would like to thank
Mr. Norbert Gschweng of Greifswald, Germany, a descendant
of displaced ethnic Germans from Rada and the custodian of se-
veral documents of the former German Lutheran congregation
in Rada.



certainly after 1920, and possibly no later than the
centenary celebration of the church's construction
in 1935. The replacement of the facade pipes
was also connected with the repair and cleaning
of the organ. The organ even underwent an
"mmprovement” in the form of a new pedal
keyboard (the instrument was originally without a
pedal). A permanently engaged coupler from the
manual was connected to this keyboard. Although
the range of the pedal keyboard was C - h°
(24 keys), the coupler only covered 12 tones
(C - H), so the "pedal” would break back at c°.

In addition to the delivery of the fagade pipes,
pedal keyboard, and coupler, the entire instrument
was also overhauled. During this "repair," 54 tin
pipes in the 2' position disappeared from the organ.
To cover up the absence of these pipes, the pipes
of the principal chorus (Principal, Octava, Cornet,
Mixtur) were rearranged so that only the smallest
rank of the Mixtur was missing. Subsequently, the
Mixtur register rack board was shortened of the
last rank and the openings in the upperboard were
plugged with crumpled newspaper.

The restoration of the instrument, in conjunction
with the restoration of the organ case, took place
in 2023 - 2024, (Martin Bako) . All non-original
modifications to the instrument were reversed
(pedal keyboard and pedal coupler, non-original
facade pipes), all parts were restored (wind chest,
bellows, keydesk), and new facade pipes and other
missing pipes were supplied in the form of replicas.
The organ also received a new blower. The non-
original pedalboard and the coupler were stored in
the tower area of the church.

As is the rule with Martin Sagko's instruments,
the organ has a slider wind chest and mechanical
action. The organ is located in a single case on the
west gallery of the church. At the level of the facade
pipes is a wind chest containing 7 stops. The order
of notes on the wind chest, viewed from the front,
is from left to right as follows: C# - g° (diatonic),
f5 > go (chromatic), ffto > C (diatonic). The
Salicional pipes in the range C - H, grooved from
the Principal, have wooden open pipes located on
the pipe racks on the sides of the manual wind
chest.
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pistaly dodal. Bolo to takmer isto po r. 1920,
najneskdr istotne ku prilezZitosti slavenia storo¢nice
postavenia kostola v roku 1935 Doplnenie
prospektovych pistal bolo spojené aj s opravou
a Cistenim organa. Dokonca sa organ dockal aj
,vylepenia“ v podobe novej pedalovej klaviattry
(néastroj bol povodne bez pedélu). Na ttto klaviatiru
bola pripojena nevypinatelnad spojka z manuélu.
Hoci bol rozsah pedalovej klaviatiry C - h° (24
klavesov) spojka bola len pre 12 ténov (C - H), na ¢
teda priveseny pedal repetoval.

Pri prilezitosti dodania novych prospektovych
pistal, pedalovej klaviatiry a spojky, prislo aj
k oprave celého néstroja. Podas tejto ,opravy”
z organa zmizlo 54, cinovych pistal v polohe 2°.
Aby sa absencia tychto piStal zakryla, boli pistaly
principalovych registrov (Principal, Octava, Cornet,
Mixtur) poprehadzované medzi sebou tak, aby
chybal len najmensi zbor registra Mixtur. Nasledne
bola lavicka registra Mixtur skratend o posledny
zbor a otvory v piStalnici upchané skréenym
novinovym papierom.

Pamiatkovad obnova nastrojovej casti spojena
s re§taurovanim organovej skrine prebehla
v rokoch 2023 - 2024 (Martin Bako). Vsetky
nepovodné zasahy do nastroja boli odstranené
(pedalova klaviatara a pedalova spojka, nepovodné
prospektové pistaly), obnovené boli vietky Casti
(vzdu$nica, mechy, hraci st0) a boli dodané nové
prospektové a ostatné chybajuce pistaly vyhotovené
vo forme replik. Organ dostal aj nové &erpadlo
vzduchu. Nepévodna pedalnica so spojkou boli
uloZené v podvezi kostola.

Ako byva u néastrojov Martina Saska pravidlom,
organ ma zasuvkovii vzdu$nicu a mechanické
traktary. Je situovany do jednej organovej skrine
umiestnenej na zapadnej empore kostola. Na tirovni
prospektovych pistal stoji vzdusnica obsahujuca
7 registrov. Radenie ténov na vzdudnici je pri
Celnom pohlade zlava Cs - g° (diatonicky), £5 >
g° (chromaticky), fs° - C (diatonicky). Registre
Principal a Salicional v rozsahu C - H maja
spolotné, drevené otvorené pistaly situované na
pistalnice po stranich manualovej vzdusnice.
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Registre uvddzam v poradi v akom stoja na
vzdusnici od prospektu:

Principal 8 Fuss

C - H drevené otvorené pistaly, c° - ¢* cylindrické
pistaly z organového kovu v prospekte (2024,), od cs?
povodné pistaly z organového kovu za prospektom.

Octava 4, Fuss

C - I drevené otvorené pistaly, Fs - A cylindrické
otvorené pistaly z organového kovu v prospekte
(2024), od B pdvodné otvorené cylindrické pistaly
z organového kovu za prospektom.

Cornet 2 fach

Sagkom pouzivané nespravne oznacenie pre
register Rauschquinte. Sasko ho staval v klasickom
zloZeni 22/3"+ 2" a je tomu tak aj v Radi. V celom
rozsahu otvorené cylindrické pistaly z organového
kovu.

Mixtur 4, fach

Od ,;opravy“ po L svetovej vojne bola Mixtira
zmensena len na trojnasobnu. Organér si ,,odniesol
v kompletny dvojstopovy rad a jeho absenciu
maskoval pomie$anim vSetkych principalovych
pistal medzi sebou. Pri obnove v r. 2024 boli vetky
pistaly osadené na svoje pévodné miesto a chybajtice
pistaly boli vyhotovené nové. C: 1/3” + 1+ 2/3” + 1/27;
Cl: 22/3"+ 27+ 1i/3"+ 175 €% K37+ 47+ 22/3"+ 2. Vetko
otvorené cylindrické pistaly z organového kovu.

Solicinal 8 Fuss

C - ¢° drevené otvorené pistaly. V rozsahu C - H
hraja zoslabené pistaly registra Principal 8 Fuss.
Od fo otvorené cylindrické pistaly z organové kovu
so skritiovymi bradami po 2, fs* - h? s letovanymi
boénymi bradami. Od c3 su pistaly bez brad.

Fugara 4, Fuss

C - E drevené otvorené pistaly, od F cylindrické
otvorené pistaly s boénymi letovanymi bradami po
', od fs' bez brad.
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The registers are listed in the order in which
they appear on the wind chest from the facade:

Principal 8 Fuss

C - H open wood pipes, ¢® - ¢ cylindrical pipes
made of organ metal in the facade (2024), from
cff2 original pipes made of organ metal behind
the facade.

Octava 4, Fuss

C - F open wood pipes, F# - A open cylindrical
pipes made of organ metal in the facade (2024),
from B# original open cylindrical pipes made of
organ metal behind the facade.

Cornet 2 fach

An incorrect designation used by Sasko for
the Rauschquinte register. Sagko built it in the
standard composition of 22/3"+ 2°, which is also
the case in Rac¢a. Open cylindrical pipes made of
organ metal throughout the entire range.

Mixtur 4, fach

Since the "overhaul" after World War I, the
Mixtur had been reduced to only three ranks. The
organ builder "took away" the complete two-foot
rank and masked its absence by mixing all the
principal pipes together. During the restoration in
2024, all the pipes were returned to their original
positions, and new pipes were made to replace the
missing ones. Mixture composition: C: 11/3” + 1'+
o/3" +1/275 ¢ 22/3"+ 2"+ 1/3’+ 175 €% B/ + 4+ 22/3'+
2’. All open cylindrical pipes made of organ metal.

Solicinal 8 Fuss

C - e° wooden open pipes. In the range C - H,
they sound the pipes of the Principal 8 Fuss
register on a reduced pressure. From f°, open
cylindrical pipes made of organ metal with ears
and beards up to f*, f##2 - h* with soldered ears.
From c3, the pipes are without ears.

Fugara 4, Fuss

C - E open wood pipes, from F cylindrical open
pipes with soldered ears up to f', from f#1 without
ears.

Flauta major 8 Fuss
C - £* stopped wood pipes, f#2 - {5 cylindrical
pipes made of organ metal with higher, slightly
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Flauta major 8 Fuss

C - fo drevené kryté pistaly, fs* - £5 cylindrické
pistaly z organového kovu s vy3§imi, mierne
segmentovymi vyrezmi. Zatky st z drevenych,
ruéne upravenych ,,gulatin“ ktoré si na koncoch
okoZované a tesnia o vniitorni stenu pistaly.

Manualova klaviatira ma totozny rozsah ako
vzdudnica, teda C - f5, 54, klavesov. Farebnost
Kklaviatiry je opatné. Jedné sa o povodné riesenie,
no potahy klavesov st nové (2024). Smaltové
ter¢iky s nazvami registrov a ich mosadzné obruby
sa nezachovali a boli doplnené replikami (Peter
Macejka).

Organ ma aj super-spojku pdsobiacu od ao
nahor (neskorsie Saskove rieenie kde Gast spojky
posobi ako suboktivova tu este nebolo pouzité).
Zasobny mech je jednofaldovy, rovnobeine
stapajuci. Rovnakej konstrukcie je aj cerpaci
mech. Nové elektrické ¢erpadlo vzduchu je pod

mechom. Manubri na vytahovanie st po stranach
manuélovej klaviatary po dve a dve nad sebou.
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Saturday July 12t 2025 = 7pm
SKALICA

Church of Our Lady of Sorrows

(Franciscan)

Sobota 12. jil 2025 = 19.00

HRostol Sedembolestnej Panny Marie
(Frantiskdansky)

JURAJ KREMEN

Juraj R¥emen
(*1993)
Improvizdcia Concerto
Allegro
Adagio
Allegro

Dietrich Buxtehude
(1657 - 1707)
Ciacona in e, BuxW'V 160
Te Deum Laudamus, BuxW'V 218

Juraj R¥emen
("1993)
Improvizdcia Triptyque
Prélude
Adagio
Finale
(20245 - Maurice Ravel 150 rokov od narodenia)

Felix Mendelssohn-Bartholdy
(1809 ~1847)

Sonate IV B dur, op. 65
Allegro con brio
Andante religioso
Allegretto
Allegro maestoso e vivace



Juraj R¥emen is a Slovak organist.
Hestudied concertorganperformance
at the Catholic Conservatory in
Bratislava (Marek Vrabel) and at
the Academy of Performing Arts
in Prague (Jaroslav Ttma). He
continued his studies at the State
University of Music and Performing
Arts in Stuttgart, specializing in
concert organ performance (Jiirgen
Ess) and organ improvisation
(Jirgen Essl, Johannes Mayr). He
graduated with honors. Additionally,
he completed a six-month internship
at the University of Catholic Church
Music and Music Education of
Regensburg (Stefan Baier). Juraj continues to expand
his knowledge at various masterclasses focused on
interpretation and improvisation under the guidance
of renowned organists such as Christian Schmitt,
Franz Josef Stoiber, Monika Melcova, Zuzana
Ferjen¢ikova, Wolfgang Zerer, Helmut Deutsch,
Jeremy Joseph, Thierry Escaich, Thomas Ospital,
or Olivier Latry. Juraj K¥emen has received several
awards. He won the 1* prize at the Johann Baptist
Wanhal International Organ Competition 2025 in
Czech Republic, 1st prize at the 1" Joseph-Gabler-
Orgelwettbewerb 2023 in Germany, and the 2nd
prize at Justin-Heinrich-Knecht-Sonderpreis 2023.
He also won the 1st prize at the 2018 Competition
of Conservatory Students of the Slovak Republic in
Kosice, and the 2nd prize at the 2016 Competition
of Conservatory Students of the Slovak Republic in
Bratislava. In the academicyear 2024,/2025, he received
the Deutschlandstipendium, which is awarded by
the Federal Ministry of Education and Research for
talented and exceptionally successful students. He
has held concerts across Germany, France, Poland,
Czechia and Slovakia. As a parish church organist,
Juraj has worked at the Minor Basilica of the Nativity
of the Virgin Mary in Marianka near Bratislava, the
Parish Church of the Holy Trinity in PresSov, and in
the Minor Basilica of the Assumption of the Virgin
Mary at Svata Hora in P¥ibram.

Juraj Kremen je slovensky
organista. Koncertni hru na
organe vy$tudoval na Cirkevnom
konzervatériuv Bratislave (Marek
Vrébel) a na Akadémii muazickych
umeni v Prahe (Jaroslav Ttma).
V $tadiu dalej pokradoval na
Staatliche = Hochschule  fiir
Musik und Darstellende Kunst
v Stuttgarte, kde vyStudoval
odbory koncertnti hru na organe
(Jurgen Essl) a organovi
improvizaciu (Jiirgen Essl,
Johannes Mayr). Studium ukonéil
s vyznamenanim. Absolvoval tiez polrotna
$tudijnd stdz na Hochschule fiir katholische
Kirchenmusik und Musikpadagogik
v Regensburgu (Stefan Baier). Svoje vedomosti
si nadalej rozSiruje mna majstrovskych
interpretacnych a improviza¢nych kurzoch
pod vedenim renomovanych organistov ako
Christian Schmitt, Franz Josef Stoiber, Monika
Melcova, Zuzana Ferjenéikova, Wolfgang
Zerer, Helmut Deutsch, Jeremy Joseph, Thierry
Escaich, Thomas Ospital alebo Olivier Latry.
Juraj Kfemen je nositelom viacerych oceneni.
Ziskal 1. cenu na medzindrodnej organovej
sutazi Jana Kititele Vaihala 2025 v Ceskej
republike, 1. cenu na medzindrodnej organovej
sutazi 11. Joseph-Gabler-Orgelwettbewerb 2023
v Nemecku, 2. cenu Justin-Heinrich-Knecht-
Sonderpreis 2023, 1. cenu na Stutazi §tudentov
konzervatérii  Slovenskej republiky 2018
v Kogiciach a tieZ 2. cenu na Sutazi §tudentov
konzervatérii  Slovenskej republiky 2016
v Bratislave. V akademickom roku 2024/2025
ziskal Deutschlandstipendium, ktoré udeluje
Spolkové ministerstvo pre vzdeldvanie a vyskum
pre talentovanych a mimoriadne udspe$nych
$tudentov. Koncertne sa predstavil v Nemecku,
Franctzsku, Polsku, Cesku a na Slovensku.
Ako chramovy organista posobil v Bazilike
minor Narodenia Panny Marie v Marianke pri
Bratislave, Farskom kostole Najsvitejsej Trojice
v Preove a v Bazilike minor Nanebovzatia
Panny Mérie na Svitej Hore v P¥ibrami.



| || || Slo‘ius orlcke
\717\] Organy

HKostol Sedembolestnej Panny Marie
(Frantiskdansky)

Frantiskansky  klastor
v Skalici bol ako suclast
salvatorianskej  provincie
prisnych observantov jednym
z rédovych udilist hrani¢iacich
s Moravou a tak bol vidy
prirodzene v kontakte
s hudobnym dianim aj mimo
hranic Uhorska. V 19. storo¢i
boli kontakty s Moravou
najculejdie, ked mnoho
moravskych fratrov u¢inkovalo v Skalici a dal§ich
hudobne-vyznamnych kla§toroch provincie
(Hlohovec,Pruské, Zilina, ¢ Kremnica). Prispieval
k tomu aj fakt, Ze klastor v Uherskom Hradisti bol
tiez sucastou uhorskej salvatoridnskej provincie.
Typickd konstelacia hudobnej prevadzky vo
frantikdnskych  kostoloch  observantov  bol
zépadny chér s hlavnym organom (chorus
musicorum) doplneny o chér situovany za
hlavnym  oltdrom, ktorého hlavnym uéelom
bolo odbavovanie liturgie hodin za hudobného
doprovodu organu (chorus fratrum). Figuralna
hudba sa po roku 1730 v tejto provincii pestovala
len pocas vyznaénych sviatkov. *
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1. Kagic, Ladislav: Hudba a hudobnici frantiskanskeho klastora
v Pruskom v 18. storo¢i. In: Gafrikov4, G. (ed.): Hugolin Gavlovi¢
a jeho dielo v dobovom literdtnom a kultirnom kontexte.
Bratislava: Ustav slovenskej literatury SAV. 2013.
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Slovak

Church of Our Lady of Sorrows
(Franciscan)

The Franciscan monastery
in Skalica, as part of the
Salvatorian  Province  of
the Strict Observants, was
one of the Order's teaching
establishments  bordering
Moravia, and so it was always
naturally in contact with
musical events outside the
borders of Hungary. In the
1gth century, contacts with
Moravia were most intense
when many Moravian friars
performed in Skalica and
other musically important
monasteries of the province (Hlohovec,
Pruské, Zilina, or Kremnica). The fact that the
monastery in Uherské Hradisté was also part of
the Hungarian Salvatorian province contributed
to this. The typical constellation of the musical
service in the Franciscan observant churches
was the west gallery with the main organ
(chorus musicorum) supplemented by a friars'
loft situated behind the main altar, whose main
use was for celebrating the Liturgy of the Hours
to the musical accompaniment of the organ
(chorus fratrum) . After 1730, figural music was
performed in this province only on major feast
days.!

1. Kagic, Ladislav: Hudba a hudobnici frantiskanskeho klastora
v Pruskom v 18. storo¢i. In: Gafrikov4, G. (ed.): Hugolin Gavlovi¢

a jeho dielo v dobovom literdtnom a kultirnom kontexte.
Bratislava: Ustav slovenskej literatury SAV. 2013.



In the Salvatorian province there were also
friars, whose main task was artistic and craft
activities - painters, woodcarvers, and organ
builders. These periodically changed their
place of work according to the needs of the
Order. In the monastery church in Skalica
there is a report on a repair of the organ in
1738 by the friar Peregrin Werner, OFM
(c.1696-1771),whoin1759 -1762,in collaboration
with his fellow monk Konrad Fizeli from
HIlohovec?, built a 12-register organ on the west
gallery, as well as a 7-stop choir organ placed on
the chorus fratrum in the chancel.

These two organs by Fr. Werner would be
regularly sounded by well-known musicians of
the Salvatorian province, such as Fr. Juraj Pavlin
Bajan (1721 - 1792) and Fr. Josef Juraj Zrunek
(1736 - 1789)3. In the 1880s, both organs were
overhauled by a native of Skalica, Matej Janusek
based in the town of Kremnica* Unfortunately,
neither of these baroque instruments has
survived to this day and no documentation has
been preserved.

In 1863, the Franciscans of Skalica
commissioned Samuel Wagner to build a new
main organ situated in the west gallery. It was
a 12-stop instrument, costing 1200 guilders,
embellished in 1864 with wood carvings by
the well-known Franciscan painter, goldsmith,
sculptor, carpenter and restorer Father Konrad
Svestka, the author of several altar paintings in
the local Franciscan church and chapel. 5

At the end of WWI, the fagade pipes of the
main organ and perhaps those of the friars' choir
positive were requisitioned.

Probably as part of the replacement of the
requisitioned facade pipes of the Wagner organ,
tonal alterations were made by Josef Melzer,
Rutnd Hora, during the 1920s. These Melzer
ranks were carried over to the present organ of

19515

In 1930, the Franciscans began to raise funds

2. Novadek, Zdenko: Hudobné rezidencie na zipadnom
Slovensku. Bratislava: Slavin. 1971. s. 85

3. nekrolog.frantiskani.sk

4. organy.hc.sk/organar/149-janusek-matej Author: Dr. Marian
Mayer

5. nekrolog.frantiskani.sk/n/p-konrad-svestka-ofm/

6. Kindly shared by restorer Jan Valovi¢.
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V  salvatoridnskej provincii  posobili
aj fratri, ktorych hlavnou dlohou bola
umelecko-remeselnd  ¢innost -  maliari,
rezbari, ¢i organari, ktori postupne striedali
svoje  podsobisko  podla  potrieb  rehole.
V skalickom klastornom kostole méme v roku
1738 spravu o oprave organu fratrom Peregrinom
Wernerom, OFM (cca. 1696 - 1771), ktory v
rokoch 1759 - 1762 v spolupraci s reholnym
spolubratom Konrddom Fizelim z Hlohovca?
postavil 12-registrovy organ na zapadnej empore,
ako aj 7-registrovy chérovy pozitiv umiestneny
na chorus fratrum v presbytériu. Na dvojici
tychto organov od fratra Wernera posobili znami
hudobnici salvatorianskej provincie ako napr. p.
Juraj Pavlin Bajan (1721 - 1792) &i p. Josef Juraj
Zrunek (1736 - 1789).3 V 8o. rokoch 18. storotia
prebehla oprava oboch organov skalickym
roddkom majstrom  Matejom Janusekom
z Kremnice.* Ani jeden z tychto néstrojov sa Zial
do dne$nych dni nezachoval a nezachovala sa
k nim ani Zziadna dokumentacia.

V roku 1863 skalicki frantiSkani poverili
Samuela Wagnera stavbou nového hlavného
organu na zapadnej empore. Jednalo sa
0 12-registrovy organ v cene 1200 guldenov,
ktory v roku 1864 drevorezbami umelecky
dotvoril zndmy frantikédnsky maliar, zlatnik,
sochér, stolar a reftaurator p. Konrad Svestka,
autor viacerych oltarnych obrazov v tunajSom
frantigkdnskom kostole a kaplnke.> Na sklonku 1.
svetovej vojny bol zrekvirovany prospekt hlavného
organu a snad aj chérového pozitivu.

Pravdepodobne v  ramci  doplnenia
zrekvirovanych prospektovych pistal na organe
S. Wagnera boli v priebehu 20. rokov 20. storo¢ia
vykonané dispozi¢né zmeny firmou Josef Melzer,
Kutnd Hora. Pistaly z tychto novich registrov
boli prevzaté aj do novostavby sti¢asného organu
z roku 1931.%

2. Novadek, Zdenko: Hudobné rezidencie na zapadnom
Slovensku. Bratislava: Slavin. 1971. s. 85.
3. nekrolog.frantiskani.sk

4. organy.hc.sk/organar/149-janusek-matej autor hesla: Dr.
Marian Mayer

5. nekrolog.frantiskani.sk/n/p-konrad-svestka-ofm/
6. Za tito informaciu dakujem organarovi J. Valovitovi.
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V roku 1930 zacali frantiskdni zbierat
prostriedky na stavbu nového hlavného organu —
predali aj pozemky v Zlatnickej doline — aby tak
mohli objednat nastroj u firmy Gebriider Rieger
v Krnove? Tento nastroj firma Rieger dodala
v roku 1931, pri¢om doslo k tiplnému odstraneniu
Wagnerovho organu. Jedinou pamiatkou na
Wagnerov historicky organ ostali dve pozdize
drevorezby, dnes sekundirne umiestnené na
oboch spovedniciach.?®

Jedna sa o nastroj typicky pre firmu Rieger
tej doby - dvojmanudlovy organ s rurkovou
pneumatickou hracou a registrovou trakttrou
a kuZelkovymi vzdudnicami. Architektira
organovej skrine, oznadovand vo firemnom
katalogu ako ,,barokovd®, je prakticky identicka
napriklad s mnastrojom vo farskom kostole
v Dunajskej Strede, ale aj inych lokalitach.
Zaujme talianska registrovd nomenklatira,
¢o je s vynimkou organu v Urminciach z toho
istého obdobia a toho istého vyrobcu (1933,
opus 2612) na Slovensku absolatny unikat.’
Okrem nomenklatiry viak nemd tento organ
s talianskou organarskou tradiciou ni¢ spolo¢né.
Rozsah manuélovych klaviatar je C - a3, 58 ténov,
a rozsah pedala je C - f', 30 ténov. Nevieme, kto
bol autorom dispozicie, ale do tvahy pripadaju aj
frantiSkanski patri - hudobnici Vendelin Kucera
(1893 - 1937) ¢i Hyacint Haverla (1895 - 1976),
ktori obaja pésobili aj v skalickom klastore.”

Vroku193z5bol dodany skalickou firmou Duffek
elektricky ventilator a v roku 1949 presiel organ
tistenim a ladenim, ktoré za pomoci vtedajsieho
organistu Ferdinanda Klindu realizoval organar
Pavol Baxa.”

7. Mihal, Jan: Dejiny klastora frantiskanov v Skalici so
zameranim na 20. storoie. dspace.cuni.cz/bitstream/han-
dle/20.500.11956,/109491/13026518 4.pdf p.46.

8. Za tito informéciu dakujem organarovi J. Valovicovi.

9. Informécia od organoléga Dr. Mariana Mayera (1948 - 2023).
10. nekrolog.frantiskani.sk

11. Vid poznémku &. 10.

12. Za informéciu ohladom opravy v roku 1949 dakujem prof.
Ferdinandovi Klindovi.
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for the building of a new main organ - they even
sold land in the Zlatnicka valley - in order to be
able to order the instrument from the Gebriider
Rieger company in Krnov? The organ was
delivered in 1931, at which point the Wagner
organ was discarded without any documentation.
The only relics of Wagner's historic organ are
the two oblong wood carvings, today installed on
either of the two confessionals.?

The extant organ is an instrument typical of
the Rieger company of the time - a two-manual
organ with tubular pneumatic playing and stop
action featuring cone chests. The architectural
design of the organ case, designated in the
company catalogue as ‘Baroque’, is virtually
identical to the instrument in the parish church
in Dunajskd Streda and other locations. The
Ttalian register nomenclature is remarkable,
which, with the exception of the organ in
Urmince from the same period and by the same
builder (1933, opus 2612), is unique in Slovakia.?
Apart from the nomenclature, however, this
organ has nothing in common with the Italian
organ-building tradition.

The manual compass is C - a3, 58 notes, and
the pedal compass is C - f*, 30 notes. The author
of the specification in unknown, nevertheless,
two Franciscan musicians - Vendelin Kucera
(1893 - 1937) and Hyacint Haverla (1895 - 1976),
both of whom were also active in the Skalica
monastery, come into consideration.

In 1935 an electric blower was supplied by
the Duffek company of Skalica” and in 1949
the organ was cleaned and tuned by the organ
builder Pavol Baxa with the help of the then
organist Ferdinand Klinda.”

In 1954 the main altar was dismantled
together with the friars' choir and probably on
this occasion the choir organ was also removed.
The question of the location of the choir organ
in relation to the main altar has not yet been
satisfactorily resolved. Dr. Gergelyi and Dr.
Mayer comment on its placement as follows, “t%e
organ was mostly an architectural and artistic

7. Mihal, Jan: Dejiny klastora frantiskdnov v Skalici so
zameranfim mna 20. storodie. dspace.cuni.cz/bitstream/han-
dle/20.500.11956/1094.91/130265184.pdf p.46.

8. Kindly shared by restorer Jan Valovi¢.

9. Kindly shared by organ historian Dr. Marian Mayer (1948-
2023).

10. nekrolog.frantiskani.sk

11. See footnote #10.

12. Kindly shared by prof. Ferdinand Klinda.
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part of the main altar; the keydesk was located in
the room behind the main altar on the back wall
of the altar: Such instruments are still preserved in
Pruské and Zilina. A similar instrument was also
in Skalica and Rremnica.”" 5 Zdenko Novagek
explicitly states about the location of the choir
organ that it was situated,” along the sides of
the main altar." * However, a photograph of the
original altar from 1939 rather points to the
possibility that the choir organ was placed behind
the altar - in one case on the line of symmetry,
with the facade facing the chorus fratrum.'s

A major overhaul was carried out in 1999
by Richard Stehlik from nearby Rohatec in
Moravia. The organ was treated with an anti-
woodworm product, the efficacy of which was
later disproved, so that the destruction by
woodworm continued. The pipes of the Regale
and Acuta registers were not reinstalled but
rather stored in a separate room behind the
organ.

It was not until the overhaul of the entire
instrument, carried out by Jan Valovi¢ in 2005
and financed by the town of Skalica, that the
technical condition of the organ was stabilized
and its concert use within the Musica Sacra
Skalica festival was made possible.

It is the first time that this organ has been
played at the Slovak Historical Organ Festival,
and it is also the youngest organ ever presented
at the SHO Festival.

Organ specification

The Great division (lower manual) is located
in the middle of the case (front view), C - a3
on the chest arranged chromatically from the
middle of the case to the left side.

The windchest for the upper manual - Swell
(compass C- a¥) is situated in a swell box. The
C - a* pipes are arranged chromatically on the
windchest from the center of the case to the
right side. The windchest is placed in the right
part of the organ case, just behind the facade

13. https://organy.hc.sk/organar/316-werner-peregrin Author of
the entry: Dr. Marian Mayer

14. See footnote #2.

15. I would like to thank Dr. Martin Hoferka of Zahorského
miizea in Skalica for sharing with me a 1939 historic photograph
taken by Vievlad Gajdos, OFM.
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V roku 1954 bol demontovany hlavny oltar
spolu s mmni§skym chérom a pravdepodobne
pri tejto prilezitosti bol aj odstraneny chérovy
organ. Otazka lokalizacie chérového organu
vo vztahu k hlavnému oltaru doteraz nebola
uspokojivo vyrie§end. Dr. Gergelyi a Dr. Mayer
k jeho umiestneniu uvadzaju, ,,organ zvdcsa bol
architektonicko-vytvarnou  sucastou  hlavného
oltdra, hraci pult sa nachddzal v miestnosti za
hlavnym oltdrom na zadnej stene oltdra. Takéto
ndstroje sa dodnes zachovali v Pruskom a Ziline.
Obdobny ndstroj bol aj v Skalici a Kremnici.“ 5
Zdenko Novadek explicitne k lokalizacii
chérového organu uvadza, Ze bol situovany
»po stranach hlavného oltara“ *. Zachovana
fotografia povodného oltaru z roku 1939 vSak
skor poukazuje na moznost, Ze chérovy organ
bol umiestneny za oltarom - v jednej skrini na
osi symetrie, s prospektom smerom do chorus
fratrum.’s

Dalsiu opravu realizoval v roku 1999 Richard
Stehlik z nedalekého Rohatca na Morave.
Organ bol konzervovany pripravkom proti
Servotou, ktorého ucinnost bola neskdr
vyvratena, vdaka ¢omu destrukcia drevokaznym
hmyzom pokradovala. Pistaly registrov Regale
a Acuta neboli opitovne osadené, ale uloZené
v samostatnej miestnosti za organom. Az
generdlna oprava celého nastroja zrealizovana
Janom Valovicom v roku 2005 a financovana
mestom Skalica, stabilizovala technicky stav
organu a umoznila aj jeho koncertné vyuzitie
v ramci festivalu Musica Sacra Skalica. V ramci
festivalu Slovenské historické organy zaznieva
tento organ po prvy krat a zaroven sa jedna
o najmladsi organ uvedeny v ramci festivalu SHO
vobec.

Technicky opis nastroja
Hlavny stroj (I. manuédl) je umiestneny

13.  https://organy.hc.sk/organar/316-werner-peregrin  autor
hesla: Dr. Marian Mayer

14. Vid poznamku ¢&. 2.

15. Za poskytnutie historickej fotografie Vsevlada Gajdosa,
OFM z roku 1939 dakujem Dr. Martinovi Hoferkovi zo
Zahorského muizea v Skalici.
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v strednej Casti skrine ( pri ¢elnom pohlade),
C - a3 na vzdusnici radené chromaticky od stredu
skrine k Tavej strane.

Vzdusnica pre II. manuél (s rozsahom C - at je
umiestnena do Zaltziovej skrine ). Pistaly C - a* st
na vzdus$nici radené chromaticky od stredu skrine
k pravej strane. Vzdugnica je umiestnena v pravej
Casti organovej skrine, tesne za prospektovymi
pistalami registra Principal 8.

Pistaly pedélovych registrov stoja na piatich
vzdusniciach: Violone 16” - samostatna vzdugnica
na podlahe za zaltziovou skritou - pravdepodobne
dodato¢ne pridany register uz podas stavby
organu, Principale 16” - rozdeleny na troch
vzdudniciach, z toho dve sti samostatné, Ottava
8" - 17 pistal na prospektovej vzdudnici. Ostatné
pedalové registre stoja na spolo¢nej vzdusnici pri
lavej bo¢nej stene organa. Vzdusnica je situovana
kolmo na prospekt.

V' néastroji sa nachddza jeden plavakovy
zasobnik vzduchu. Je umiestneny v pravej
dolnej Casti organovej skrine. Jeho sucastou je
magazinovy, jednofaldovy, rovnomerne sttpajici
Cerpaci mech.

Elektrické ¢erpadlo vzduchu z roku 1935 bolo
v roku 2005 vymenené za nové od firmy Konyves.

Dispozicia

Registre st zoradené podla usporiadania na
hracom stole.

I. MANUAL:

Bordone 16” C - h' drevené kryté pistaly, od
c*kovové s jednym labiom;

Mixtura 4-6x 2

Cornetto 3-5x 8 22/3+2+13/5", na c¢° pribera
4’rad, na c' pribera 8 rad dvojlabiovych Sn krytych
pistal s rarkou v kovovej zatke smerom von, @ c*:
52 mm, terciovy rad s oktavovou repeticiou na
tone c3;

Flauto piatto 2” velmi tzko menztrované
pistaly, C - gis® $picaté, od a* cylindrické (na
C signované “BLOCKFLUTE”, @ 43 / 20 mm);

Ottava 4" C - H zo Zn, ¢ - a3 organovy kov,
O C: 78 mm;

Flauto concerto 4 C - fis* drevené otvorené,
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pipes of the Principal 8'.

The pedal stops stand on five windchests: the
Violone 16" - a separate windchest on the floor
behind the swell-box — probably an afterthought
stop added to the specification during the
construction of the organ, the Principale 16 -
divided on three windchests, two of which are
standalones, and the Ottava 8" - 17 pipes on
the facade windchest. The other pedal registers
stand on a common windchest by the left side
wall of the organ. The windchest is situated
perpendicular to the facade.

There is one schwimmer bellows located
in the lower right part of the organ case. It is
connected to a single-fold, horizontally rising
feeder bellows.

The 1935 electric wind blower was replaced in
2005 with a new one from Konyves.

Stop list

The registers are listed in order of their
arrangement at the console.

GREAT:

Bordone 16” C - h' stopped wood, from c2
onwards metal with single mouths;

Mixtura 4-6x 2

Cornetto 3-5% 8" 22/3"+2"+15/5", at ¢® adds 4
rank, at ¢! adds 8 rank of double-mouth Sn (tin)
stopped pipes with inverted stoppers, & c: 52
mm, the tierce rank with an octave break at c3;

Flauto piatto 2" very narrowly scaled pipes,
C - git2 conical, cylindrical from a* (signed
“BLOCKFLUTE” on C,

Ottava 4” C - H of Zn (zinc), ¢ - a3 organ
metal, @ C: 78 mm;

Flauto concerto 4" C - f#2 open wood, from
g*metal cylindrical pipes;

Principale 8 C - d#1 in facade, Sn pipes
(2005), from €' original cylindrical pipes;

Viola 8" C - d#1 Zn pipes by Melzer, from
e Rieger pipes with brass harmonic bridges
regulated by leather nut;

Corno notte 8" C-H stopped wood ¢ - €' open
wood, ' - a3 Sn cylindrical pipes of wide scale,
(P signed “NACHTHORN?”, J: 48 mm);

Pileata 8" C-H stopped wood, ¢ - h stopped
wood with double-mouths, from ¢ double-
mouths stopped metal, regular chimneys,
(¢ signed “GEDECKT”, @: 51 mm);

Salicionale 8 C - ¢* Zn pipes by Melzer, from
cis' Sn pipes by Rieger in the same scale, with
brass harmonic bridges (without a regulating
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screw);

SWELL:

Aeolina 8" metal, narrowly scaled, from f#1
Sn;

Voce celesta 8" metal, narrowly scaled, without
the bottom octave, from f#1 Sn;

Flauto camino 8" C - h stopped wood, c'-a3
stopped metal double-mouths with chimneys,
b3-at open cylindrical pipes;

Gamba 8" C - h Zn, from c¢'Sn;

Violin Principale 8 C - h Zn, from ¢' Sn;

Flute copula 4, conical pipes C-H Zn, ¢ - h?
Sn, from ¢? cylindrical;

Gambietta 4 signed “GAMBA”, C - {5 Zn
pipes by Melzer, f#3- a* Sn by Rieger;

Flauto piccolo 2° C - a3 non-overblown Sn
pipes of wide scale, breaks at b3;

Sesquialtera 2x 22/3"+13/5” Sn flute scale pipes,
the tierce rank with octave break on b3;

Acuta 4-6x 1" full compass Sn pipes;

Quintadena 16" C - h metal Zn pipes , c' - a*
Sn stopped pipes;

Regale 8" reed pipes with Oboe resonators.
This register was not put in place during the
most recent overhaul, due to lack of tuning
access and the fact that the louvres of the Swell
hit the resonators of this register when opened.
It was proposed to replace it with a more space-
suitable Krummhorn 8' register - but this has not
yet been realized.

PEDAL:

Subbaso 16" stopped wood pipes;

Violone 16" finely voiced, open Zn pipes, @ C:
156 mm );

Principale 16" open wood pipes (divided into
three chests);

Ottava 8" open metal pipes, A - c#1 in the
facade, Sn pipes (2005);

Cello 8" all Zn, narrowly scaled open metal
pipes, C - f° pipes by Melzer;

Trombone amabile 16" reed pipes with Zn
resonators, C - H half-length;

Clarino 4 borrowing from Regale 8;

Couplers:

I4°,11 4°,1116°, 11 /T 4/, 11 /T 16’, normal
couplers;
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od g*kovové cylindrické pistaly;

Principale 8 C - dis' v prospekte, Sn pistaly
(2005), od €' povodné cylindrické pistaly;

Viola 8 C - dis' Zn pistaly od firmy Melzer,
od e' pistaly firmy Rieger s mosadznymi bradami
regulovanymi koZenou maticou;

Corno notte 8" C - H drevené kryté, c - e
drevené otvorené, f' - a3 Sn cylindrické pistaly
girokej menziry,(f signované ,,NACHTHORNY,
@: 48 mm);

Pileata8” C-Hdrevenékryté,c-hdrevenékryté
dvojlabiové, od c* dvojlabiové kovové kryté s rarkou
smerom von, ( ¢' signované ,,GEDECKT", @
51mm );

Salicionale 8" C - ¢' Zn pistaly od firmy
Melzer, od cis' Sn pistaly firmy Rieger v rovnakej
menzire, s mosadznymi spodnymi bradami (bez
regula¢nej skrutky);

II. MANUAL:

Aeolina 8" kovové, uzko menzirované pistaly,
od fis' Sn;

Voce celesta 8 kovové, tizko menzirované
pistaly bez velkej oktavy, od fis' Sn;

Flauto camino 8 C - h drevené kryté, c-a3
kovové kryté dvojlabiové s rarkou, bs-a* otvorené
cylindrické pistaly;

Gamba 8 C - h Zn, od ¢' Sn;

Violin Principale 8" C - h Zn, od ¢' Sn;

Flauta copula 4 kénické pistaly C - H Zn,
¢ - ' Sn, od ¢* cylindrické;

Gambietta 4, signované ,,GAMBA®, C - 3 Zn
pistaly firmy Melzer, fis>- a* Sn od firmy Rieger;

Flauto piccolo 2” C - a3 neprefukujice Sn
pistaly Sirokej menztry, repeticia na b3;

Sesquialtera 2x 22/3"+13/5” Sn pistaly flautovej
menzury, terciovy rad s oktavovou repeticiou na
b3,

Acuta 4-6x 1" v celom rozsahu Sn pistaly;

Quintadena 16" C - h kovové Zn pistaly, ¢' - a+
Sn kryté pistaly;

Regale 8" jazykové pistaly s ozvuénicami
registra Hoboj. Tento register ostal po ostatnej
oprave neosadeny, nakolko jeho ladenie je kvoli
nevhodnému umiestneniu takmer nemozné
a zaltzia II. manuélu nardza pri otvarani na
ozvuénice tohto registra. Pri ostatnej oprave

XXXIV. MEDZINARODNY FESTIVAL



bola navrhnuté vymena za priestorovo vhodnejsi
register Krummhorn 8 - k tejto vymene vSak

zatial nedoslo.

PEDAL:

Subbaso 16" drevené kryté pistaly;

Violone 16" jemne intonované, otvorené Zn
pistaly, @ C: 156 mm );

Principale 16~ drevené otvorené pistaly
(rozdeleny na tri vzdusnice);

Ottava 8" kov. otvorené pistaly, A - cis'
v prospekte, Sn pistaly (2005);

Cello 8" v celom rozsahu Zn, tizko menztirované
kovové otvorené pistaly, C - f*> pistaly od firmy
Melzer;

Trombone amabile 16" jazykové pistaly so Zn
ozvuénicami, C - H s polovi¢nou dlzkou;

Clarino 4 register bez vlastnych pistal,
extenzia z registra Regale 8;

Spojky:

T4/,114/,1116°, 11 /1 47, 11 /T 167, spojky
v 8 polohe;

Ovladace nad pedélovou klaviatirou: COPULA
GENER, COPULA NORM, CRESCENDO
ANN,, CRESCENDO, ESPRESSIONE II.
MAN.

Tlagitka pod klaviatirou I. man. (zlava):
MOTOR - tladitko osadené pri rekonstrukeii r.
2005;

ANNULATORE, LIB. COMB. I , LIB.
COMB. II, ANNULATORE ,P,M, E TT

Autor textu: Matej Kube§
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BRATISLAVA-ZAHORSKA BYSTRICA

St. Peter and St. Paul R.C. Parish Church

In St. Peter and Paul's R.C.
Parish Church in Zahorska
Bystrica, an  independent
municipality until 1972, there .
is a two-manual organ built by
the Silesian organ building firm H} ‘ . |
Gebriider Rieger from Krnov : hflw
(until 1918 Jagerndorf, now ”"””
Czechia) - more specifically, its il
Budapest branch, which supplied

\‘
llw 1‘

NH‘HIH

R.FE. farsky kostol sv. Petra a Pavla
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Slo‘}us or1cke
organy

BRATISLAVA-ZAHORSKA BYSTRICA

Vo farskom kostole sv. Petra
a Pavla v Zahorskej Bystrici, aZ
do r. 1972 samostatnej obci, sa
nachadzal dvojmanualovy organ
postaveny sliezskou organarskou

4 Al firmou Gebriidder Rieger z
( Krnova (do r. 1918 Jagerndorf)
| resp.  jej budapestianskou

|
‘ | l ‘ filidlkou, ktora v obdobi 1895 -
1918 dodévala néstroje pre tizemie
byvalého Uhorska. Organ bol
postaveny v roku 1902, v katalogu

firmy je uvedeny *9o8 Besztercze

instruments to the territory

of the former Hungarian
Kingdom between 1895 and
1918. The organ was built in 1902 and is listed
in the company's opus list as "9o8 Besztercze
bei PreBburg”, with the asterisk before the opus
number indicating a two-manual instrument. It
is one of the first organs built by Gebriider Rieger
in Slovakia with tubular pneumatic action. It is a
so-called Zwillingsorgel ("twin organ") - ie. an
organ with extensive borrowings (extensions)
where, with the exception of the Gamba, Violon
and Mixtura stops, each rank of pipes serves a
pair of stops, one of which is an octave higher in
pitch - e.g. Principal 8' and Octave 4.

The manual compass is chromatic, C - f5
- 54 keys and notes, normal keyboard color,
the naturals are covered in synthetic material.
The pedal has a compass of C - d, 27 keys and
notes; the keys are parallel and flat, the shorter

bei Pre3burg, pri¢om hviezdi¢ka
pred opusovym ¢islom oznacuje
dvojmanuélovy nastroj. Ide o jeden z prvych
organov firmy Gebriider Rieger postavenych na
Slovensku s pneumatickymi trakturami. Jedna
sa o tzv. Zwillingsorgel (organ-dvojitka) - tj.
extenziovy organ, kde — s vynimkou registrov
Gamba, Violon a Mixtara — kazdy rad pistal sluzi
pre dvojicu registrov, jeden z nich v stopovej dizke
o oktavu vy$ej - napr. Principal 8 a Oktava 4.

Rozsah manuéalov je C - f5 chromaticky,
54 klavesov a  ténov, mnormdalna farba
klaviattr, oblozenie dlhsich klavesov je
z umelej hmoty. Peddl mé rozsah C - d,
27 klavesov a ténov, usporiadanie klavesov je




rovnobezné, v jednej vyskovej rovine, aj kratsie
klavesy st rovnako dlhé. Vzdusnice maji registrové
kancely a st vypustkové s vertikdlne uloZenymi
staskami“. Vzdugnica hlavného stroja (spodna
manuélova klaviatira) stoji za prospektom,
pri¢om priblizne na jej prie¢nu os st situované
najhlbsie tény cis strany po 5, smerom k pravej
boc¢nej stene (pri celnom pohlade)nasleduju
diatonicky tény cis strany po 3, smerom k pravej
boénej stene tény c strany po €3.

Registre stoja na vzdu$nici v poradi od
prospektu:

1. Principal 8 C - 5 otvorené cylindrické, kov,
B - ¢ v prospekte, organovy kov (nepovodné
pistaly z roku 2009, poévodny prospekt bol
zrekvirovany v roku 1918 a nahradeny zinkovymi
pistalami po prvej svetovej vojne firmou Rieger);
cis® - f5 vnutri, otvorené cylindrické, organovy kov,
bez brad (pévodné pistaly). Usporiadanie pistal v
3 pistalovych poliach prospektu (9 / 9 / 9; pistaly
v hornych pistalovych poliach st neznelé ), zlava:
a, I, cis', a, g, h, dis', g', h* /f, dis, cis, H, B, ¢, d, e,
fis /b, fis', &, b, gis, ¢, €', gis, ¢

2. Oktava 4’ extenzia registra Principal 8; fis - f5
vlastné pitaly (ako pokradovanie Principalu 8§)
otvorené cylindrické, organovy kov

3. Gamba 8 C - {5 otvorené cylindrické,uzko
menzirované, kov, mosadzné slacikové brady
s koZzenymi regula¢nymi matickami (po %)

4.Fuvola 8’ (Flauta) C - e'drevené otvorené; f' - f5
otvorené  cylindrické, Sir§ie menzirované,
organovy kov, jeden oblikovy vyrez, bez hornych
1abii, malé bo¢né brady (po )

5. Fuvola 4’ (Flauta) extenzia registra Fuvola 8’;
fis* - f5 vlastné pistaly (ako pokratovanie Flauty
8), otvorené cylindrické, kov, bez hornych labii,
bez bo¢nych brad

6.Bourdon 16’ C - Hneobsadené (aninié nehra);
¢ - h* drevené kryté, ¢ - h jeden vyrez / ¢ - h* dva
vyrezy; c® - f5kryté cylindrické, org. kov (ajklobuky),
2 obltkové vyrezy, bez hornych labii, bo¢né brady

7. Fodott 8 (Kryt) extenzia registra Bourdon
16; fis* - 5 vlastné pistaly (ako pokratovanie
registra Bourdon 16”)
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keys being equally long. The windchests have
stop channels and are exhaust pneumatic,
with vertically arranged wedge pouches. The
windchest of the Great (lower manual keyboard)
is located behind the facade, with the notes C and
C#t located approximately on its transverse axis,
towards the left side wall (when viewed from
the front), the notes of the c# side up to 5 are
arranged diatonically, and towards the right side
wall are the notes of the c side up to €.

The stops stand on the wind chest in the
following order from the facade:

1. Principal 8' C-f5 open cylindrical metal, B -
¢® in the facade, organ metal (non-original pipes
from 2009, the original facade was confiscated
in 1918 and replaced with zinc pipes after World
War I by the Gebriider Rieger company); ctte -
f5 inside, open cylindrical, organ metal, without
ears (original pipes). Arrangement of pipes in 3
pipe flats of the facade (9 / 9 / 9; dummy pipes in
the upper pipe flats), from left: a', ', c#1, a, g, h,
dih, g, b/, dif, oif, H, B, ¢, d, e, 3 /b, £, d
b, gt, ¢!, €', g#1, c*.

2. Octave 4/ extension of the Principal 8
register; f#2 - {5 own pipes (as a continuation of
Principal 8") open cylindrical, organ metal

3. Gamba 8' C - 5 open cylindrical, narrowly
scaled, metal, brass harmonic bridges with
leather tuning buttons to f3

4. Fuvola 8' (Flute) C - €' open wood; f* - f5
open cylindrical, wider scale, organ metal, one
arched cutup, without upper lips, small ears to £

5. Fuvola 4 (Flute) extension of the Fuvola 8'
register; f#2 - {5 own pipes (as a continuation of
Fuvola 8), open cylindrical, metal, without upper
lips and ears

6.Bourdon16’ C - Hvacant; c-h'stoppedwood,
¢ - h one cutup / ¢ - h two cutups; ¢ - £3 stopped
cylindrical organ metal (including the canisters),
2 arched cutups with ears, without upper lips

7. Fodott 8’ (Gedeckt) extension of Bourdon
16 register; f#2 - £5 own pipes (as a continuation
of Bourdon 16’ register)

8. Mixtura 4x; C - 22/3+ 2 + 11/3+1; C* - 22/3 +
2 +2+1/3;C5-22/3+22/3+2+2

Passage board, behind it is the wind chest of
the Choir division (upper manual) with the same
arrangement of notes on the wind chest. The
registers are located on the wind chest from the
front:

1. Salicional 8’ C - 5 open cylindrical metal,
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narrow-scaled, box beards to f5.

2. Dolce 4/ extension of the Salicional 8'
register; fi#f2 - f3 own pipes (as a continuation
of Salicional 8"), open cylindrical, narrow-scaled
metal, no ears.

3. Hegediiprincipal 8' (Geigen Principal) C -
5 open cylindrical metal, small ears made from
the waste cutup material.

4. Octave 4 extension of the Hegedtiprincipal
8' register; ft2 - f5 own pipes (as a continuation
of the Hegedtiprincipal 8")

The pedal wind chest is located behind the
Great division. The stops are located on it in the
following order from the front:

1. Cello 8' C - d' open cylindrical, narrow-
scaled pipes, brass harmonic bridges with leather
tuning buttons throughout.

2. Subbas 16’ C - d' stopped wood, internal
lips, arched cutups

3. Oktavbas 8' extension of the Subbas 16
register; d# - d* own pipes

In the plinth of the organ case there is a
large schwimmer bellows with a wedge feeder
bellows. The feeder lever is on the left side wall
of the organ case base. Above it is a circular wind
indicator with the text: RIEGER TESTVEREK
// Budapest és Jagerndorf. The instrument has
an electric wind blower from 2009, located in a
soundproof box. The separate console stood for
several years in a non-original location, oriented
perpendicular to the facade. In 2009, during the
major overhaul carried out by Dalibor Lipka
(Krnov, CZ), it was returned to its original
location. The nearly square-shaped stop knobs
(in the form of push buttons) are located in a
row above the upper keyboard. They are all white
and have the name and pitch engraved on the
top surface. On the back of the buttons there is
a black arc-shaped piece for cancelling the stop.

On the black backboard above the upper
keyboard is an inlay inscription in small brass
letters: Cs. és kir: udvari - orgona - gydr - Rieger
Testvérek - Jagerndorf és Budapest - Opus 9o8
(“Imperial and royal court organ manufacturer
- Rieger Brothers - Jagerndorf and Budapest”).
Above the pedal keyboard on the far right was
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8. Mixtira 4x; C - 22/3+ 2 + /3 + 15 C> - 22/3 +
2 +2+1/3;C5-22/3+22/3+2+2

Ladiaca lavicka, za tiou vzdusnica II. manualu
s rovnakym usporiadanim ténov na vzdunici.
Registre stoja na vzdusnici odpredu.

1.8alicional 8 C - 5 otvorené cylindrické, uzsie
menztrované, kov, skritiové brady (po %)

2. Dolce 4/ extenzia registra Salicional 8 ; fis
- £5 vlastné pistaly (ako pokratovanie Salicionalu
8), otvorené cylindrické, uzsie menzirované, kov,
bez brad

3. Hegedtiprincipal 8 (Principél huslovy) C - £5
otvorené cylindrické, kov, malé bo¢né brady zo
zvy$kového materialu vyrezu

4. Oktava 4/ extenzia registra Hegedtprincipal
8 ; fis® - 5 vlastné pistaly (ako pokradovanie
Hegedtiprincipélu 8)

Pedalovd vzdusnica stoji za vzduSnicou
II. manualu. Registre stoja na nej v poradi
odpredu:

1. Cello 8 C - d' otvorené cylindrické, uzie
menzarované, mosadzné slac¢ikové brady
s koZzenymi regulatnymi maticami (v celom
rozsahu)

2. Subbas 16° C - d' drevené kryté, 1abia
dovnutra, oblukové vyrezy

3. Oktavbas 8’ extenzia registra Subbas 16 ; dis
- d*vlastné pistaly

V sokli organovej skrine je velky plavakovy mech
s Cerpacim mechom klinovym. Paka &erpacieho
mecha je na lavej bo¢nej stene sokla organovej
skrine. Nad 1iou je kruhovy ukazovatel vzduchu
v mechu s textom: RIEGER TESTVEREK //
Budapest és Jagerndorf. Nastroj ma elektrické
¢erpadlo vzduchu z roku 2009, umiestnené
v tlmiacej skrini. Samostatny hraci stol stal
niekolko rokov na nepévodnom mieste,
orientovany kolmo na prospekt. V roku 2009,
pri generalnej oprave realizovanej Daliborom
Lipkom (Krnov, CZ), sa vratil na svoje pévodné
miesto. Registrové tladidla skoro $tvorcového
tvaru st umiestnené v rade nad klaviatirou
II. manualu. Vsetky st biele a na hornej ploche
maji vygravirovany nazov a stopovi dizku
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registra. Na zadnej &asti tladidiel je C¢ierna
oblukova ploska na vypnutie registra. Na &iernej
doske nad klaviatarou II. manuélu je napis
z malych mosadznych litier: Cs. és kir udvari -
orgona - gydr - Rieger Testvérek - Jéigerndorf és
Budapest - Opus go8. (Cisdrsko-krdlovskd dvornd
organdrska fabrika - Bratia Rieger - Rrnov
a Budapest) Nad pedalovou klaviaturou celkom
vpravo bolo registrové crescendo. Toto je
v stiasnosti demontované.

V roku 2013 organ ladil Jan Valovi¢ v ramci
pripravy nastroja na festival SHO 2013. Pri tejto
prileZitosti bola odstrénena aj nestabilita ladenia
extenziovych registrov. Ostatnii opravu, &istenie
a ladenie organu v roku 2024, realizovali organari
Peter Macejka a Andrej Hujsa.
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DOLNA TIZINA

DOLNA TIZINA

St. Michael’s R.C. Parish Church

R.E. farsky kostol sv. Michala Archanjela

The organ in the Catholic
Parish Church of St. Michael
the Archangel was built by the
Moravian organ builder Karel
Neusser (2. November 1844 - 9.
February 1925). His father Jan
was also a capable organ builder.
Karol learned organ building in
his father’s workshop, earning
his certificate of apprenticeship
in 1860 before perfecting his
skills abroad. In 1868 he returned
home and effectively took over his
father’s workshop.

At the outset he built instruments with slider
chests and mechanical actions. Following the
great success of the Moravian firm Gebriider
Rieger with instruments that had cone chests,
Karel Neusser also gradually switched over
fully to their manufacture. In 1881 he founded
a factory in Nova Ji¢in for the manufacture
of organs and harmoniums which thereafter
produced a whole range of instruments not only
for the home market but also for Slovakia. Up
to the present, at least 20 of his organs (2 of
them having two manuals) and 2 harmoniums
have been recorder in Slovakia. The majority
of Karl Neusser’s instruments in Slovakia
have cone chests and mechanical actions, three

Organ v Rimskokatolickom
farskom kostole sv. Michala
Archanjela postavil moravsky
organar Karel Neusser (2.
novembra 1844 - 9. februar
1925). Jeho otec Jan bol tiez
schopnym organarom. Syn Karol
sa organarstvu priudil v otcovej
dielni, vyu¢ny list ziskal v roku
1860 a mneskdr sa zdokonaloval
v zahranié¢i. Roku 1868 sa vratil
domov a prakticky prevzal otcovu
dieltiu. Spoéiatku staval néstroje
so zasuvkovymi vzdu$nicami
a mechanickymi traktirami. Po
velkom tspechu moravskej firmy
Gebriidder Rieger s nastrojmi s kuzelovymi
vzdus$nicami sa aj Karel Neusser postupne tplne
preorientoval na ich vyrobu. V r. 1881 zalozil
v Novom Ji¢ine tovarenn na vyrobu organov
a harmoénii, ktord potom vyprodukovala cely
rad néstrojov nielen pre domaci trh, ale aj pre
Slovensko. Na Slovensku doteraz evidujeme
minimalne dvadsat jeho organov, z toho dva
dvojmanuélové a dve harménia. VicéSina
néstrojov K. Neussera na Slovensku ma kuzelové
vzdu$nice a mechanické traktury, tri nastroje
maju pneumatické traktury. Neusserove organy
si cenené najmi pre mimoriadne kvalitné



vypracované traktury a romantické dispozicie,
s celym radom registrov v zakladnej polohe,
z ktorych kazdy ma svoj vlastny charakter.
Manualové rozsahy na vac¢Sine nastrojov
zodpovedaju dobovému $tandardu C - f5
chromaticky. Mensi rozsah C - ¢3, resp. C - d5
nachadzame v jeho organoch len zriedkavo (na
Slovensku v rk. kostole v Starej Bystrici). Rozsah
pedal vSak obvykle nedosahuje vtedajsi tandard
C - d' a je obmedzeny na C - ¢!, pripadne len
C -he. Po prvej sv. vojne firma finan¢ne upadala
v dosledku vojnovych poézitiek porazenej
Raktsko-Uhorskej monarchii.

Nastroj v Dolnej Tizine je jednomanualovy
organ s pedalom. M4 $est manuéalovych a dva
pedéalové registre. Klavesovy aj témnovy rozsah
manuélu je C - 15, 54, klavesov a tonov. Manualové
klavesy maji obvykla farbu, na dlhsich
(spodnych) klavesoch je obloZenie z umelej
hmoty. Pedal ma rozsah C - ¢', pedalové klavesy
st rovnobezné, v jednej vyskovej rovine, kratke
(horné) klavesy su rovnako dlhé. Vzdusnice maja
registrové kancely a st mechanické kuzelkové.
Vzdusnica manuéalu stoji za prospektom.

Dispozicia:

Principal 8

Gedeck 8’

Gemshorn 8’

Salicional 8

Octav 4/

Mixtur 3x C - 22/5+ 2 + 1. rep. C' - 4+ 22/5 + 2

Pedal
Subbass 16’
Cello 8

Traktary st mechanické. V sokli organovej
skrine je dvojity zasobny mech. Cerpaci mech je
klinovy. Samostatny hraci stdl stoji pred soklom
organovej skrine v drevenom zadbradli chéru.
Drevené vysustruzené registrové manubria
na vytahovanie st umiestnené v rade nad
manualovou klaviatirou. Na &elnej ploche maju
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instruments have pneumatic actions. Neusser’s
organs are valued above all for the special quality
of execution of their actions and their romantic
specifications with a complete range of stops
at 8’pitch, each of which has its own particular
character. The compass on the majority of
instruments conforms to the standard of the
time, C - f5 or C - d3, is found on his organs
only rarely (in Slovakia in the Catholic Church
in Stara Bystrica). However, the compass of the
pedals usually does not reach the then standard
C - d', being limited to C - ¢* or only C - b°.
After World war I the firm’s finances suffered
as a result of war loans to the defeated Austro-
Hungarian Empire.

The instrument in Dolna TiZina has a single
manual with pedal and six manual and two
pedal stops. The manual and tonal compass is
C - 15, 54. keys and notes. The manual keys have
the usual coloring, the longer (lower) keys are
covered in plastic. The pedal compass is C - ¢,
the pedal keys are parallel, all level height wise,
the short (upper) keys are equal in length. The
soundboards have stop channels and mechanical
cone chests. The manual soundboard stand
behind the front.

The registration is as follows:

Principal 8

Gedeck 8’

Gemshorn 8

Salicional 8

Octav 4/

Mixtur 3x C - 22/5+ 2 +1.rep. C' - 4+ 22/5+ 2

Pedal
Subbass 16’
Cello 8

The actions are mechanical. In the organ case
plinth there is a double rise reservoir. The feeder
is wedge-shaped. The independent console
stands in front of the plinth in the wooden
gallery rail.

Turned wooden stopkniiobs are in a row
above the keyboard. They have circular labels
of various colors and gilded edges. There is
black lettering on the labels with the names of
the stops and their pitch. Above the pedalboard
are two unmarked metal notched pedals for the
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roznofarebné kruhové teréiky s pozlatenymi
okrajmi. Na ter¢ikoch je ¢&iernym pismom
napisany nazov registra a jeho stopova poloha.
Nad pedéalovou klaviatirou st dva neoznadené
kovové §lapky na zahéknutie. Lavé zapina kolektiv
Mezzoforte (registre Subbass 16, Salicional 8’,
Gedeckt 8, Principal 8’), prava zapina kolektiv
Forte (vietky regisre aj s pedalovou spojkou).
Nad manualovou klaviattrov na c¢iernej liste
je napis: K Neusser v Novém Ji¢iné. Organovi
skrifiu restauroval Mgr. Frantidek Smigrovsky.
Nastrojovu ¢ast organa re§tauroval Jan Valovié
V I. 2014-2015.
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Sunday, July 20* 2025=7pm
BRATISLAVA - CUNOVO

St. Michael's R.C. Parish Church

Nedela 2o0. jil 2025=19.00

BRATISLAVA - CUNOVO

Rimskokatolicky farsky kostol
sv. Mlichala Archanjela

SOFIJA GRGUR, organ (Srbsko)

ENSEMBLE INTERROGATIO

Filip Rekieé, husle (Polsko)
Bernadette Kobele, violonéelo (Nemecko)
Sofija Grgur, basso continuo (Srbsko)

Giovanni Benedetto Platti
(697 - 1763)
Triosonate A-Dur, WD 685
Largo, e staccato
Allegro
Siciliana
Presto

Carl P. E. Bach
(714 - 1788)
Orgel Sonate a-Moll, Wgq. 70 Nr.4
Allegro assai
Adagio
Allegro

Carl Friedrich Abel
(725 - 1787)
Triosonate G-Dur, WHR 118
Andante
Presto



Beethoven
1827)
Flotenuhr” WoO 33

te Barriére

1747)
ll Nr.2, Buch II1
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Ensemble

INTERROGATIO

Stbor Ensemble Interrogatio
zalozili Filip Rekie¢ (PL) a Sofija
Grgur (RS) po ich uspednej
hudobnej spolupraci, poc¢as §tadii
na Hochschule fiir Musik vo
Wiirzburgu. Stbor sa zameriava
na start hudbu, ale historicky
podloZené interpretaéné
postupy povazuje za pozvanie a
suCasne prilezitost na hudobnu
konverzaciu a skiimanie, a podla
toho je aj subor pomenovany.

Interrogatio (lat. Interrogare:
pytat sa, pochybovat) je termin
na oznacenie rétorickej figury,
ktora sa pouzivala v hudbe 16. -
18. storotia, pri ktorej sa kladie
otazka, ktord méze, ale nemusi
byt zodpovedana.

Ensemble Interrogatio vystupuje najma
v Nemecku a Svajéiarsku v rdéznych zostavéch,
od jadra skupiny az po komorny hudobny
ansambel. V sutaziach v interpretacii starej
hudby ziskali viacero oceneni.

Sofia Grgur je zndma srbskd organistka
a Cembalistka. Je solistka, dirigentka,
korepetitorka (basso continuo), improvizatorka
a $pecialistka v historicky poucenej interpretacii.
Studovala mnajprv na hudobnej akadémii
v Belehrade, neskér na Hochschule fiir Musik
vo Wiirzburgu, kde vy$tudovala organ, cirkevni
hudbu, ¢embalo a historické klavesové nastroje.
Pokratovala v §tudiach na Schola cantroum
Basiliensis v Bazileji, so zameranim na
historicki improvizaciu. Momentalne pdésobi
ako organistka a hudobna riaditelka v Ziirichu.
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Ensemble Interrogatio was
founded by Filip Rekie¢ (Poland)
and Sofja Grgur (Serbia)
after their successful musical
collaboration during their studies
at the Hochschule fir Musik
‘Wiirzburg.

The ensemble focuses on early
music, but considers historically
informed performance practice as
an invitation and a fulfilling excuse
for musical conversation and
inquiry, which is how the name of
the group came to fruition.

Interrogatio (lat. interrogare:
to ask, to question) refers to a
rhetorical figure used in music of
the 16th - 18th centuries, in which
a question is posed and may be
answered or not.

Ensemble Interrogatio performs mostly in
Germany and Switzerland in various formations,
from the core of the group to chamber music
consort, and has won multiple prizes in renowned
competitions for Early Music.

Sofija Grgur is a well-recognized Serbian organist
and harpsichord player. She pursues a versatile career
as a soloist, conductor, accompanist (basso continuo),
improvisor and specialist in early music performance
practice. She obtained her bachelor’s degree at
the Belgrade Music Academy (multimstrumental
department, organ) and continued her studies at
the Hochschule fiir Musik Wiirzburg, where she
obtained diplomas for solo organ, church music, as
well as harpsichord and other historical keyboard
instruments. Her post-graduate studies brought her to
,»Schola Cantorum Basiliensis” in Basel, Switzerland,
with a focus on historical improvisation. Sofija Grgur
lives and works as a church music director and
organist in Ziiirich.
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Sofija Grgur was awardec
Sofija Grg led
scholarships from the Serbian

Foundation for young
talents ,,Dositeja“ and other
international foundations.

After winning awards at several
competitions, she now works
regularly with internationally
acclaimed ensembles as a soloist,
musical director and conductor.
She is also a founding member
of the Ensemble Interrogatio,
a group specializing in the
performance of lesser-known
works of early music, while also
offering programs combining
early music with contemporary
works.

Filip Rekie¢ works internationally

as a baroque violin soloist, chamber musician,
concertmaster as well as as artistic director of his

own projects.

Born in Zabrze (Poland), Filip
Rekieé was already as a teenager
a prize winner of international
violin competitions. During his
violin studies with Bartosz Bryta
(Wroctaw / Breslau) and Grigori
Zhislin (Wiirzburg) he developed
an interest in early music and
historical performance practice,
making it his focus from 2oi2.
From then on, Filip continued his
development by studying baroque
violin, baroque viola and viola
d'amore both with Pauline Nobes
in Wiirzburg and with Mechthild
Karkow in Leipzig and Frankfurt.
In 2020, Filip transferred to
Bremen where he completed his
baroque violin education.

Sofija Grgur ziskala
Stipendium od Srbskej nadécie
pre mladé talenty ,,Dositeja“
a dalsich medzinarodnych
nadécii. Po ziskani oceneni na
viacerych sttaziach, pravidelne
spolupracuje s medzinarodne
uznavanymi  stibormi  ako
solistka, hudobna riaditelka
a dirigentka. Je tiez zakladajacou
¢lenkou Ensemble Interrogatio,
skupiny $pecializujicej sa na
interpretaciu menej znamych diel
starej hudby a zaroven pontika
programy kombinujice stard
hudbu so stc¢asnymi dielami.

Filip Rekieé posobi
medzinarodne ako sélista na
barokové husle, komorny hrac,
koncertny majster a umelecky
veduci vlastnych projektov. Narodil sa v Zabrze
(Polsko) a uZ v tinedZerskom veku ziskaval
ocenenia na huslovych sataziach. Podas $tudii
u profesorov Bartosz Brita (Vroclav) a Grigori
Zhislin (Wiirzburg) sa v fiom
rozvinul zaujem o start hudbu
a historicky poucent
interpretaciu, na ktort sa od roku
2012 plne sustredi. Studoval
barokové husle, barokova violu
a violu damore v triedach
Pauline Nobes vo Wiirzburgu
a Mechtilde Karkow v Lipsku
a Frankfurte. V Roku 2020
prestupil na $tadia do Brém kde
dokoncil svoje huslové vzdelanie.

Bernadette Kébele (nar.
v Passau, Nemecko), §tudovala
violonéelo v Salzburgu, Viedni,
Parizi a Bazileji. Okrem toho
$tudovala transdisciplinarne
umenie v Zirichu. Hrala
v zndmych siboroch, napriklad



Camerata Salzburg, La Cetra Basel, Les Passions
de LAme, Orchestra of the Age of Enlightenment
London a Geneva Camerata. Niekolko koncertov
bolo vysielanych naZivo v eurépskych radiach
a zucCastnila sa nahravani CD nosicov
vydavatelstiev ako Deutsche Grammophon,
harmonia mundi a sony classical. Zije a pracuje
v Zirichu ako &elistka a transdisciplinarna
umelkynia, tvori in§talacie a inscendcie su¢asnych
muzikalov.
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BRATISLAVA - CUNOVO

BRATISLAVA - CUNOVO

St. Mlichael's R.C. Parish Church

Rimskokatolicky farsky kostol
sv. Michala Archanjela

Originally a six stop
Positive was built into the
choir gallery parapet, thus
the manual keyboard and
stop controls were on the
rear of the organ case. The
instrument was built in this
form by an unknown organ
builder in the first third
of the 19" century. At the
end of the 19" century, the :
Pressburg (now Bratislava) organ builder Anton
Schonhofer rebuilt the instrument. He moved
the organ case towards the back and put a new
console in front of it on the choir gallery parapet.
A Pedal division was added. The original manual
slider soundboard with the so-called short bass
octave (C#, D#, F#, G# are missing) was
retained, the appropriate keys sounding the
notes of an octave higher.

After WWII, the instrument was neglected
and gradually devastated. In the 198o0s the
organ was on the brink of extinction. A reed
organ - wedged inside the case of the gutted
detached console was used for accompaniment
of the services. Key and stop action were, for
the most part, destroyed, with some remnants
thereof alongside some of the pipework sitting
on the bellows. Parts of the organ were stored

Pévodne Sestregistrovy
pozitiv je postaveny do
zébradlia  chéru, pricom
manuélova klaviatira
a ovladanie registrov boli
pévodne na zadnej stene
organovej skrine. V  tejto
podobe  postavil  nastroj
neznamy autor v prvej tretine
19. storodia. Koncom 19.
storofia mnastroj prestaval
bratislavsky organar Anton
Schonhofer. Organova skritiu
posunul dozadu, pred nu do
zébradlia chéru postavil novy
hraci stdl a dostaval pedal. Povodnad manuélova
zésuvkova vzdunica s tzv. kratkou spodnou
oktavou (chybajuce tony Cis, Dis, Fis, Gis) ostala
zachovan, na prislusnych klavesoch znejt tény o
oktavu vysie.

Po druhej svetovej vojne bol organ devastovany
a v 8o. rokoch 20. storo¢ia mu hrozil zénik. Na
sprievod liturgie sa pouZivalo harménium, ktoré
bolo vsunuté do priestoru korpusu hracieho stola.
Hracia a registrova traktira boli zni¢ené, ich
zvy$ky spolu piStalovym fondom boli vyhodené
na mechoch. Casti organu boli uloZené na
roznych miestach v kostole resp. pri kostole.
Mnoho pistal chybalo vratane celého prospektu.



Nebyt dosledného organologického  vyskumu
a rekonstrukcie v rokoch 1985 - 1988, ktoru
realizoval Marian A. Mayer, aj tento organ by bol
pre dalsie generacie nenavratne strateny. Nastroj
sa po tejto oprave pouzival, avak bez pedalu, ktory
stale ¢akal na svoju rekonstrukciu.

Daldiu opravu realizoval v roku 2003 Jan
Valovi¢ zo Serede, pri ktorej bol doplneny aj
pistalovy fond Pedalu. Pedalové registre Violon
8 a Violoncello 8 z Schonhoferovej prestavby sa
nezachovali (zatiatkom go. rokov boli spalené
v ramci upratovania priestorov fary, kde boli tieto
registre doCasne uskladnené) - miesto tychto
dvoch registrov sa pristapilo k vybudovaniu
registra Subbas 16°.

Manuél C - d5 (klaviatira méa 51 klavesov, na
vzdusnici chybaju tény Cis, Dis, Fis, Gis, teda
ténovy rozsah je len 47 ténov). Registre uvadzam
v poradi, v akom stoja na vzdugnici.

Principal 4 piftaly C - cs' stoja v prospekte.
(Laukhuff, 1988)

Oktava 2’ pistaly C - ¢ stoja v prospekte.
(Laukhuff, 1988)

Flauta 4’ v celom rozsahu drevené otvorené
pistaly.

Copula 8’ v celom rozsahu drevené kryté pistaly.
(Cast pistal povodna, ¢ast z roku 1988)

Copula 4/ drevené kryté pistaly

Mixtara 2X C - 1/3 + 15 ¢t 22/3 + 275 €% 51/3
+ 4’ (pri oprave v roku 2003 bola repeticia na c*
zrulend, znalna Cast pistal pochadza z roku 1988).
Tento register bol A. Schonhoferom osadeny na
mieste pévodného hracieho pultu na zadnej stene
skrine.

Pedal - klaviatura ma klavesovy rozsah C - a°
s kratkou spodnou oktavou, ténovy rozsah je C - H

Subbas 16’ ( pistaly pochadzaji z poslednej
opravy néstroja realizovanej r. 2003).

Povodny Schénhoferov pedal mal dva registre,
jeden v osem-, druhy v $tvorstopovej polohe, oba s
drevenymi otvorenymi pistalami. Na registrovych
manubridch boli registre oznafené néazvami
P (Violon) 8; P Violoncell /4’.
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at various places within and adjacent to the
church. Many pipes were missing, including all
fagade pipes. Had it not been for the thorough
documentation and restoration carried out by
Marian A. Mayer in the years 1985 - 1988, this
instrument - as many others - would have been
lost. After this repair the organ was usable, albeit
without the Pedal division that was still awaiting
its restoration.

The 2003 restoration, carried out by Jan
Valovi¢ of Sered, included the rebuilding of the
Pedal. The Pedal division stops Violon 8 and
Violoncello 8 stemming from the Schonhofer
rebuild were not extant (they had been burned in
the early 1990s during a cleanup of the premises
of the rectory where they were stored) - it was
decided to install a Subbas 16’ in place of these
two missing stops.

Manual C - d5 (51 keys, 47 notes). The stops
are listed in the order in which they stand on the
windchest.

1. Principal 4’ - C to c# stand in the fagade
(new Laukhuff pipes from 1988).

2. Oktava 2’ - C to co stand in the facade (new
Laukhuff pipes from 1988).

3. Flauta 4/ - open wood pipes throughout

4. Copula 8’ - stopped wood pipes throughout.
(Some pipework original, some new from 1988)

5. Copula 4 - stopped wood pipes

6. Mixtura II - C: 11/3 + 1’; ¢t 22/3 + 2% ¢ f1/3
+ 4’(during repairs in 2003 the c, repetition was
removed; a substantial part of the pipework
is new from 1988). This stop, inserted by
A. Schénhofer, was placed in the original
location of the manual keyboard in the rear of
the organ case.

Pedal - pedalboard compass C - a° with a short
octave, tonal compass C - H.

1. Subbas 16’ (the pipes date from the latest
repair in 2003). The original Schénhofer Pedal
had two stops — one at 8ft pitch, the other at the
4ft pitch, both of open wood pipes. On the stop
knobs they were identified as P / Violon / 8’ and
P / Violoncell / 4.
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