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SLOVAK HISTORIC ORGANS IN PRESSBURG
PIATOK 10. JUL 2026
BRATISLAVA — STARE MESTO

Koncertna sieni Klarisky

SALVATORE PRONESTI - ORGAN
MARIA ZAJICKOVA KRALIKOVA - SOPRAN

BENEDETTO MARCELLO (1686 - 1739)
Coeli enarrant gloriam Dei (Psalm X1/111)

GIULIO CACCINI (1551 -1618)
Amarilli

DOMENICO ZIPOLI (1688 - 1726)
Quattro Versetti in re
Pastorale

ALESSANDRO STRADELLA (1643 - 1682)

Pieta, Signore

BALDASSARE GALUPPI (1706 - 1785)
Abndante e Allegro in re

ANTONIO CALDARA (1670 - 1736)
Sebben, crudele

GAETANO VALERI (1760 - 1822)
Sonata 11

GIUSEPPE GIORDANI (1751 -1798)

Caro mio ben

SALVATORE PRONESTI (1971)
Concerto Barocco in improvvisazione
Allegro — Adagio — Allegro




SALVATORE PRONESTI

(Vibo Valentia, Italy, 1 September
1971)

Salvatore Pronesti je medzinarodne uzna-
vany taliansky koncertny organista a orga-
nar, ktory uz viac ako 30 rokov vedie dieltiu
Bottega Organaria Pronesti, Specializujucu
sa na stavbu a reStaurovanie pist’alovych
organov. Pravidelne je pozyvany na prestiz-
ne medzinarodné konferencie ako odborny
prednasatel’ v oblasti organolégie a tradic-
nych talianskych organarskych postupov.

svojej
stvo majstrovskych kurzov,

Pocas kariéry  viedol ~mnoz-
seminarov
a odbornych stretnut{ uréenych najmi stu-
dentom organovej hry. Tieto podujatia su
zamerané na teoretické i praktické poznat-
ky z oblasti organarstva a ¢asto zahfnaja aj
priame praktické skusenosti v jeho vlastnej

dielni.

Vdaka svojim bohatym skudsenostiam a hl-
bokym znalostiam konstrukcie organu je
c¢asto poverovany vypracovanim odbornych
posudkov, expertiz a hodnoten{ historickych
organov i restauratorskych prac predklada-
nych na odborné posidenie.

Popri svojej organarskej ¢innosti sa intenziv-
ne venuje koncertnej kariére. Casto ucinkuje
na inaugura¢nych koncertoch pri prilezitos-
ti uvedenia novych alebo zrestaurovanych
organov do prevadzky.

V' oktébri 2018 posobil ako host’ujict
profesor na Federalnej univerzite Parana
(UFPR) v Brazilii, kde v ramci odboru basso
continuo a improvizacie viedol monografic-
ky kurz venovany tradicnému talianskemu

organarstvu. V oktobri 2023 bol pozvany
na odbornu prednasku a organovy recital na
Fordham University v New Yorku a v de-
cembri toho istého roku prednasal a koncer-
toval na Fu Jen Catholic University v Taipei
na Taiwane.

Od roku 2020 po6sobi ako umelecky riadi-
tel pre medzinirodné vzt'ahy prestizneho
Medzinarodného festivalu
v rimskom Panteéne. Koncertoval vo vy-

organového

znamnych koncertnych priestoroch a chra-
moch, medzi ktoré patria Thomaskirche
(dva koncerty) a Nikolaikirche (tri koncerty)
v Lipsku, Bachov kostol v Arnstadte, At-
lantic City (New Jersey), West Point (New
York), kde vystapil dvakrat ako jediny po-
zvany eurépsky organista, d’alej vo Washin-
gtone, New Yorku a Kanade.

Absolvoval osem koncertnych turné na
Ukrajine a vystapil v Portugalsku, Belgicku
(v Bruseli tri po sebe nasledujice roky uza-
tvaral festival In Chant d’Oiseau), vo Fran-
cuzsku, gpanielsku, na Malte, v Nemecku,
Pol'sku, Rumunsku, Mad’arsku, Brazilii, Ces-
kej republike, na Slovensku a vo Svajéiarsku,
kde bol dva po sebe nasledujuce roky po-
zvany koncertovat’ v Katedrale v Lausanne.

K vrcholom jeho umeleckej kariéry patri
Audition d’Orgue na slavnom organe Aris-
tida Cavaillé-Colla v prestiznom parizskom
kostole Saint-Sulpice, ako aj recital v bazilike
— katedrile svitého Denisa v Parizi.



SALVATORE PRONESTI

(Vibo Valentia, Italy, 1 September
1971)

Salvatore Pronesti is
renowned Italian concert organist and

an internationally

organ builder, owner of the organ-building
firm Bottega Organaria Pronesti for over
30 years. He is often invited to several
prestigious conferences as an expert speaker
in organology and construction methods of
the Italian tradition.

He
masterclasses and meetings often aimed at

has held, Pronesti held numerous

students of the organ which focused on the
theoretical and practical knowledge of organ
building, with direct hands-on experience in
his own organ-building workshop.

Thanks to the experience gained in the field
and the deep structural knowledge of the
instrument, he is sought after, as a careful
inspector, as well as for the drafting of expert
reports and proceedings on organs and work
submitted for examination.

Alongside the artisan musical work Pronesti
maintains an intense organ concert activity,
often inaugurating instruments, new or
restored.

In October 2018 he was Visiting Professor
at UFPR, Federal University of Parana,
Brazil, for the class of Basso Continuo and
Improvisation, with a monographic course
on traditional Italian organ-building; in
October 2023 he was invited for a conference
and organ recital at the Fordham University
in New York and, in December, at the Fu Jen
Catholic University, in Taipei, Taiwan.
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Since 2020 he has been Artistic Director of
the prestigious International Organ Festival
at the Pantheon in Rome, International
Relations Sector.

He has given major organ recitals in
prestigious venues such as Thomaskirche
(2 concerts) and Nikolaikirche (3 concerts)
in Leipzig, Arnstadt BachKirche, Atlantic
City -N.J.- and West Point -N.Y.- (2 concerts,
the only European organist invited),
Washington, New York City, Canada.

He has given 8 tours to Ukraine and
concerts in Portugal, Belgium (Brussels,
for 3 consecutive years to close the
Festival In Chant D’Oiseau),
Spain, Malta, Germany, Poland, Romania,
Hungary, Brazil, Czech Republic, Slovakia,
Switzerland (2 consecutive years invited to
Lausanne Cathedral).

France,

Of notable importance was the Audition
d’Orgue that Salvatore Pronesti recently
gave at the great Cavaillé-Coll organ in the
prestigious St. Sulpice Church in Paris and
the Recital in the Cathedral Basilica of St.
Denis in the same city.
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MARIA ZAJICKOVA
KRALIKOVA

Pochadza z Bratislavy. Hudobna drahu
zacala uz v detstve ako clenka Detského
a mladeznickeho spevackeho zboru Sloven-
ského rozhlasu, s ktorym koncertovala pod
vedenim dirigentky Janky Rychlej a hlasovej
pedagogicky Hany Starostovej.

Stadium spevu absolvovala na Cirkevnom
konzetvatoriu v Bratislave v triede Ivice
Neshybovej, pod ktorej vedenim sa d’a-
lej umelecky rozvijala aj v ramci viacerjch
$pecializa¢nych stadii. V sacasnosti na Cir-
kevnom konzervatériu posobi ako pedago-
gicka spevu a veduca spevackeho oddelenia.

V roku 2024 ukoncila magisterské stadium
na Vysokej skole muzickych umeni v Bra-
tislave v triede Petra Mikulasa a ziskala
titul magister umenia (Mgr. art.). Koncertne
ucinkovala v mnohych hudobnych projek-
toch, zameranych predovsetkym na sakralnu
hudbu, diela W. A. Mozarta, ako aj na stucas-
nu tvorbu slovenskych skladatel'ov.

Svoje interpretacné skusenosti a operny
repertoar si d’alej rozsiruje v Opernom std-
diu Slovenského narodného divadla, kde je
posluchackou 3. cyklu.

Disponuje lyrickym koloratarnym sopra-
nom. Nastudovala postavy Aminy (Na-
mesacna, V. Bellini), Lindy (Linda di Cha-
mounix, G. Donizetti), Blondchen (Unos
70 serailu), Kralovnej noci (Carovna flau-
ta, W. A. Mozart), Olympie (Hoffmannove
poviedky, J. Offenbach) ¢i Adely (Netopier,
J. Strauss ml.) a dalsie.
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MARIA ZAJICKOVA
KRALIKOVA

She began her musical career in childhood as a member
of the Children’s and Youth Choir of Slovak Radio, with
which she performed under the direction of conductor
Janka Rychla and vocal pedagogue Hana Starostova.

She studied voice at the Catholic Conservatory
(Cirkevné konzervatérium) in Bratislava in the class of
Ivica Neshybova, with whom she continued to develop
her vocal artistry through advanced specialized training,
She currently serves as a voice teacher and Head of the
Vocal Department at the Catholic Conservatory.

In 2024, she graduated from the Academy of Perform-
ing Arts in Bratislava (VSMU), where she completed her
Mastet’s degree in the class of Peter Mikulds, earning
the degree of Master of Music (Mgt. art.).

She has appeated in numerous concert projects, with
a particular focus on sacred music, the works of Wolf-
gang Amadeus Mozart, and contemporary music by
Slovak composets.

She is currently further expanding her

operatic repertoire and stage experience as a participant
in the third cycle of the Opera Studio of the Slovak
National Theatre.

A lyric coloratura soprano, her repertoire includes

the roles of Amina (La sonnambula, V. Bellini),

Linda (Linda di Chamounix, G. Donizetti), Blonde (Die
Entfihrung aus dem Serail), the Queen of the Night
(Die Zauberflote, W. A. Mozart), Olympia (Les Contes
d’Hoffmann, J. Offenbach), Adele (Die Fledermaus,

J. Strauss 1I), and many others.
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BRATISLAVA - STARE
MESTO

Koncertna sief Klarisky

Povodne radovy klarisky kostol sv. Kriza
znamy verejnosti ako ,klarisky”, po joze-
finskych reformach gymnazialny a po roku
1911 uz nepouzivany na bohosluzobné
ucely postupne slazil ako sklad Univerzit-
nej kniznice (1919), muizeum cirkevného
umenia (1943) a napokon ako galéria a kon-
certna sala (1973). Tento kostol mal organ
uz v Casoch, ked slizil ako radovy. Klatis-
ky zvidcsa pochadzali z urodzenych vrstiev
a pestovanie hudby ¢i vyucovanie hry na
hudobnych nastrojoch boli preto v tomto
rade samozrejmost’ou - klarisky mali dokon-
ca povolené vo svojich celich mat’ aj svoje
vlastné hudobné nastroje.! Zipadni empo-
ra v kostole - povodne ovela hlbsia, bola
pristupna priamo z klastora, istotne aj kvoli
ptisnej klauzire, ktord Chudobné sestry sv.
Klary museli dodrziavat’.

Zatial' sa nam nepodarilo zistit’, aky or-
gan stal v klariskom kostole pred zrusenim
rehole pocas jozefinskej kasacie (1782), ked’
boli ztusené mnohé kontemplativne rady a
ich majetok prepadol v prospech monar-
chie. Supis hnutelného majetku, aky musel
byt podrobne vyhotoveny pri ruseni (abo-
licii) klastora a kostola sa zial z archivu v
Budapesti stratil a tak ako o jednom z mala
klastorov, ktoré padli za obet’ jozefinskym
reformam, nemime o inventari kostola
dostatoéné informacie.? TieZ nevieme, kam
sa po zruSeni radu dostal organ — napriklad
jeden z barokovych oltirov bol premiestne-
ny do farského kostola v nedalekom Edel-
stale v Burgenlande (Rakusko).”
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V roku 1784 vypracoval cisarsky dvorny
architekt Joseph Talherr projekt adaptacie
klastora na budovu gymnazia a pravnickej
akadémie* a tak sa klarisky kostol az do
roku 1913 stal $kolskym kostolom kralov-
ského katolickeho vyssicho gymnazia, ktoré
spociatku spravovali benediktini.

V roku 1832 ostrihomsky kanonik a riadi-
tel gymnazia Michal Adamkovi¢ daroval
pri prilezitosti 40. vyroc¢ia panovania kral'a
Frantiska I. novy organ. Tento jednomanu-
alovy, 8-registrovy organ s pedalom postavil
pravdepodobne Georg Johann Kléckner
z Pre$porka’ za sumu priblizne 400 zla-
tych.® V roku 1895 ho za 120 zlatych predali
pravdepodobne Antonovi Schénhoferovi
z Pre$porka. Kde a ¢i vobec bol tento or-
gan relokovany, sa nam doposial’ nepodarilo
zistit’.

V roku 1895 bol v klariskom kostole posta-
veny dvojmanualovy, 11-registrovy organ

od presporského organira Antona Schon-



hofera sen. (13.1.1850 — 4.1.1918) za sumu
1740 zl. Nastroj prvykrat zaznel 1. septem-
bra 1895 pri prilezitosti slavnostného otvo-
renia §kolského roku. Hral na nom vtedajsi
student Béla Bartok, ktory sluzil ako skolsky
organista az do ukoncenia gymnazia v juni
1899.” Na tomto otrgane pocas Skolskych
omsi ako Studenti hravali aj neskorsi znami
bratislavski hudobnici - Alexander Albrecht
& Stefan Németh-Samorinsky.®

Po prest’ahovani gymnazia do novej budo-
vy na Grosslingova ulicu (1908) a nasled-
nom postaven{ novej gymnazialnej kaplnky
(1913, dnesny ,,Modry* kostol) ostal klaris-
ky kostol nevyuzivany. Pocas prvej svetovej
vojne zmizli — pravdepodobne pod rdskom
vojnovych rekviracif — véetky kovové pista-
ly. Nastroj bol na podnet preposta Karola
Medveckého z kostola odvezeny a oprave-
ny A. Schénhoferom juniorom v r. 1921,
pricom bol doplneny chybajuci pistalovy
fond materidlom ro6znorodej proveniencie a
do r. 1986 stal vo farskom a prepostskom
kostole v Bojniciach.”"’ Ked’ v Bojniciach
firma Rieger—Kloss v roku 1986 postavila
novy nastroj (opus 3573), Schonhoferov
organ bol premiestneny do r. kat. kostola v
Tesarskych Mlynanoch, kde bol umiestneny
do podvezia za dodnes zachovand, aviak uz
len prazdnu skrinu s tzv. frontalnym pro-
spektom organa z rajeckej dielne Pazickych
z 1. 1811. V r. 2009 bol - uz v dezolatnom
stave - demontovany a dnes je uskladneny v
hospodarskej budove farského uradu v Te-
sarskych Mlyrianoch."

V roku 1943, po zburani presporského laza-
retu na Dunajskej ulici, bol do kostola kla-
risiek firmou A. Schénhofera jr. prevezeny
jednomanualovy organ s pedalom, ktory pre
lazaretsky kostol postavil v r. 1902 prespor-
sky organar Vincent Mozny (1844 — 1919).

Tento organ, ktory bol poskodeny pocas
rekonstrukénych prac v r. 1966-1973, stal
v kostole, hoc uz nehratel'ny az do r. 1989,
ked” bol organarskou dielnou pri Hudob-
nom fonde demontovany a neskor odkape-
ny organarom-restauratorom Vladimirom
Gazdikom.

Sucasny nastroj byvalého kostola klarisiek
v Bratislave vznikol ako ,,opus primum®
Frantiska Eduarda Pecnika (1748 — 1815)
v 1. 1788 pre ev. a. v. kostol v Strazach pod
Tatrami (dnes sucast’ Popradu). Vnutri ven-
tilovej komory je nalepeny papierovy stitok,
na ktorom je uvedené: ,Fecit Franciscus
Eduard Petznik Leutschoviae Anno 1788.
No I.mum . i. e, opus primum.” Pod tymto
napisom je zaznamenana aj oprava ,,Deme-
ter Josef 1872%

Na konci 19. storocia si cirkevny zbor za-
dovazil novy organ a pozitiv zostal stat’
v kostole nepouzivany. V roku 1989 ho za-
kupila Galéria mesta Bratislavy, nasledne bol
zre§taurovany organarmi Bohumilom Zlou-
tekom a Janom Kubitom z Kutnej Hory
a instalovany v klariskom kostole. Pozitiv
sa v$ak zial' nezachoval v aplne pé6vodnom
stave. Nepovodna je klaviatara i plavako-
vy mech. Z r. 1989 st nielen prospektové
pistaly, ale aj podstatna cast’ diskantovych
kovovych pistal.



' Mészarosova, Klara. 2005. Klarissen und Musik nach historischen Quellen aus dem Pressburger und Tyrnauer Kloster.

In Konferenzbericht

Bratislava, 4. — 5. oktober 2004. Bratislava, 163-175.

?Za informaciu d'akujem Dr. Klire Mészarosovej z Univerzitnej kniznice v Bratislave.

* Dr. Gottfried Allmer , organol6g eisenstadtskej diecézy disponuje idajom, podl'a ktorého bol organ z kostola klarisiek umiestneny
vo farskom kostole v Edelstale. Dnes sa tam nachadza jednomanudlovy, 8-registrovy organ Michala Slezika z roku 1877, ktory udajne
predtym stil v Dome sv. Martina, resp. bol pren pévodne urceny.

“Dostupny online na https://maps.hungaricana.hu/en/MOLTervtar/179/

> Otmar Gergelyi: Bartokov bratislavsky organ. In: Hudobny zivot, ¢. 11, 1981. str. 8. dostupné na: https://xn--h-(oa.hc.sk/i981/
hz_11_1981.pdf

‘Schénvitzky, Bertalan: A pozsonyi kir. kath. fégymnasium torténete. Pozsony: Eder Istvan Konyvnyomdaja. 1896. s. 478

"Vid'. pozn. 5

SPALOVCIK, Michal. Stefan Németh-éamon’nsky: zivot a dielo. Bratislava: Tatran, 1974, p. 16.

Dostupné tiez z: https://dikda.snk.sk/uuid/uuid:c0683f39-1b7a-4725-be73-0cfcd92996d4

°Vid'. pozn. 5

1"V archive Pamiatkového tiradu SR sa nachddza korespondencia medzi Komisaridtom pre zachovanie umeleckych pamiatok,
prepostom Medveckym a rektoratom Univerzity Komenského z roku 1921.

"Dakujem organarovi-restauratorovi Vladimirovi Gazdikovi za informaciu.

2Vid'. pozn. 5

13 Primator sa pod’akoval darcovi Milanovi Redererovi. In: Bratislavské noviny. 22.8.2007. dostupné online: https:/ /www.bratislavskenovi-
ny.sk/samosprava/10718-primator-sa-podakoval-darcovi-milanovi-redererovi

' Dr. Marian Mayer: Prieskum organu. 2001. dostupné na: https://organy.hc.sk/organ/48-organovy-pozitiv a tiez prieskum Martina
Baka, 2026.




BRATISLAVA - OLD
TOWN

Klarisky Concert Hall

Originally the Order Church of the Holy
Cross of the Poor Clares, it became a gram-
mar school church after the Josephinian re-
forms and, after 1911, was no longer used
for religious purposes—gradually serving
as a warehouse for the University Library
(1919), a museum of sacral art (1943), and
finally as a gallery and concert hall (1973).
Known to the public as “Klarisky,” the
church certainly possessed an organ even
during the period when it served the reli-
gious sisters.

The Poor Clares mostly came from noble
backgrounds, so cultivating music or te-
aching musical instruments was a matter of
course in this order—the sisters were even
permitted to have their own musical instru-
ments in theit cells.! The western gallery in
the church—originally much deeper—was
accessible directly from the convent, un-
doubtedly, to accommodate the strict enc-
losure (clausura) that the Poor Clares had to
maintain.

So far, it has not been possible to determi-
ne what kind of organ stood in the Klarisky
church before the dissolution of the order
during the Josephine dissolution of monas-
teries (1782), when many contemplative or-
ders were dissolved and their property for-
feited to the monarchy. Unfortunately, the
inventory of movable property, which had
to be compiled in detail during the dissolu-
tion of the monastery and church, was lost
from the archive in Budapest. Consequently,

as one of the few monasteries from those
that fell victim to the Josephinian reforms,
we lack sufficient information regarding the
chutch’s inventory.?

It is also unknown where the organ went af-
ter the dissolution of the order—for exam-
ple, one of the Baroque altars was relocated
to the parish church in nearby Edelstal in
Butgenland, Austria.’ In 1784, the imperial
court architect Joseph Talherr drew up a
project to adapt the nunnery into a building
for a grammar school and a law academy.*
As a result, until 1913, the Klarisky church
served as the school church of the Royal
Catholic Higher Grammar School, which
was initially run by the Benedictines.

In 1832, Michal Adamkovi¢, a canon of
Esztergom and director of the grammar
school, donated a new organ on the occa-
sion of the 40th anniversary of the reign of
King Francis I. This single-manual, 8-stop
organ with a pedalboard was likely built
by Geotg Johann Kléckner of Pressburg’
for approximately 400 guilders.® In 1895, it
was probably sold to Anton Schénhofer of
Pressburg for 120 guilders. Where, or if at
all, this organ was relocated has not yet been
discovered.

In 1895, a two-manual, 11-stop organ by the
Pressburg organ builder Anton Schénho-
fer Sr. (January 13, 1850 — January 4, 1918)
was built for the sum of 1,740 guilders. The
instrument was played for the first time on
September 1, 1895, on the occasion of the
ceremonial opening of the school year. It
was played by the then-student Béla Bartok,
who served as the school organist until gra-
duating from the grammar school in June
1899.7 Other later well-known Bratislava
musicians, such as Alexander Albrecht and



Stefan Németh-Samorinsky, also played this
organ as students duting school masses.?

After the grammar school moved to a new
building on Grésslingova Street (1908) and
the subsequent construction of a new scho-
ol chapel (1913, today’s “Blue” Church), the
Klarisky church remained unused. During
World War I, all metal pipes disappeared—
presumably under the guise of wartime
requisitions. At the initiative of Provost
Karol Medvecky, the instrument was re-
moved from the church and repaired by A.
Schénhofer Jr. in 1921, during which the
missing pipework was supplemented with
material of diverse provenance. Until 1986,
it stood in the parish and provost church in
Bojnice.*"

When the Rieger—Kloss company built a
new instrument in Bojnice in 1986 (opus
3573), the Schénhofer organ was relocated
to the Roman Catholic church in Tesarske
Milynany. There, it was placed in the space
under the tower behind an empty organ
case featuring a so-called ‘gallery-wide faga-
de’ {‘frontal prospect’} from the Pazicky
workshop in Rajec dating from 1811, which
is still preserved today. In 2009, it was dis-
mantled—already in a derelict condition—
and is today stored in an outbuilding of the
patish office in Tesarske Mlyiany."

In 1943, after the demolition of the
Pressburg lazaretto on Dunajska Street, a
single-manual organ with a pedalboard was
transferred to the Klarisky church by the
company of A. Schénhofer Jr., which had
been built for the lazaretto church in 1902
by the Pressburg organ builder Vincent
Mozny (1844-1919). This organ, which
was damaged during restoration work in
1966—-1973'2, stood in the church—thou-

gh already unplayable—until 1989, when it
was dismantled by the organ workshop at
the Music Fund (Hudobny fond) and later
purchased by organ builder-restorer Vladi-
mir Gazdik.

The current instrument of the former Kla-
risky church in Bratislava was created as the
“opus primum” of Frantisek Eduard Pec-
nik (1748-1815) in 1788 for the Lutheran
Church in Straze pod Tatrami (now a part
of Poprad). Inside the valve chamber, a pa-
per label is glued, stating: “Fecit Franciscus
Eduard Petznik Leutschoviae Anno 1788.
No Imum . i. e, opus primum.” Below this
inscription, a repair is also recorded: “De-
meter Josef 18727,

At the end of the 19th century, the congre-
gation acquired a new organ, and the posi-
tive organ remained standing in the church
unused. In 1989, it was purchased by the
Bratislava City Gallery, subsequently resto-
red by organ builders Bohumil Zloutek and
Jan Kubat from Kutna Hora, and installed
in the Klarisky church. Unfortunately, the
positive organ has not been preserved in its
entirely original state. The keyboard and the
schwimmer (diagraph) bellows are non-ori-
ginal. Not only the fagade pipes but also a
substantial part of the treble metal pipes
originate from the 1989 restoration.



TECHNICAL DESCRIPTION OF THE ORGAN

The instrument features a slider chest, and the key action is a sticket/pin action (Get-
man: “Stechermechanik”). The stops are controlled by metal stop levers on the sides

of the keyboard. During an insensitive tepair, the original ‘mild’ tremulant {inside the
wind trunk} was altered into a modern pneumatic exhaust tremulant. In 2007, following
restoration work on the church interior, the instrument part of the organ was repaired by
Rudolf Hamerlik, and the organ case was restored by Miroslav Cerndk.” The stops stand
on the windchest in the following order:'"

Principal 4 Fuss: C — b1 in the facade, open cylindrical, organ metal (non-original pipes
—J. Kubat, 1989); h1 — ¢3 inside, open cylindrical, organ metal (mostly original pipes).
Quinta 3 Fuss: Cylindrical open pipes made of organ metal. Only the largest are
original.

Octava 2 Fuss: Same as above.

Mixture 3 fach: C: 1 V2 + 17+ /¥, 2 22 + 1 V¥ + 175 c2: 4 + 225 + 2.

Cylindrical open pipes of organ metal. The smallest pipes are predominantly from 1989.
Flauta [minot] 4 Fuss: Original pipes. C — E wooden stopped pipes, F —h' wooden
stopped pipes with drilled stoppet handles; ¢ — ¢* wooden open pipes. The ¢? pipe is
non-original (1989).

Flauta [maior] 8 Fuss: Original wooden stopped pipes, from * with drilled stoppet
handles. This is essentially a wooden form of the Rohrfléte (chimney flute) stop. I E.
Pecnik was one of the few organ builders who built this form in our territory as eatly as
the 18th century. (Rohrfléten began appearing more frequently in our region only from
the late 19th century).

Texct: Martin Bako a Matej Kubes

! Mészarosova, Klara. 2005. Klarissen und Musik nach historischen Quellen aus dem Pressburger und Tyrnauer Kloster. In: Konferen-
zbericht, Bratislava, 4. — 5. Oktober 2004. Bratislava, 163-175.

21 would like to thank Dr. Klira Meszirosové of University Library in Bratislava for this information

* Dr. Gottfried Allmer, an organologist of the Diocese of Eisenstadt, possesses records indicating that the organ from the Clarissine
Church was relocated to the parish church in Edelstal. Today, a single-manual, 8-stop otgan built by Michal Slezik in 1877 is located
there, which reportedly previously stood in St. Martin‘s Cathedral, or rather, was originally intended for it.

* Accessible online at https://maps.hungaricana.hu/en/MOLTervtar/179/

® Otmar Gergelyi: Bartokov bratislavsky organ. In: Hudobny Zivot, ¢. 11, 1981. p. 8. Accessible at: https://xn--h-toa.hc.sk/1981/
hz_11_1981.pdf

¢ Schonvitzky, Bertalan: A pozsonyi kir. kath. f6gymnasium térténete. Pozsony: Eder Istvan Kényvnyomdaja. 1896. p. 478

7 See footnote 5.

8 PALOVCIK, Michal. Stefan Németh—gﬂmnrfnsky: Zivot a dielo. Bratislava: Tatran, 1974, p. 16. Accessible at: https://dikda.snk.sk/uuid/
uuid:c0683£39-1b7a-4725-be73-0cfcd92996d4

? See footnote 5

! The archives of the Monuments Board of the Slovak Republic contain correspondence from 1921 between the Commissariat for the
Preservation of Art Monuments, Provost Medvecky, and the Office of the President of Comenius University.

'" This information was kindly provided by restorer Vladimir Gazdik.

12 See footnote 5

' Primator sa pod’akoval darcovi Milanovi Redererovi. In: Bratislavské noviny. 22.8.2007. accessible online at: https:/ /www.bratislavske-
noviny.sk/samosprava/10718-primator-sa-podakoval-darcovi-milanovi-redererovi

" Dr. Marian Mayer: Organ survey. 2001. Accessible at: https://organy.hc.sk/organ/48-organovy-pozitiv Also a brief organ survey by
Martin Bako, 2026.




PROGRAM

SOBOTA 11. JUL 2026
MOJMIROVCE

Kostol sv. Ladislava

PETER LOYDL

JOHANN SEBASTIAN BACH (1685 - 1750)
Preliidium a fiiga g mol, BW'l” 535

IMPROVIZACIA
Arabesque

PAUL HINDEMITH (1895 - 1963)
Sonata 11
2. Rubig bewegt

JOHANNES BRAHMS (1833 - 1897)
Preliidium a fiiga g mol, WoO 10

IMPROVIZACIA - CHORALNY TRIPTYCH
L. K tebe, Pane, dviham svoju dusu.* (Z 25,1)
11, Aj vrabec si néjde pribytok a lastovicka hniezdo, kde vkiadi svoje middatd.“ (7 84,4)
NI, Aleluja. Tebe, Boge, patri chvdlospev na Sione* (Z 65,1)

FELIX MENDELSSOHN BARTHOLDY (1809 - 1847)
Sondta [ mol, op. 65/ 1
Allegro moderato e serioso
Adagio
Apndante recitativo
Allegro assai vivace



PETER LOYDL (*7993) sa hte na organe zacal
venovat’ ako samouk. Po maturite §tudoval
citkevnd hudbu na Cirkevnom konzervatoriu
v Bratislave v triede Mareka Vrabla, nisledne
pokracoval v $tidiu na Janackovej akadémii
muzickych umeni v Brne pod vedenim Pavla
Cerného. Absolvoval tiez $tudijny pobyt na
Hochschule fiir Musik und Theater ,,Felix Men-
delssohn-Bartholdy v Lipsku, kde studoval
u Daniela Beilschmidta.

Svoje interpretacné skusenosti si rozsirov-
al na majstrovskych kurzoch pod vedenim
vyznamnych domacich i zahrani¢nych organistov

a pedagégov, medzi ktorych patria Monika Mel-

cova, Martin Schmeding, Thierry Mechler, Erwin
Wiersinga, Sietze de Vries a Wolfgang Zerer.

Zicastnil sa viacerych organovych sit’azi; v roku

2016 ziskal cestné uznanie na Sut’azi slovenskych

konzervatorii.

Pocas svojej umeleckej ¢innosti spolupracoval s
viacerymi spevackymi zbormi ako korepetitor
(Lidcnica, Adoremus) i dirigent (Pévecky sbor

Lumir, Novocantus).
V stcasnosti posobi ako chramovy

organista, korepetitor a pedagdg,

Popri interpretacnej ¢innosti sa aktivne venuje
organovej improvizacii, kompozicii a jazzovej

hudbe.

PETER LOYDL (*7993) began playing the organ
as a self-taught musician. After completing
secondary school, he studied Church Music at
the Catholic Conservatory (Cirkevné konzer-
vatérium) in Bratislava under the guidance of
Marek Vrabel. He subsequently continued his
studies at the Janacek Academy of Perform-
ing Arts in Brno, where he studied with Pavel
Cerny. He also completed a study residency at
the Hochschule fiir Musik und Theater “Felix
Mendelssohn-Bartholdy” in Leipzig, studying
under Daniel Beilschmidt.

He further developed his artistic and inter-
pretative skills through masterclasses led by
distinguished Slovak and international organists
and teachers, including Monika Melcova, Martin
Schmeding, Thierry Mechler, Erwin Wiersinga,
Sietze de Vries, and Wolfgang Zerer. He has
participated in several organ competitions and,
in 2016, received an Honorable Mention at the

Slovak Conservatories Competition.

Throughout his artistic careet, he has collabo-
rated with several vocal ensembles as both ac-
companist (Luc¢nica, Adoremus) and conductor
(Pévecky sbot Lumi,
Novocantus). He cutrently serves as a church
organist, accompanist, and

pedagogue.
Alongside his concert activities, he is actively

engaged in organ improvisation, composition,

and jazz music.

PETER LOYDL

MOJMIROVCE - SK/EN



MOJMIROVCE
KOSTOL SV. LADISLAVA

Sucasny organ v kostole sv. Ladislava v Moj-
mirovciach postavila svetoznama sliezska
firma Gebriider Rieger z Jagerndorfu v ra-
kiskom Sliezsku (dnesny Krnov v Ceskej
republike).

Uz pri zbeznom pohlade do historie je zrej-
mé, ze Urmin (nazov Mojmiroviec do roku
1948) bol uz v 18. storo¢i vyznamnym spo-
lo¢enskym, kultirnym a samozrejme i hu-
dobnym centrom. Ked zaciatkom 19. sto-
rocia grof Jozef Hunady st. (1773 — 1822)
uvazoval o zadovazeni nového a vynimoc-
ného organa, vyznamnou zakazkou poveril
v roku 1810 chyrneho organara Valentina
Arnolda (1747-1812), ktory sa narodil v ne-
meckej organarskej rodine v Mainzi. Arnold
sa v roku 1774 prest'ahoval do Trnavy a uz
v roku 1776 bol prijaty za mestana. Je ob-
divuhodné, ze len o dva roky neskoér sa stal
clenom trnavského magistratu, teda jednym
z najvazenejsich ob¢anov mesta. Mal osem
det, z ktorych sa organarstvu venoval iba
jediny syn Jozef (1788 - 1843). Prave on
dokoncil po smrti otca urminsky organ, a to
az v roku 1814.

Tak ako to byvalo v spominanom obdobi
bezné, aj v gréfskom urminskom kostole
bola hudobna produkcia na vysokej drov-
ni. Niet divu, ved’ uz od konca 17. storocia
boli donormi chraimu ¢lenovia vyznamného
slachtického rodu Hunadyovcov. Kanonic-
ka vizitacia z roku 1811 — teda z obdobia
stavby Arnoldovho organa —uvadza: ,,/Grdf
Hutlady] dal postavit’ novy organ s 18 registrami.
Okrem toho sa na chére nachddzai hudobné na-
stroje, a to: violon so slacikom, dvoje husli so sli-
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Cikemt, dva tympany s klicom, Styri staré Rlariny s
ich ndusthami a dye flanty.“' Ak je Gdaj o pocte
registrov spravny, bezpochyby islo na svoju
dobu o vel'ky dvojmanualovy nastroj, porov-
natelny s vtedaj$imi organmi najvyznamnej-
$ich kostolov na tzemi dnesného Slovenska.
Ako porovnatelné lokality v okoli m6zeme
uviest’ nitriansku katedralu (13-registro-
vy organ Martina Zorkovského z r. 1723),
alebo sidelny chram ostrihomskej kapituly
— Doém sv. Mikulasa v Trnave (26-registro-
vy organ V. Arnolda postaveny po 1. 1783).
Na inom mieste v kanonickej vizitacii sa
sticasny Osvieteny pan
griof Jozef Hurtady v siom dal postavit’ organ velkej
hodnoty a zaviazal sa, $e aj nadalej urobi fokol-
vek, (o by prispelo k _jebo vniitornes alebo vonkajses
vyzdobe.” Cena 4000 zlatych, ktora bola vy-
platena za novy organ, tieto slova len potvr-

uvadza nasledovné: ,,...

dzuje.?



Nasledujuci, tiez dvojmanualovy, 16-re-
gistrovy organ s mechanickymi traktdrami
a kuzelovymi extenziovymi vzdusnicami
sa bez vicsich prestavieb zachoval dodnes.
Gr6f  Imrich Hunady (Hunyadi Imre)
(1827-1902) ho objednal u sliezskej firmy
Gebriider Rieger, ato pravdepodobne v
roku 1890. Tento rok uvadza firma vo svo-
jom katalégu pod opusovym cislom 274.
Avsak na spodnej casti gréfskeho erbu v
prospekte, ktory bol jednoznacne osadeny v
ramci vyroby nastroja, je uvedeny rok 1893.
Moézeme len predpokladat’, Ze v tomto roku
bol nastroj dokonceny, do uvahy vsak pri-
pada aj moznost’ dodato¢nej montaze erbu
familie Hunady.

Bratia Riegerovci boli nielen dobrymi orga-
narmi, ale aj schopnymi obchodnikmi. Fir-
ma uz od svojho vzniku v roku 1873 stavala
$pickové nastroje s vyuzivanim vsetkych do-
stupnych technickych rieseni, ktoré umoz-
fovali postavit’ moderny organ. Tykalo sa
to rozsahov manualov a pedalu, konstrukcie
vzdusnic, pistal a predovietkym jedinecnej
romantickej intonacie. Ich nastroje abso-
latne vyhovovali vtedy preferovanému ne-
meckému organovému hnutiu — cecilianiz-
mu. Jednym z jeho ciefov bol aj boj proti
,»krikl'avosti® starych (barokovych) organowv.
Cecilianizmus zvlast’ ocenioval tichsie osem-
stopové registre imitujuce zvuk slacikovych
hudobnych nastrojov, v ktorych videl obraz
obnovenej zboznosti. Pri navrhovani regis-
trovych dispozicif sa dbalo tiez na jemné fa-
rebné a dynamické odstupriovanie registrov.
Vdaka tomu sa stal organ akoby orchestrom
s klaviatdrami. Organy firmy Rieger tymto
poziadavkam uplne vyhovovali. Navyse ich
hracie stoly obsahovali v porovnani s na-
strojmi inych firlem viacero vynimoénych
pomocnych zariadeni, ktoré interpretovi
umoznovali pohotovo menit’ dynamiku hry.

V roku stavby tohto nastroja bola firma
zahrnutd mnozstvom objednavok; podla
zoznamu vo firemnom katalégu postavila
v roku 1890 az 33 organov. Viacero projek-
tov bolo unifikovanych, niektoré dokonca
takmer identické, ¢o umoznovalo stavat’
nové nastroje takmer sériovym sposobom.
Velky pocet zakaziek sa vSak v Ziadnom
pripade neprejavil negativne na kvalite, skor
naopak. Aj mojmirovsky organ predstavuje
dielo s preciznym vyhotovenim do najmen-
$ich detailov. Vysledna cenu nastroja iste
znizilo pouzitie takzvanych extenziovych
vzdusnic, ktoré umoznili vyuzitie jedného
radu pistal pre dva registre, s rozli¢nou sto-
povou dizkou. Takymto spdsobom su riese-
né takmer vsetky rady pist’al v urminskom
organe. V dobovej odbornej tlaci sa podob-
né nastroje oznacovali ako ,,Zwillingsorgel*
— t. j. organ ,,dvojicka®.

V nasledujucich desat’roc¢iach firma Rieger
zaznamenala nevidany rozmach a zaradila sa
medzi najvyznamnejsie organarske podniky
v Eurépe. V obdobi pred prvou svetovou
vojnou stavala roc¢ne viac ako sto organov
exportovanych takmer do celého sveta. K jej
uspechu prispievala nielen vysoka technicka
aroven a spol'ahlivost’ nastrojov, ale aj kvali-
ta pouzitych materialov. Preto ani v pripade
mojmirovského organu nebolo prekvape-
nim zistenie, Ze na vyrobu vsetkych pist'al
z organového kovu bola pouzita zliatina
s obsahom cinu az 89 - 93 %.

Upadok v kvalite tohto nastroja nastal na
sklonku 1. svetovej vojny. Pévodné hodnot-
né cinové pistaly v prospekte (prednej, vidi-
telnej casti organu) boli rekvirované v roku
1918, rovnako ako drviva vicsina zvonov
vtedajSej monarchie rok predtym. Chybaju-
ce pist’aly boli sice po Velkej vojne nahrade-
né, no uz menej hodnotnymi, vyrobenymi



z kvalitativne horsieho zinkového plechu. Hodnotu nastroja este viac znizila ,,oprava™ v
roku 1994. Pist’aly registra Gamba 8" boli vyslovene barbarsky zrezané do $tvorstopovej
polohy, navyse tu boli realizované aj vyrazné intonacné zmeny, dokonca s odstranenim
pévodnych regulovatelnych mosadznych intonacnych brad. Pozmeneny register bol na
hracom stole preznaceny na Fugara 4°, jeho extenzia na Roh kamzi¢i 2” (pévodne Violine
47). Opotrebované potahy klavesov z hovidzej kosti boli nahradené pot’ahmi z plastu
a pist’alovy fond bol ¢iastocne vycisteny. Silne znecistenym a nespolahlivo fungujicim
castiam traktdr ani netesnym spatnym ventilom v extenziovych vzdusniciach vSak nebola
venovana takmer ziadna pozornost’. Odstranené boli pévodné torsionalne pruziny spod
ténovych list, ¢o sice ¢iasto¢ne zamedzilo zasekavaniu opotrebovanych hracich traktar, no
zaroven sa vyrazne st’azil chod klavesov.

V roku 2024 bol vymeneny organovy ventilator a realizovany restauratorsky vyskum, na-
sledne restaurovanie nastrojovej ¢asti a povrchovej Gpravy podstavea organovej skrine. Sty-
lovymi replikami bolo nahradenych 31 pist’al v prospekte, nadlozenim pist’al a nahradenim
intonac¢nych brad bol obnoveny povodny register Gamba 8.

Ucelom kazdého restaurovania je a prioti zachrana vietkych zachovanych pévodnych &asti.
V pripade, Ze sa niektoré diely nezachovali, je nutné ich nahradenie $tylovymi képiami,
pricom ako vzor slizia analogické nastroje, teda od rovnakého stavitela a z rovnakého ob-
dobia vzniku. Tato podmienka restaurovania bola v plnej miere reSpektovana, vd'aka comu
je dnes nastroj v identickom stave ako v roku stavby, teda v roku 1890. A to sa netyka iba
stranky technickej, ale aj stranky zvukovej. Ostava uz len vyrobit’ repliku do koze lisované-
ho firemného stitku firmy Rieger, ktory sa, zial', nezachoval.

Prace boli ukonc¢ené v marci 2025, realizaitorom bol restaurator Jan Valovic.
TECHNICKY OPIS SUCASNEHO NASTROJA

Rozsah manuilov je C — f ? chromaticky, 54 klavesov. Poltény maju pot’ahy z ebenové-
ho dreva, dlhsie klavesy maju nové potahy z hovidzej kosti (r. 2024). Pedal ma rozsah

C —d', 27 ténov. Usporiadanie kldvesov je tovnobezné, v jednej vyskovej rovine. Tlak
vzduchu je povodny — 930 Pa. Registre stoja na vzdusniciach v poradi od prospektu:

1. Principal 8" - C — G zinkové pistaly za prospektom, Gis — ' organovy kov v troch
poliach prospektu (r. 2024). Pist’aly v hornych malych prospektoch st neznelé, vyrobené
zo zinku.

2. Octave 4" - extenzia z registra Principal 8.

3. Gamba 8" - C — H zinkové, od ¢” organovy kov. V celom rozsahu cylindrické pista-
ly s mosadznymi rarkovymi intonacnymi bradami, regulovatelnymi pomocou kozenej
maticky.

4. Violine 4" - extenzia z registra Gamba 8.

5. Salicional 8" - C — H zinkové s drevenymi intona¢nymi val¢ekmi, od c0 z organového
kovu so skrinovymi bradami.

6. Dolce 4" - extenzia z registra Salicional 8”.



7. Gedeckt 8" - C — H drevené kryté pist’aly s invertovanymi labiami a mierne segmento-
vymi vyrezmi, ¢’ - h” drevené dvojlibiové kryté pi§t’aly s invertovanymi libiami a mierne
segmentovymi vyrezmi, od ¢! dvojlabiové kryté pistaly z organového kovu s bo¢nymi
bradami a rovnymi vyrezmi.

8. Bourdon 16 - register zacina na téne ¢’, pokracuje ako extenzia z registra Gedeckt 8.
9. Mixtur 3 fach - v zlozeni C = b% 23 + 2°+ 13 od h>—f 3: 223 + 2234+ 2",

V celom rozsahu cylindrické pist’aly z organového kovu. Najvicsich 10 pistal je

v prospekte (r. 2024).

Za ladiacou lavickou sa nachadzaju pist’aly pre II. manual a pedal v nasledovnom poradi:

10. Geigenprincipal 8" - C — H zinkové, od ¢’ organovy kow.

11. Octave 4’- extenzia z registra Geigenprincipal 8”.

12. Flote 8" - C — H drevené kryté pistaly, ¢” — e! drevené otvorené pi§t’aly s invertova-
nymi labiami a rovaymi vyrezmi, od f' prefukované pist’aly z organového kovu s rovaymi
vyrezmi.

13. Flote 4” - extenzia z registra Flote 8.

14. Subbass 16 - drevené kryté pist’aly s invertovanymi labiami a mierne segmentovymi
vyrezmi.

15. Octavbass 8" - extenzia z registra Subbass 16".

16. Cello 8" - v celom rozsahu cylindrické pistaly s mosadznymi rarkovymi intonacnymi
bradami, tegulovatel'nymi pomocou kozenej matic¢ky. C — H zinkové, od ¢” organovy kov.

Pomocné zariadenia na hracom stole:

Crescendo — Dectescendo, Manual — Coppel, Pedal — Coppel, Forte / 1. Man., Forte / I1.
Man., Forte — volles Werk,

Povodny plavakovy mech sa nachadza v podstavci organovej skrine, rovnako i organovy
ventilator, ktory sa ovlada replikou kovovej pedalovej sfapky osadenej nad prahom pedal-
nice (2024). V stcasnosti sa pripravuje projekt restaurovania povrchovych aprav hornej
casti skrine, z tohto dévodu s pévodné drevorezby demontované a archivované.

Texct: Jan Valovie

! Visitatio Ecclesiz Oppidi Urmény per Reverendissimum Dominum Adalbertum Tarké Prapositum de Raba Archi-Diaconum
Comaromiensem de 192 Junii Anno 1811. peracta. Primasi Leveltar. Fasc. LIX. No 330. 1.
2 Peter Kerestes: Medzi starym a novym, Nitra 2006.




MOJMIROVCE
Church of St. Ladislaus

The current organ in the Church of St
Ladislaus in Mojmirovce was built by the
world-famous Silesian company Gebruder
Rieger from Jdgerndorf in Austrian Silesia
(present-day Krnov in the Czech Republic).

Even a brief look at history reveals that Ur-
min (the name of Mojmirovce until 1948)
was already in the 18th century an important
social, cultural, and naturally musical center.

When Count Jozef Hunady Sr. (1773-1822)
considered acquiring a new and exceptional
organ at the beginning of the 19th centu-
ry, he commissioned the renowned organ
builder Valentin Arnold (1747-1812) with
this important project in 1810. Arnold was
born into a German organ-building family
in Mainz.

Arnold moved to Trnava in 1774 and was
admitted as a burgher as eatly as 1776. Re-
markably, just two years later, he became a
member of the Trnava town council, mak-
ing him one of the city’s most respected cit-
izens. He had eight children, of whom only
one son, Jozef (1788-1843), pursued organ
building. It was he who finished the Urmin
organ after his father’s death, completing it
in 1814.

As was common during that period, musical
production in the count’s church in Urmin
of a high standard. This is hardly surpris-
ing, given that members of the prominent
noble Hunady family had been patrons of
the church since the late 17th century. The
canonical visitation of 1811 — dating from
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when the construction of Arnold’s organ
was underway — states: “/Count Hurlady] had
a new organ built with 18 stops. In addition, there
are musical instruments in the choir loft, namely: a
violone with a bow, two violins with bows, two tym-
pani with a key, four old clarions with their month-
pieces, and two flutes.””!

If the data regarding the number of stops is
correct, it was undoubtedly a large two-man-
ual instrument for its time, comparable to
the organs of the most prominent church-
es in the territory of present-day Slovakia.
Comparable locations in the vicinity include
Nitra Cathedral (a 13-stop organ by Martin
Zorkovsky from 1723) or the seat of the
Esztergom Chapter — St. Nicholas Basilica
in Trnava (a 26-stop organ by V. Arnold
built after 1783).

Elsewhere in the canonical visitation, it is
stated: “...zhe current 1llustrious Count Jozef
Hurlady had an organ of great value built in it and
pledged that he would continue to do whatever would
contribute to its internal or external decoration.””

The price of 4,000 gold florins paid for
the new organ only confirms these words.
The subsequent organ, also a two-manual,
16-stop instrument with mechanical tracker
action and cone extension windchests, has
survived to this day without any major al-
terations.

Count Imrich Hunady (Hunyadi Imre)
(1827-1902) ordered it from the Silesian
company Gebrider Rieger, likely in 1890.
This year is listed in the company’s cata-
log under opus number 274. However, the
year 1893 is inscribed on the lower part of
the count’s coat of arms on the organ case
facade, which was cleatly installed during the
manufacture of the instrument. We can only
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assume that the instrument was completed
in this year, though the possibility of a sub-
sequent installation of the Hunady family
coat of arms should also be considered.

The Rieger brothers were not only excellent
organ builders but also capable business-
men. Since its founding in 1873, the firm
built state-of-the-art instruments using all
available technical advancements to con-
struct modern organs. This applied to the
compass of the manuals and pedal, the de-
sign of the windchests, pipes, and above all,
the unique romantic voicing, Their instru-
ments perfectly suited the German organ
movement favored at the time — Cecilian-
ism.

One of its objectives was to combat the
“shrillness” of old (Baroque) organs. Cecil-
ianism particularly valued quieter eight-foot
stops that imitated the sound of stringed
musical instruments, seeing them as a reflec-
tion of renewed piety. When designing stop
specifications, careful attention was paid to
subtle tonal color and dynamic shading of
the registers. As a result, the organ became
like an orchestra with keyboards. The organs
built by the Rieger company fully met these
requirements. Furthermore, compared to
instruments from other builders, theit con-
soles featured several unique auxiliary devic-
es that allowed the performer to readily alter
the dynamics of their playing.

In the year this instrument was built, the
company was overwhelmed with orders;
according to the list in the firm’s catalog, it
built as many as 33 organs in 1890. Several
projects were standardized, some even near-
ly identical, which allowed new instruments
to be constructed in a quasi-serial manner.
However, the large number of commissions
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never had a negative impact on quality; rath-
er, the opposite was true.

The Mojmirovce organ also represents a
work of precise craftsmanship down to the
smallest detail. The final price of the instru-
ment was surely reduced by the use of so-
called extension windchests, which allowed
a single rank of pipes to be utilized for two
stops of different pitch lengths. Almost all
pipe ranks in the Urmin organ are designed
in this manner. In the specialized literature
of the period, such instruments were re-
ferred to as a “Zwillingsorgel” —i.e., a “twin
organ’”.

In the subsequent decades, the Rieger com-
pany experienced unprecedented growth
and ranked among the most prominent or-
gan-building enterprises in Europe. In the
period before the First World War, it built
over a hundred organs annually, exporting
them nearly worldwide. Its success was driv-
en not only by the high technical standard
and reliability of the instruments but also by
the quality of the materials used. Therefore,
even in the case of the Mojmirovce organ,
it was no surprise to discover that an alloy
with a tin content of 89-93% was used for
the production of all organ-metal pipes.

A decline in the quality of this instrument
occurred at the end of the First World War.
The original valuable tin facade pipes (the
front, visible part of the organ) were requi-
sitioned in 1918, just like the vast majority
of bells in the Austro-Hungarian Monarchy
the year before. Although the missing pipes
were replaced after the Great War, they were
replaced with less valuable ones made of
lower-quality zinc sheet.
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The value of the instrument was further diminished by a “repair” in 1994. The pipes of
the Gamba 8’ stop were barbarically cut down to a four-foot pitch; furthermore, signifi-
cant changes in voicing were made, along with the removal of the original adjustable brass
roller beards. The altered stop was relabeled on the console as Fugara 4°, and its extension
as Gemshorn 2 (originally Violine 4°). The worn key coverings made of bovine bone were
replaced with plastic coverings, and the pipework was partially cleaned. However, almost
no attention was paid to the heavily soiled and unreliably functioning parts of the tracker
action, nor to the leaking non-return valves in the extension windchests. The original tor-
sion springs under the key slats were removed, which partially prevented the worn playing
trackers from sticking but at the same time made the key action significantly heavier.

In 2024, the organ blower was replaced and a restoration survey was conducted, followed
by the restoration of the instrument proper and the surface treatment of the plinth of the
organ case. A total of 31 facade pipes were replaced with stylish replicas; by extending the
pipes and replacing the roller beards, the original Gamba 8’ stop was restored. The restora-
tion, carried out by restorer Jan Valovi¢, was completed in March 2025.

The primary purpose of any restoration is a priori the preservation of all surviving original
parts. In the event that some parts have not been preserved, they must be replaced with
stylish copies, using analogous instruments from the same builder and period as a model.
This restoration requirement was fully respected, thanks to which the instrument is today
in an identical condition to the year it was built, namely 1890. This applies not only to its
technical aspects but also to its tonal qualities. All that remains is to produce a replica of the
leather-embossed builder’s plate of the Rieger firm, which unfortunately has not survived.

TECHNICAL DESCRIPTION AND SPECIFICATION OF THE CURRENT
INSTRUMENT

The manual compass is C — £ chromatic, 54 keys. The accidentals are covered with ebony
wood, and the naturals have new coverings made of bovine bone (2024). The pedal com-
pass is C — d', 27 notes. The arrangement of the keys is parallel, on a flat plane. The wind
pressure is original — 930 Pa. The stops stand on the windchests in order from the fagade:

1. Principal 8" - C — G zinc pipes behind the fagade, Gis — el organ metal in three fields
of the fagade (2024). Pipes in the upper small flats of the facade are dummy pipes, made
of zinc.

2. Octave 4" - extension from the Principal 8" stop.

3. Gamba 8" - C — H zinc, from ¢’ organ metal. Cylindrical pipes throughout the com-
pass with brass roller beards, adjustable by means of a leather nut.

4. Violine 4" - extension from the Gamba 8" stop.

5. Salicional 8" - C — H zinc with wooden tuning rollers, from ¢ of organ metal with
box beards.



6. Dolce 4" - extension from the Salicional 8" stop.

7. Gedeckt 8" - C — H wooden stopped pipes with inverted mouths (upper lips) and
slightly segmented mouths, ¢’ — h” wooden double-mouthed stopped pipes with inverted
mouths (upper lips) and slightly segmented mouths, from c1 double-mouthed stopped
pipes of organ metal with ears and rectangular mouths.

8. Bourdon 16 - the stop begins at note ¢’, continuing as an extension from

the Gedeckt 8" stop.

9. Mixtur 3 fach - composition C —b% 2 %3 + 2"+ 1 %" from h? — f3: 2 %% + 223"+ 2",
Cylindrical pipes of organ metal throughout the compass. The 10 largest pipes are in the
fagade (2024).

Behind the tuning walkboard are the pipes for Manual IT and Pedal in the following
order:

10. Geigenptincipal 8" - C — H zinc, from ¢” organ metal.

11. Octave 4" - extension from the Geigenprincipal 8” stop.

12. Flote 8 - C — H wooden stopped pipes, ¢’ — e' wooden open pipes with inverted
mouths (upper lips) and rectangular mouths, from f' overblowing (harmonic) pipes of
organ metal with rectangular mouths.

13. Flote 4” - extension from the Fl6te 8” stop.

14. Subbass 16" - wooden stopped pipes with inverted upper lips and slightly segmented
mouths.

15. Octavbass 8" - extension from the Subbass 16" stop.

16. Cello 8" - cylindrical pipes throughout the compass with brass tubular roller beards,
adjustable by means of a leather nut. C — H zinc, from ¢” organ metal.

Auxiliary Controls on the Console:

Crescendo — Dectescendo, Manual Couplet, Pedal Couplet, Forte / I. Man., Forte / II.
Man., Forte — Tutti (Volles Werk)

The original schwimmer bellows are located in the plinth of the organ case, as is the
organ blower, which is operated by a replica of a metal toe piston (pedal lever) mounted
above the pedalboard frame (2024).

A project for the restoration of the surface finishes of the upper section of the case is
currently being prepared; for this reason, the original wood carvings have been disman-
tled and archived.

The organ (without the case itself) was restored in 2024 by organ restorer Jan Valovic.

Texct: Jan Valovie

!Visitatio Ecclesiz Oppidi Urmény per Reverendissimum Dominum Adalbertum Tarké Prazpositum de Raba Archi-Diaconum Coma-
romiensem de 19a Junii Anno 1811. peracta. Primasi Leveltir. Fasc. LIX. No 330. 1.

?Peter Kerestes: Medzi starfm a novym, Nitra 2006.




PROGRAM
NEDELA 12. JUL 2026
MYSLAVA
Kostol sv. Bartolomeja
ANA LUCIA BUZON RIOS
ANTONIO VALENTE (CCA 1520 - 1601)

Lo ballo dell'Intorcia
(Intavolatura di Cimbaloe, Neapol, 1576)

ANTONIO DE CABEZON (1510 - 1566)
Diferencias sobre el canto llano del Cavallero
(Obras de Miisica, Madrid, 1578)

GIROLAMO FRESCOBALDI (1583 - 1643)
Aria detta la Frescobalda
(11 Secondo Libro di Toccate, Rim, 1627)

JUAN CABANILLES (1644 - 1712)
Gallardas de 8° tono
(Ms. 387, Biblioteca de Catalunya, Valencia?, ¢. 1694 — 1697)

JOHANN SEBASTIAN BACH (1685 - 1750)
Fantasia in A, BW1V 904 (¢. 1727)
Wer nur den lieben Gott lisst walten, BW'V 691 (Kithen, ¢. 1720)
Liebster Jesu, wir sind bier, BWV" 706 (Weimar, 1708 — 1717)

JOHANN CASPAR FERDINAND FISCHER (1656 - 1746)
Chaconne 20 suity Euterpe
(Musicalischer Parnassus, Aungsburg, ¢. 1736)

JUAN ALFONSO GARCIA (1935 - 2015)
Veritas de terra orta est
(Meditdcia na gregorianske témy 3 vianocnych matins, Granada, 1959)

JOHANN SEBASTIAN BACH
Pastorella, BW1” 590
(4 Casti; Lipsko, ¢ 1730 — 1740)



ANA LUCIA BUZON RIOS

Narodila sa v Granade, kde studovala taktiez
aj hru na organe na konzervatériu pod vede-
nim profesora Juana Marfu Pedrera. Neskor
zfskala diplom vyssieho stupnia na Kralov-
skom vys$som konzervatériu hudby v Mad-
ride (Real Conservatorio Superior de Musi-
ca de Madrid), pod pedagogickym vedenim
Miguela Bernala. V rokoch 2016 — 2018
absolvovala magisterské stadium organovej
interpretacie na Prins Claus Conservatorium
v Groningene (Holandsko) u profesorov
Thea Jellemu a Erwina Wiersingu.

Pocas stadia sa zucastnila na mnohych maj-
strovskych kurzoch s poprednymi sveto-
vymi organistami. V Holandsku pracovala
s Wolfgangom Zererom, Paolom Crivel-
latom a Edoardom Bellottim; v Madride
s Bernardom Foccroullom, Tonom Koo-
pmanom, Matteom Imbrunom a Pierrom
Faragom; vo Francizsku s Norbertom Pet-
rym; v Belgicku s Lucom Ponetom, Yve-
som Rechsteinerom a Arnaudom van den
Cauterom. Zucastnila sa aj Medzinarodne;j
organovej akadémie v Granade, kde spolu-
pracovala s Montserrat Torrent, Ludgerom
Lohmannom, Petrom Planyavskym, Geozr-
gesom Guillardom a Josepom Mariom Mas
Bonetom, ako aj Medzinarodnej organovej
akadémie v Kastilii pod vedenim Bernarda
Foccroulla a Juana Marfu Pedrera.

V roku 2015 ziskala prva cenu na 2. narod-
nej sut’azi mladych organistov ,,Juan Caba-
nilles* v Algemesi (Valencia). Koncertova-
la na vyznamnych miestach v Spanielsku,
okrem iného v Kralovskej akadémii vy-
tvarnych umeni San Fernando a v Oratériu
Caballero de Gracia v Madride, v kostole
sv. Millana v Segovii, na Medzinarodnej or-

ganovej akadémii v Granade, na organovom

festivale v Palencii ¢i na organe Sol Mayor v
Marbelle.

V' zahrani¢i vystapila najmi v Holandsku,
kde koncertovala na Schnitgerovych orga-
noch v kostoloch Martinikerk v Groninge-
ne a Grote Kerk v Zwolle, na Miillerovom
organe v kostole Jacobikerk v Leeuwardene,
ako aj v Orgelparku v Amsterdame a v mes-
tach Roden, Meeden, Sint Jacobiparochie,
Anloo ¢i Fontein.

S Mladeznickym orchestrom Madridského
spolocenstva (JORCAM) uviedla Mozarto-
vu Omsu ¢ mol v divadlach Teatros del
Canal a Holstovu symfonicku suitu Planéty
v Narodnom auditériu v Madride. Pocas
svojho pobytu v Groningene posobila ako
organistka farského zboru a chramova or-
ganistka v Kostole Najsvitejsej Trojice v
Rodene.

Od roku 2019 vyucuje hru na organe na
Profesiondlnom  konzervatériu ~ hudby
»Manuel Carra® v Malage. V roku 2024 bola
vybrana ako mlada organistka reprezentuji-
ca Granadu (Young Ambassador) v ramci
organizacie ECHO — Eurépske mesta his-
torickych organow.



ANA LUCIA BUZON RIOS

Born in Granada, she studied Organ Perfor-
mance at the Conservatory of her hometown
under Professor Juan Marfa Pedrero. She
later obtained her Higher Degree Diploma
from the Real Conservatorio Superior de
Musica de Madrid, studying with Miguel Ber-
nal. Between 2016 and 2018, she completed a
Master’s degree in Organ Performance at the
Prins Claus Conservatorium in Groningen
(Netherlands), under the guidance of Profes-
sors Theo Jellema and Erwin Wiersinga.

During her training, she attended numer-
ous courses and masterclasses with leading
organists. In the Netherlands, she worked
with Wolfgang Zerer, Paolo Crivellaro, and
Edoardo Bellotti; in Madrid with Bernard
Foccroulle, Ton Koopman, Matteo Imbruno,
and Pierre Farago; in France with Norbert
Petry; in Belgium with Luc Ponet, Yves Rech-
steiner, and Arnaud van den Cauter; at the
International Organ Academy of Granada
with Montserrat Torrent, Ludger Lohmann,
Peter Planyavsky, Georges Guillard, and Jo-
sep Maria Mas Bonet; and at the Internation-
al Organ Academy in Castilla with Bernard
Foccroulle and Juan Matfa Pedrero.

In 2015, she was awarded First Prize at the
2nd National Competition for Young Of-
ganists “Juan Cabanilles” in Algemesi (Valen-
cia). She has performed concerts throughout
Spain, including at the Royal Academy of
Fine Arts of San Fernando and the Orato-
rio del Caballero de Gracia in Madrid, the
Church of San Millan in Segovia, the Inter-
national Organ Academy of Granada, the
Palencia Organ Festival, and at the Sol Mayor
organ in Marbella.

Abroad, she has performed in the Nether-
lands, particularly on the historic Schnitger
organs of the Martinikerk in Groningen
and the Grote Kerk in Zwolle, as well as
the Miiller organ of the Jacobikerk in Leeu-
warden, and at venues including Orgelpark
Amsterdam, Roden, Meeden, Sint Jacobipa-
rochie, Anloo, and Fontein, among others.

With the Young Orchestra of the Commu-
nity of Madrid JORCAM), she performed
Mozart’s Mass in C minor at the Teatros del
Canal and Holst’s The Planets at the Na-
tional Auditorium in Madrid. During her
stay in Groningen, she served as organist of
the parish choir and church of the Trinity
Church in Roden.

Since 2019, she has been Professor of Ot-
gan at the Professional Conservatory of
Music “Manuel Carra” in Malaga. In 2024,
she was selected as a Young Organist repre-
senting Granada (Young Ambassador) with-
in ECHO, the European Cities of Historical
Organs Association.



KOSICE - MYSLAVA

Kostol sv. Bartolomeja

Organ v Kostole sv. Bartolomeja v Ko-
Siciach-Myslave postavila v roku 1901
firma Gebriider Rieger pod opusovym
Cislom 846. Na nastroji sa dodnes zachova-
la povodnd firemna tabulka s mad’arskym
napisom:

RIEGER TESTVEREK / cs. és k. udvari
orgona gyat / Jagerndotf és Budapest.

Nastroj vznikol v obdobi intenzivne-
ho rozvoja firmy Gebriider Rieger, ktora
patrila na prelome 19. a 20. storocia me-
dzi najvyznamnejsich vyrobcov organov
v Rakuisko-Uhotsku. Od zalozenia firmy
v roku 1873 do zaciatku prvej svetovej
vojny postavila priblizne 2000 organov,
z ktotrych priblizne 450 bolo urcenych pre
uzemie dnesného Slovenska.'

27 - KOSTOL SV. BARTOLOMEJA -

Jednomanualovy otgan v Myslave {ne-
mecky Teutschendorf, madarsky Miszlé}
ma mechanicku traktaru a kuZePkové
vzdusnice. Hoci firma v tomto obdobi uz
stavala aj nastroje s pneumatickou traktd-
rou, pti mensich organoch nad’alej pouzi-
vala mechanicku traktdru v spojeni s kuzel-
kovymi vzdusnicami. Od roku 1900 sa vsak
pneumaticka traktdara stala pri novych na-
strojoch firmy Gebrider Rieger prevladaji-
cim riesenim a s mechanickou traktirou sa
stretivame uz len vel'mi sporadicky aj to len
pri najmensich nastrojoch.

Dispozicia predstavuje charakteristicky pri-
klad mensicho romantického organu firmy
Gebruder Rieger. Je zalozena na prevahe
osemstopovych registrov (tzv. ekvalna
dispozicia), ktoré tvoria zaklad romantickej
zvukovej koncepcie. Popri zakladnom prin-
cipali, obsahuje kryté flautové hlasy (Bour-
don, Fodott) a slacikové registre (Gamba,
Salicional). Zvukové pléno korunuje Stvor-
radova mixtura.

V dispozicii nastroja sa uplatiuje systém
extenzii, charakteristicky pre organarsku
tvorbu firmy Gebriider Rieger na prelome
19. a 20. storocia. Firma Gebriider Rieger
si roku 1880 patentovala vlastny systém tzv.
kombinaénych registrov (Kombination-
sregister), zalozeny na principe extenzii.
Tento systém umoznil vytvorit’ viacero re-
gistrov z jedného radu pist'al, ¢im sa zniZila
spotreba materialu a virobnd cena néstroja.’

V druhejpolovici20. storo¢ia bol organ dopl-
neny organarom Pavlom Baxom o tremo-
lo a register Vox celeste 8, umiestneny na
samostatnej pneumatickej vzdusnici.’ Tento
register znie iba v spojeni so Salicionalom
8, s ktorym je ladeny do jemného vychve-
vu. Pre oba dodato¢né registre vytvoril
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Pavol Baxa manubria s porcelanovymi teréikmi viac-menej imitujucimi povodny $tyl ma-
nubrif. Takyto postup citlivy k existujicej substancii nastroja bol v tom ¢ase vynimocny.
Prospektové — pistaly sa  zinkové a  pochadzajd  z  neskorSicho  obdo-
bia. Nahradili pévodné cinové pistaly, ktoré boli pocas prvej sveto-
vej vojny zrekvirované. Okrem tejto dpravy a doplnenia registra Vox celeste
s tremolom nebol organ zasadnejsie prestavany, a zachoval si vo velkej miere povodna
technicku i zvukovua koncepciu. Predstavuje hodnotny priklad mensieho romantického
organu firmy Gebriider Rieger z obdobia okolo roku 1900.

DISPOZICIA
Manual: 54 klavesov (C — £7)

*  Bourdon 16’ (ext. F6dott 8°)
e Principal 8

e Fodott 8 (Kryt)

e Gamba®

e Salicional 8

*  Vox celeste 8

e Octava 4’ (ext. Principal 8’)
¢ Dolce 4’ (ext. Salicional 8’)
e Mixtura 4-rad. 22/3

Pedal: 27 klavesov (C — d")

*  Subbas 16
*  Octavbass 8 (ext. Subbas 16°)

Pomocné zariadenia:
*  SpojkaI/P

*  Pevné kombinicie: Mezzo Forte, Forte
*  Tremolo

Texct: Frantisek Beer a Marieta Pubovichova

! M.A Mayer, Dejiny organa na Slovensku. Bratislava: Divis Slovakia a VSMU, 2009. str. 22

? Ibid, str. 46

> CEPKO, Marek. Kogice — Myslava, Kostol sv. Bartolomeja. Databiza Organy a organiti na Slovensku, Hudobné centrum.
Dostupné online: https://organy.hc.sk/organ/1063-jednomanualovy-organ-s-pedalom



KOSICE — MYSLAVA
Church of St. Bartholomew

The organ in the Church of St. Bartholo-
mew in Kosice-Myslava was built in 1901
by the Gebriider Rieger company under
opus number 846. The original builder
plate with a Hungarian inscription has been
preserved on the instrument to this day and
it reads as follows:

RIEGER TESTVEREK / cs. és k. udvari
orgona gyat / Jagerndotf és Budapest.

The instrument was built during a period
of intense growth for Gebrider Rieger—
one of the most prominent organ builders
in Austria-Hungary at the turn of the 20th
century. From the company’s founding in
1873 until the outbreak of the First Wor-
1d War, it built approximately 2,000 organs,
around 450 of which were destined for the
territory of present-day Slovakia.'

The single-manual organ in Myslava (Ger-
man: Teutschendorf, Hungarian: Miszl6)
features mechanical tracker action and
cone-valve windchests. Although the
company was already building instruments
with pneumatic action during this period, it
continued to use mechanical action in com-
bination with cone-valve chests for smal-
ler organs. However, from 1900 onwards,
pneumatic action became the predominant
solution for new Gebriider Rieger instru-
ments, and mechanical action is encounte-
red only very sporadically, and even then,
only in the smallest instruments.

The stoplist represents a characteristic
example of a smaller Romantic organ by

Gebriider Rieger. It is based on a predomi-
nance of eight-foot (unison) stops, which
form the foundation of the Romantic tonal
concept. Alongside the foundational Princi-
pal, it contains stopped flute voices (Bour-
don, Fodott) and string stops (Gamba, Sa-
licional). The full chorus (organo pleno) is
crowned by a four-rank Mixture.

The instrument’s stoplist utilizes an ex-
tension system characteristic of Gebrider
Rieger’s organ-building output at the turn
of the 20th century. In 1880, the Gebrider
Rieger company patented its own system
of so-called combination stops (Kombi-
nationsregister), based on the principle of
extensions. This system made it possible
to derive multiple stops from a single rank
of pipes, thereby reducing material con-
sumption and the production cost of the
instrument.”

In the second half of the 20th century, the
organ was supplemented by organ builder
Pavol Baxa with a Tremolo and a Vox
celeste 8 stop, placed on a separate pne-
umatic windchest.” This stop sounds only
in combination with the Salicional 8’, with
which it is tuned to create a gentle undu-
lating effect. For both additional stops, Pa-
vol Baxa created drawknobs with porcelain
discs that more or less imitated the original
style of the drawknobs. Such an approach,
which was sensitive to the existing substan-
ce of the instrument, was exceptional at
that time.

The facade pipes are made of zinc and date
from a later period. They replaced the ori-
ginal tin facade pipes, which were requisi-
tioned during the First World War. Apart
from this modification and the addition of
the Vox celeste stop and Tremolo, the or-



gan has not undergone any major rebuilding and has largely retained its original technical
and tonal concept. It represents a valuable example of a smaller Romantic organ by the
Gebriider Rieger company from around 1900.

STOPLIST
Manual: 54 keys (C — {3)

*  Bourdon 16’ (ext. F6dott 8)

e Principal 8

» Fodott 8 (Stopped Diapason / Gedeckt)
e Gamba®

e Salicional 8

*  Vox celeste 8

e Octava 4’ (ext. Principal 8’)

¢ Dolce 4’ (ext. Salicional 8’)

*  Mixture 4 rks. 22/3’

Pedal: 27 keys (C —d1)

*  Subbas 16
*  Octavbass 8 (ext. Subbas 16°)

Accessories:
*  Coupler I/P

*  Fixed combinations: Mezzo Forte, Forte
*  Tremolo

Texct: Frantisek Beer a Marieta Pubovichova

' M. A. Mayer, *History of the Organ in Slovakia*. Bratislava: Divis Slovakia and the Academy of Petforming Arts in Bratislava, 2009, p. 22.
> Ibid., p. 46.

* CEPKO, Marek. *Kogice — Myslava, Church of St. Bartholomew*. Database *Organs and Organ Builders in Slovakia*, Music Centre
Slovakia. Available online: [https://organy.hc.sk/organ/1063-jednomanualovy-organ-s-pedalom](https:/ /organy.hc.sk/organ/1063-jedn-
omanualovy-organ-s-pedalom)



PROGRAM

PIATOK 17. JUL 2026
KAJAL

Rimskokatolicky farsky kostol RuZencovej Panny Marie

PAVEL SMOLIK

GEORG MUFFAT (1653-1704)

Toccata prima

JOHANN PACHELBEL (1653-1706)
Aria quarta (Aria, Variatio 1L—171.)

JIRTTGNAC LINEK (1725-1791)

Praeambulum in C

JOSEF FERDINAND NORBERT SEGER (1716-1782)
Fuga de Tempore Natalis

JAN KRTITEL KUCHAR (1751-1829)
Pastorale G dur; Fantasia d mol

CARL PHILIPP EMANUEL BACH (1714-1788)
Sonata F dur, Wq. 70/ 3 (Allegro — Andante — Allegro)

JOHANN SEBASTIAN BACH (1685-1750)
Prelude and Fugne in ' major, BW'V 556

ANDREAS WILLSCHER (1955)
Partita ,Svaty Viclave”
(Toccata — Chorale — Bicinium — Intermezzo — Tranquillo — Flanto — Conclusio)

PAVEL SMOLIK (1955)
Improvizacie na dve marianské piesne:
Tisickrate pozdravujem tebe; Kde v sidoli ku tece hora ma sklon




PAVEL SMOLIK

Pavel Smolik pochadza z Plzne. Hru na or-
gane $tudoval na Konzervatériu v Ceskych
Budg¢joviciach a dirigovanie na Hudobnej a
tanecnej fakulte Akadémie muzickych ume-
nf (HAMU) v Prahe. Od roku 2001 posobi
ako regenschori v Bazilike Nanebovzatia
Panny Marie na Svatej Hore v Pfibrami (s
vynimkou rokov 2013 — 2017, ked’ zastaval
funkciu regenschoriho, katedralneho orga-
nistu a diecézneho hudobného organizatora
pri Katedrile sv. Bartolomeja v Plzni).

Popri funkcii zbormajstra a chramového
organistu, ktorda povazuje za hlavny ciel
svojho $tadia a kI'acové profesijné poslanie,
sa intenzivne venuje pedagogickej ¢innosti.
Od roku 2002 vyucuje na Konzervatoriu
v Ceskych Budéjoviciach hru na organe,
gregoriansky choral, improvizaciu a hudob-
noteoretické predmety. Posobi tiez na Zak-
ladnej umeleckej $kole Antonina Dvofaka v
Piibrami (organ, klavir) a na Sakromnej vys-
$ej odbornej skole filmovej a FAMO v Pisku
(dejiny hudby). V rokoch 2018 — 2019 bol
lektorom kurzu pre amatérskych chramo-
vych organistov organizovaného Prazskym
arcibiskupstvom.

V rokoch 2005 — 2014 viedol Piibramska
filharmoniu, v rokoch 2013 — 2018 muzsku
gregoriansku scholu Schola Cantorum Pil-
sensis v Plzni. Od roku 2002 je dirigentom
Vepfekovho zmiesaného zboru v Pifbrami
a pocas celého svojho pésobenia na Svatej
Hore vedie aj Svatohorsky chramovy zbor.

PrileZitostne sa venuje skladatel'skej ¢innos-
ti, predovsetkym v oblasti liturgickej hud-
by a uprav Fudovych piesni a kolied. Popri

komponovani sa intenzivne zaobera orga-
novou improvizaciou, a to nielen v ramci
liturgickej a koncertnej praxe, ale aj vo svojej
pedagogickej ¢innosti.

Vyznamnou sicast’ou jeho umeleckého po-
sobenia je aj organizacia koncertného Zivo-
ta. Dlhodobo sa venuje priprave a realizacii
hudobnych podujati, medzi ktoré patri aj
medzinarodny koncertny cyklus NedelPné
organové polhodinky v svatohorskej bazi-
like, ktory sa nepretrzite kona uz viac nez
devit’ rokov pocas Styroch mesiacov kazda
sezonu.



PAVEL SMOLIK

Pavel Smolik comes from Plzesi, Czech Re-
public. He studied organ petformance at
the Conservatory in Ceské Budéjovice and
conducting at the Academy of Performing
Arts in Prague (HAMU). Since 2001, he has
served as regenschori at the Basilica of the
Assumption of the Virgin Mary on the Holy
Mountain (Svatd Hora) in Pfibram, with the
exception of the years 2013-2017, when
he worked as regenschori, cathedral orga-
nist, and diocesan music coordinator at St.
Bartholomew’s Cathedral in Plze.

In addition to his role as choir ditector and
church organist—which he regards as both
the primary goal of his studies and the cot-
nerstone of his professional career—he is
extensively involved in music education.
Since 2002, he has taught organ perfor-
mance, Gregorian chant, improvisation,
and music theory at the Conservatory in
Ceské Budéjovice. He also teaches organ
and piano at the Antonin Dvofak Elemen-
tary School of Arts in Pfibram and music
history at the Secondary Vocational School
of Film and the Film Academy of Miroslav

Ondficek (FAMO) in Pisek. From 2018 to

2019, he served as an instructor in a training
programme for amateur church organists
organized by the Archdiocese of Prague.

Between 2005 and 2014, Pavel Smolik con-
ducted the Ptibram Philharmonic Orches-
tra, and from 2013 to 2018 he directed the
men’s Gregorian ensemble Schola Canto-
rum Pilsensis in Plzen. Since 2002, he has
been the conductor of the Veptek Mixed
Choir in Piibram, and throughout his tenure
at Svatd Hora he has also directed the Svata
Hora Church Choir.

As a composer, he focuses primarily on li-
turgical music as well as arrangements of
folk songs and Christmas carols. Alongside
composition, he is deeply engaged in organ
improvisation, both in liturgical and concert
settings and as part of his pedagogical work.

An important aspect of his artistic activity is
the organization and promotion of concert
life. For many years, he has been responsible
for numerous musical events, including the
international concert series Sunday Organ
Half-Hours at the Basilica of Svata Hora,
a four-month festival that has been running
successfully for more than nine years.
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KAJAL

Kostol Ruzencovej Panny Marie
HISTORIA NASTROJA

Organ v rimskokatolickom kostole v Kajali
postavil uhorsky organar Johann Fazekasz
(mad’. Fazekas Janos, slov. Jan Fazekas) v
rozmedzi rokov 1829 — 1855, teda pocas
svojho posobenia v Presporku - dnesnej
Bratislave. Fazekas sa okrem stavby orga-
nov zaoberal aj vyrobou klavirov - od roku
1839 vo frekvencii dva nastroje mesac¢ne. Tri
roky po smrti manzelky (zomrela 1. novem-
bra 1852) prest’ahoval dielfiu z Presporka
do Pesti, kde sa stal roku 1856 mest'anom
a kde sa jeho dcéra vydala za neskorsicho
vyznamného uhorského organara Siandora
Orszagha, s ktorym Fazekas isty ¢as aj spolu
podnikal.

Vzhladom na nedostupnost’ kajalskej His-
toria domus, nemame presnejsie informacie
o stavbe organa v tomto kostole. Je celkom
mozné, ze sa sem nastroj dostal az neskor
-relokaciou z inej lokality.

Organ v Kajali bol prestavany najvyznam-
nej$im slovenskym organiarom 19. storocia
- Martinom Saskom seniorom nickedy v
rozmedzi rokov 1870 — 1882. Sagko néstroj
rozsiril o register Principal 8 Fuss a prepra-
coval Mixtaru.

Dal§im zdsahom do nastroja bola rekvira-
cia prospektovych pistal v r. 1918, ktoré
boli nasledne po 1. svetovej vojne nahra-
dené menej kvalitnymi zinkovymi. Pocas
naslednych oprav, ktoré vsak nie su zazna-
menané a boli zvicsa prevedené na tristnej
urovni, doslo k vymene mechu, ktory bol

34 - KOSTOL RUZENCOVEJ PANNY MARIE -

rozmerovo vacsi. Dotyény organar vyriesil
tento problém svojrazne - vyrezavanim z re-
gistrovych traktar. Na organe sa po druhej
svetovej vojne uz prakticky nehralo, takze
ani nikdy nemal nainstalované elektrické
¢erpadlo vzduchu.

| ndln

K celkovej obnove nastroja sa pristipilo
az v 1. 2023 a realizovala ju firma Jozefa
Gallu.

DISPOZICIA ORGANU

Organ je jednomanuilovy, bezpedalovy,
ma zasuvkovi vzdus$nicu a mechanické
traktary. Okrem prospektovych pist’al, me-
chu a niekol’kych mensich kovovych pist'al
sa zachoval v pévodnom stave. Pred obno-
vou bol silne napadnuty ¢ervoto¢om, uhol-
niky registrovych traktdr tak museli byt’ ob-
novené vo forme replik. Téonové kancely sa
radené diatonicky (pri ¢elnom pohlade zla-
va): ¢ — C (stred symettie organa), Cs — £°.

KAJAL - SK



Octava 4 Fuss: povodne oznacené ako
Principal 4 Fuss. V celom rozsahu otvorené
cylindrické pist’aly z organového kovu bez
brid. C — g’ v prospekte (pistaly z r. 2025),
od gs0 povodné pistaly za prospektom.

Mixtura 2 fach: KedZe po nicktorej
z oprav (mohol to snad’ urobit’ aj ¢iastoc-
ne Sasko) boli pistaly principalovych re-
gistrov medzi sebou navzijom pomiesané,
pocas ostatnej opravy boli vytriedené podla
signatar a osadené na spravne miesto. Zlo-
Zenie mixtary sa vratilo do povodnej po-
doby akd mala po postaven{ ]. Fazekasom.
Vsetky pist’aly su otvorené cylindrické, z
organového kovu. C: 17+ 237 cl: 2°+ 113
c% 5%+ 4°. Nepdvodnych je 24 pistal vy-
hotovenych ako repliky.

Octava 2 Fuss: V celom rozsahu pévodné
otvorené cylindrické pistaly z organového
kovu bez brad.

Quinta 3 Fuss: V celom rozsahu pévodné
otvorené cylindrické pistaly z organového
kovu bez brad.

Flauta minor 4 Fuss: C — 2 drevené otvo-
rené pi§t'aly, od fs? otvorené kénické pistaly
z organového kovu. Povodny, uplne zacho-
vany register.

Flauta major 8 Fuss: V celom rozsahu dre-
vené kryté pist'aly. Povodny, aplne zachova-
ny register.

Principal 8 Fuss: Saskom pridany register.
C — £s" drevené otvorené pist'aly, od g° otvo-
rené cylindrické pist'aly z organového kovu
s letovanymi boénymi bradami po h', od ¢
bez brad.

HRACI STOL A MECH

Organ ma samostatne stojaci hraci stdl
pred soklom organa na osi symetrie nastroja,
organista ma priamy vyhPad na oltar.
Registrové manubrid na vyt'ahovanie s po
stranach klaviatary. Rozsah manualovej kla-
viatiry je C — £ chromaticky, ¢omu zod-
poveda aj ténovy rozsah vzdusnice. Pot'ah
dlhsich klavesov je z prirodnej kosti, kratsie
klavesy su z ebenového dreva (obnovené
2025). Novy jednofaldovy zasobny mech
je situovany v sokli organa (tam kde bol aj
povodny), pod nim je aj elektrické ¢erpadlo
vzduchu v tlmiacej skrini.




KAJAL

Church of Our Lady of the Rosary

ORGAN HISTORY

The pipe organ in the Roman Catholic
church in Kajal was built by the Hungari-
an organ builder Johann Fazekasz (Hun-
garian: Fazekas Janos, Slovak: Jan Fazekas)
between 1829 and 1855, during his time
working in Pressburg (modern-day Bratisla-
va). In addition to building organs, Fazekas
also manufactured pianos — producing two
instruments per month starting in 1839.
Three years after the death of his wife (who
died on November 1, 1852), he moved his
workshop from Pressburg to Pest, where he
became a citizen in 1856. There, his daugh-
ter married the later prominent Hungarian
organ builder Sandor Orszagh, with whom
Fazekas also co-owned a business for a time.

Due to the unavailability of the Kajal Histo-
ria domus (parish chronicle), we lack precise
information regarding the construction of
the organ in this church. It is entirely pos-
sible that the instrument was brought here
later, relocated from another location.

The organ in Kajal was rebuilt by the most
prominent Slovak organ builder of the 19th
century, Martin Sasko Sr., sometime be-
tween 1870 and 1882. Sagko enlarged the in-
strument with a Principal 8 Fuss stop and
reworked the composition of the Mixture.

Another intervention into the instrument
was the WWI requisition of the facade
(prospect) pipes in 1918, which were sub-
sequently replaced with lower-quality zinc
pipes after World War I. During subsequent
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repairs—which went unrecorded and were
generally carried out to a dismal standard—
the bellows were replaced with dimensional-
ly larger ones. The organ builder in question
solved this spatial problem in a peculiar way:
by cutting into the stop action mechanism.
The organ practically lay silent after World
War II, meaning an electric air blower was
never installed.

A comprehensive overhaul of the instru-
ment was undertaken in 2023, carried out by
the firm of Jozef Galla.

ORGAN SPECIFICATION

The organ has a single manual without a
pedalboard, featuring a slider chest and
mechanical (tracker) action. Except for
the facade pipes, bellows, and a few small-
er metal pipes, it has been preserved in its
original condition. Prior to the restoration,
it was heavily infested with woodworm,
requiring the stop action squares to be re-
placed with replicas. The tone channels
are arranged diatonically (viewed from the
front, left to right): ¢’ — C (the vertical line
of symmetry of the organ), C# — £.

STOP LIST

Octava 4 Fuss: Originally labeled Princi-
pal 4 Fuss. Open cylindrical pipes of organ
metal without ears across the entire com-
pass. C — ¢’ are in the facade (pipes from
2025); from g#0 upwards, the original pipes
are located behind the facade.

Mixtura 2 fach (Mixture II): Because
the pipes of the Principal chorus had been
mixed up during one of the past repairs
(perhaps partially done by Sasko), they were
sorted according to their pitch signatures
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and placed in their proper positions during
the most recent restoration. The composi-
tion of the mixture was returned to its orig-
inal state as built by J. Fazekas. All pipes are
open cylindrical, made of organ metal. C:
1+ 2/ ¢1: 2+ 1 /% ¢2: 5 /% + 4. There
are 24 non-original pipes made to match the
rest of the rank.

Octava 2 Fuss: Original open cylindrical
pipes of organ metal without ears across the
entire compass.

Quinta 3 Fuss: Original open cylindrical
pipes of organ metal without ears across the
entire compass.

Flauta minor 4 Fuss: C — 2 open wooden
pipes; from f#2, open conical pipes made
of organ metal. An original, fully preserved
stop.

Flauta major 8 Fuss: Wooden stopped
pipes across the entire compass. An original,
fully preserved stop.

Principal 8 Fuss: A stop added by Sagko.
C — f#0 open wooden pipes; from g, open
cylindrical pipes of organ metal with sol-
deted ears up to bl; from ¢® upwards with-
out ears.
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KEYDESK & BELLOWS

The organ features a freestanding console
placed in front of the organ plinth on the
instrument’s vertical line of symmetry, giv-
ing the organist a direct view of the altar.
The drawstop knobs atre located on either
side of the keyboard. The compass of the
manual keyboard is C — £ chromatic, which
corresponds to the tonal compass of the
windchest. The platings of the longer keys
(naturals) are made of natural bone, while
the shorter keys (accidentals) are made of
ebony wood (testored in 2025). The new
single-fold reservoir bellows is situated in
the organ case plinth (where the original was
located); beneath it is the electric air blower
housed in a silencer box.

EN



SLOVAK HISTORIC ORGANS IN PRESSBURG

SOBOTA 18. JUL 2026
BRATISLAVA - CUNOVO
Rimskokatolicky farsky kostol sv. Michala Archanjela
VIENNA BAROQUE SOLOISTS

GEORG F. HANDEL (1685-1759)
Concert for Organ and Strings in G minor, op. 7 No. 5, HW'V 310 — [Voluntary]
Allegro ma non troppo, e staccato
Adagio, organo ad libitum
Abndante larghetto, e staccato
Organo ad libitum
Gavotte

BERNARDO PASQUINI (1637-1710)
Variazioni per il Paggio todesco
Variazione I - 11

ALESSANDRO MARCELLO (1673-1747)
Concerto for Oboe, Strings and Basso continno in D minor
(keyboard arrangement by ]. S. Bach — BW1” 974)
Abndante e spiccato
Adagio, Presto

ANTONIO VIVALDI (1678-1741)
Concerto for organ, violin, strings and basso continuo in D minor, R 541
Allegro
Grave
Allegro

WOLFGANG A. MOZART (1756-1791)
Abndante in I major, K1 616
Church Sonata for Organ, 2 Violins and Basso continuo in E-flat major No. 1, K17 67
Andante

JOSEPH HAYDN (1732-1809)
Concerto for Organ and Strings in D major, Hob. X1/111:2
I Allegro



VIENNA BAROQUE
SOLOISTS

bol zalozeny v roku 2024 Davide Marianom
spolu s piatimi hudobnikmi z r6znych krajin,
ktor{ posobia vo Viedni. Clenovia ansamblu
zfskavali poc¢as mnohych rokov skusenosti
v najvyznamnejsich eurépskych baroko-
vych orchestroch (vratane Europa Galante,
Orchester Wiener Akademie, Concentus
Musicus Wien, Les Musiciens du Louvre,
Les Talens Lyriques, Clemencic Consort, Il
Pomo D’Oro, Anima Eterna) a vystupovali
po celom svete.

Ansambel sa osobitne zameriava na repet-
toar 18. storocia. V centre jeho prace stoji
historicky poucena interpretacna prax, ktora
,-Vienna Baroque Soloists® pestuju ako na
dobovych nastrojoch, tak aj na modernych
nastrojoch, s cielom znovu sprostredkovat’
nadheru znamych aj menej znamych diel v
sirokej Skale koncertnych priestorov.

Hudobnici: Davide Mariano — organ/ lembalo a
dirigovanie, Jenny Lippl — husle, Karol Gostynski
— husle, Ivan Becka — viola, Gabriel Weinbhand/ —
violoncelo, Jonas Carlsson — violon.

DAVIDE MARIANO

Davide Mariano (nar. 7988) vystapil ako
sélovy organista v najprestiznejsich kon-
certnych sieniach a katedralach po celom
svete, vratane Musikvereinu a Konzerthausu
vo Viedni, Mariinského divadla v Petrohra-
de, Konzerthausu v Betline, katedraly No-
tre-Dame v Parizi, Suntory Hall v Tokiu,
ako aj na festivaloch od Tel Avivu az po
Los Angeles. V rokoch 2016 — 2018 p6sobil
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ako reziden¢ny organista v koncertnej sieni
Sapporo Concert Hall , Kitara® v Japonsku
a v katedrile sv. Pudovita v New Ortleans

(USA).

Je laureatom viacerych vyznamnych medzi-
narodnych organovych sat’azi (St Albans,
Amsterdam, Kaliningrad a dalsie). Ako
sélovy organista, cembalista i orchestralny
hra¢ spolupracoval s renomovanymi of-
chestrami, medzi ktoré patria Vienna Radio
Symphony Orchestra, Orchester Wiener
Akademie, Tokyo Symphony Orchestra ¢i
Orchestra del Maggio Musicale Fiorentino.
V roku 2024 zalozil subor Vienna Baroque
Soloists.

Od roku 2023 posobi ako profesor hry na
organe na Statnom hudobnom konzervaté-
riu v Udine (Taliansko). Studoval organovi
hru, improvizaciu, ¢embalo, historicky pou-
cenu interpretaciu a dirigovanie na hudob-
nych univerzitich v rodnom Campobasse,
vo Viedni, Parizi, Stuttgarte, Salzburgu a
Linzi pod vedenim pedagégov F. Di Lerniu,
M. Haselb6cka, M. Bouvarda, O. Latryho, L.
Robilliarda, J. Essla, G. Murrayho, R. Goe-
bela a G. Leopolda.



JENNY LIPPL

Jenny Lippl, narodena vo Viedni, p6sobi ako slo-
bodna koncertna huslistka a interpretka hry na
barokovych husliach. V roku 2013 spoluzalozila
Trio Klavis, komorny sibor zlozeny z klavira,
husl{ a saxofénu. Sabor ziskal viaceré ocenenia
a pravidelne vystupuje na prestiznych koncert-
nych pédiach, akymi st viedensky Musikverein,
Tonhalle v Zirichu ¢i Petrohradska filharmonia.
Medzinarodné koncertné turné zaviedli trio do
mnohych krajin Eurépy, Azie a Afiky. V oblasti
starej hudby posobi ako koncertna majsterka a
solistka orchestra Orchester 1756.

KAROL GOSTYNSKI

Karol Gostynski je polsko-kanadsky hus-
lista, ktory sa v roku 2009 prest’ahoval do
Viedne, aby $tudoval u profesora Michae-
la Frischenschlagera na Univerzite hudby
a muzickych umeni. Odvtedy p6sobi ako
slobodny hudobnik so zameranim na stard
hudbu vo Viedni aj na medzinarodnej scéne.
Vystupoval s telesami ako Volksoper, Baru-
cco, Bach Consort Wien, Orchester Wiener
Akademie, Haydn Philharmonie, Orchester
1756, Anima Eterna (Bruggy), Les Gouts
Réunis (Luxembursko) a I”Harmonie des
saisons (Kanada). Od roku 2024 je ¢lenom
suboru Vienna Baroque Soloists.

-~

IVAN BECKA

Ivan Becka, narodeny v Nitre v roku 1981,
studoval hru na barokovych husliach na
Vienna Conservatory Private University
na oddelen{ starej hudby u Ulrike Engel a
Gunara Letzbora. Okrem husli sa vsestran-
ny hudobnik Becka venuje aj viole, ¢o ho
priviedlo k pravidelnému vystupovaniu s



roéznymi subormi a medzinarodnymi telesa-
mi, medzi ktoré patria Solamente Naturali,

Accentus Austria, Musica Figuralis, Ensem-
ble Damian, Orchester Wiener Akademie,
Clemencic Consort, Capella Leopoldina,
Ensemble Continuum, Orchester 1756 c¢i
barokovy orchester Viedenského symfo-
nického orchestra a dalsie. Od roku 2024 je
¢lenom suboru Vienna Baroque Soloist.

GABRIEL WEINHANDLL

Gabriel Weinhandl sa narodil v Grazi, kde
zacal aj svoje hudobné vzdelavanie. Po pri-
pravnom kurze u Hildgund Posch v Ober-
schitzne studoval violonc¢elo na Univer-
zite hudby a muzickych umeni vo Viedni
u Herwiga Tacheziho a Roberta Nagyho.
Barokové violoncelo studoval vo Viedni u
Herwiga Tacheziho a na ESMUC v Barcelo-
ne u Bruna Cocseta a Emmanuela Balssu, a
zaroven absolvoval hodiny hry na ¢embale u
Margret Bogner a Stefana Gottfrieda. Je tiez
¢lenom slacikového kvarteta Wiener Melan-
ge String Quartet. Gabriel Weinhandl poso-
bi ako pedagdg na Konzervatoériu J. J. Fuxa
v Grazi, na hudobnej $kole v Mannersdorfe
am Leithagebirge.

JONAS CARLSSON

Jonas Carlsson, narodeny vo Svédsku, sa po

studiu kontrabasu v Malmé $pecializoval na
historické basové nastroje a violon. Pravi-
delne host’uje v renomovanych barokovych
orchestroch, ako st Il Pomo D’Oro, Euro-
pa Galante, Concentus Musicus, Orchester
Wiener Akademie, Les Talens Lyriques, Les
Musiciens du Louvre, Le Cercle de ’'Har-
monie, Collegium 1704 a Neue Hofkapelle
Graz. Pocetné nahravky na CD a koncertné
turné ho zaviedli po celej Eurépe, ako aj do
Juznej Ameriky, Koérey a Japonska. Od roku
2024 je clenom suboru Vienna Baroque So-
loists.




VIENNA BAROQUE
SOLOISTS

The ensemble ,,Vienna Baroque Soloists®
was founded in 2024 by Davide Mariano
together with five musicians from different
countries who work in Vienna. The ensem-
ble’s members have gained experience over
many years in the most important European
baroque orchestras (including Europa Ga-
lante, Orchester Wiener Akademie, Concen-
tus Musicus Wien, Les Musiciens du Louvre,
Les Talens Lyriques, Clemencic Consort, Il
Pomo DOro, Anima Eterna) and have per-
formed worldwide.

The ensemble has a special focus on the re-
pertoire of the 18th century. At the center
of the work stays a historically informed
performance practice, which the ,,Vienna
Baroque Soloists* cultivate both on period
instrtuments and on modern instruments,
in order to reproduce the splendour of we-
Il-known and lesser-known works in a wide
variety of venues.

The musicians: Davide Mariano - organ/ harpsi-
chord and conducting, Jenny Lippl - violin, Karol
Gostynski - violin, Ivan Belka - viola, Gabriel We-
inband] - cello, Jonas Carlsson - violone.

DAVIDE MARIANO

Davide Mariano (b. 1988) has appeared as a
soloist at the organ in the most prestigious
concert halls and cathedrals wotldwide, in-
cluding Musikverein and Konzerthaus in
Vienna, Mariinsky Theatre in St. Peters-
burg, Konzerthaus in Berlin, Notre-Dame
Cathedral in Paris, Suntory Hall in Tokyo,

as well as for festivals from Tel Aviv to Los
Angeles. In the years 2016-2018 he was or-
ganist in residence at the Sapporo Concert
Hall “Kitara” (Japan) and at the St. Louis
Cathedral in New Otleans (USA).

Mariano has gained prizes in some of the
most important international organ compe-
titions (St Albans, Amsterdam, Kaliningrad,
etc.). Both as a solo organist and harpsichor-
dist as well as an orchestra player he collabo-
rated with renowned orchestras like Vienna
Radio Symphony Orchestra, Orchester Wie-
ner Akademie, Tokyo Symphony Orchestra,
Orchestra del Maggio Musicale Fiorentino.
In 2024 he founded the ensemble ,,Vienna
Baroque Soloists®.

Since 2023 Davide Mariano works as a te-
nured professor for Organ at the State Mu-
sic Conservatory of Udine (Italy). He has
studied organ, improvisation, harpsichord,
historical performance practice, and condu-
cting at the music universities of his home-
town Campobasso, Vienna, Paris, Stuttgart,
Salzburg, and Linz in the classes of F Di
Lernia, M. Haselb6ck, M. Bouvard, O. Latry,
L. Robilliard, J. Essl, G. Murray, R. Goebel,
and G. Leopold.

JENNY LIPPL

born in Vienna, works as a freelance violi-
nist and Baroque violinist.

The Trio Klavis, a classical ensemble of pia-
no, violin, and saxophone that she co-foun-
ded in 2013, has received numerous awards
and performs in major venues such as the
Vienna Musikverein, the Tonhalle Zurich,
and the St. Petersburg Philharmonic. In-
ternational tours have taken the trio throu-



ghout Europe, Asia, and Africa. In the field
of early music, she is concertmaster and so-
loist of the Orchestra 1756.

KAROL GOSTYNSKI

Karol Gostynski is a Polish-Canadian violi-
nist who moved to Vienna in 2009 to study
with Professor Michael Frischenschlager at
the University of Music and Performing
Arts. Since then, he has worked as a free-
lance musician specializing in early music
in Vienna and internationally, performing
with the Volksoper, Barucco, Bach Consort
Wien, Orchester Wiener Akademie, Haydn
Philharmonie, Orchester 1756, Anima Eter-
na (Bruges), Les Gouts Réunis (Luxem-
bourg), and L‘Harmonie des saisons (Cana-
da). Since 2024 he is a member of Vienna
Baroque Soloists.

IVAN BECKA

Ivan Becka, born in Nitra in 1981, studied
Baroque violin at the Vienna Conservatory
Private University in the Early Music De-
partment under Ulrike Engel and Gunar
Letzbor. In addition to the violin, the ver-
satile musician Becka is equally interested in
the viola, which leads to regular performan-
ces with various ensembles and internatio-
nal groups, including Solamente Naturali,
Accentus Austria, Musica Figuralis, Ensem-
ble Damian, Orchester Wiener Akademie,
Clemencic Consort, Capella Leopoldina,
Ensemble Continuum, Orchester 1756, the
Baroque Orchestra of the Vienna Sympho-
ny Orchestra, etc. Since 2024 he is a mem-
ber of Vienna Baroque Soloists.

GABRIEL WEINHANDL

Gabriel Weinhandl was born in Graz and
began his musical training there. After a
preparatory course with Hildgund Posch in
Oberschutzen, he studied cello at the Uni-
versity of Music and Performing Arts Vien-
na with Herwig Tachezi and Robert Nagy.
He studied Baroque cello in Vienna with
Herwig Tachezi and at the ESMUC in Bar-
celona with Bruno Cocset and Emmanuel
Balssa, as well as harpsichord lessons with
Margret Bogner and Stefan Gottfried. He is
also a member of the Wiener Melange String
Quartet. Gabriel Weinhandl teaches at the J.
J. Fux Conservatory in Graz, at the Music
School Mannersdorf am Leithagebire.

JONAS CARLSSON

The Swedish-born Jonas Carlsson specia-
lized in historical bass instruments and
the violone after his double bass studies in
Malmé. He is a regular guest with renow-
ned baroque orchestras such as Il Pomo
D’Oro, Europa Galante, Concentus Mu-
sicus, Orchester Wiener Akademie, Les
Talens Lyriques, Les Musiciens du Louvre,
Le Cercle de ’'Harmonie, Collegium 1704,
and the Neue Hofkapelle Graz. Numerous
CD recordings and concerts have taken
him throughout Europe, to South America,
Korea, and Japan. Since 2024 he has been a
member of Vienna Baroque Soloists.



BRATISLAVA - CUNOVO

Rimskokatolicky farsky kostol sv.
Michala archanjela

Povodne Sest’registrovy pozitiv je postave-
ny do zabradlia chéru, pricom manualova
klaviatdra a ovladanie registrov boli povod-
ne na zadnej stene organovej skrine. V tejto
podobe postavil nastroj neznamy autor v
prvej tretine 19. storocia. Koncom 19. sto-
rocia nastroj prestaval bratislavsky orga-nar
Anton Schénhofer. Organova skrifiu po-
sunul dozadu, pred nu do zabradlia chéru
postavil novy hraci st6l a dostaval pedal.
P6vodna manudlova zasuvkova vzdusnica
s tzv. kratkou spodnou ok-tavou (chybajuce
tony Ces, Des, Fes, Ges) ostala zachovana,
na prislusnych klavesoch zneju tény o ok-
tavu vyssie.

Po druhej svetovej vojne bol organ devasto-
vany a v 80. rokoch 20. storo¢ia mu hrozil
zanik. Na sprievod liturgie sa pouzivalo har-
moénium, ktoré bolo vsunuté do priestoru
korpusu hracieho stola. Hracia a registro-
va traktara boli znicené, ich zvysky spolu
s pistalovym fondom boli vyhodené na
mechoch. Casti organu boli ulozené na roz-
nych miestach v kostole resp. pri kostole.
Mnoho pist’al chybalo vratane celého pro-
spektu. Nebyt’ désledného organologické-
ho vyskumu a rekonstrukcie v rokoch 1985
— 1988, ktoru realizoval Marian A. Mayer, aj
tento organ by bol pre d'alsie generacie ne-
navratne strateny. Nastroj sa po tejto opra-
ve pouzival, avSak bez pedalu, ktory stile
c¢akal na svoju rekonstrukciu.

Dalsiu opravu realizoval v roku 2003 Jan
Valovi¢ zo Serede, pti ktorej bol doplneny
aj pistalovy fond pedalu. Pedalové registre

44 RIMSKOKATOLICKY FARSKY KOSTOL SV. MICHALA ARCHANJELA -

Violon 8 a Violoncello 8 z Schénhofero-
vej prestavby sa neza-chovali (zaciatkom
90. rokov boli spalené v ramci upratovania
priestorov fary, kde boli tieto registre docas-

ne uskladnené) — namiesto tychto dvoch re-
gistrov sa pristapilo k vybudovaniu registra
Subbas 16.

Manual C - d° (klaviatara ma 51 klaveso,
na vzdusnici chybaja tény Ces, Des, Fes,
Ges, teda ténovy rozsah je len 47 ténov).
Registre uvadzam v poradi, v akom stoja na
vzdusnici. Principal 4° - pi§t'aly C- cs' stoja
v prospekte. (Laukhuff, 1988)

Oktava 2’ - pist'aly C - ¢’ stoja v prospekte.
(Laukhuff, 1988)

Flauta 4’ - v celom rozsahu drevené otvo-
rené pistaly.

CUNOVO - SK



Copula 8’ - v celom rozsahu drevené kryté
pistaly. (Cast’ pistal povodna, cast’ z roku
1988)

Copula 4’- drevené kryté pistaly

Mixtiara 2X - C-1 3+ 1’ ¢! - 2253 + 2;
C2 -5+ 4 (pri oprave v roku 2003 bola
repeticia na ¢* zrusend, znacna cast’ pist'al
pochadza z roku 1988). Tento register bol
A. Schonhoferom osadeny na mieste po-
vodného hracieho pultu na zadnej stene
skrine.

45 - RIMSKOKATOLICKY F*SK‘ IHOSTOL
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Pedal
C-a’ s kritkou spodnou oktivou, ténovy
rozsah je C - H

- klaviatdra ma klavesovy rozsah

Subbas 16’ (pist’aly pochadzaju z posledne;j
opravy nastroja realizovanej r. 2003).

Povodny Schonhoferov pedal mal dva re-
gistre, jeden v osem-, druhy v $tvorstopovej
polohe, oba s drevenymi otvorenymi pist’a-
lami. Na registrovych manubriach boli re-
gistre oznacené nazvami P (Violon) 8’ P
Violoncell /4.

L - ]
SV. MI‘-I!LA ARCHANJELA -




BRATISLAVA - CUNOVO

Roman Catholic Parish Church of
St. Michael the Archangel

Originally a six stop Positive was built into
the choir gallery parapet, thus the manual
keyboard and stop controls were on the
rear of the organ case. The instrument was
built in this form by an un-known organ
builder in the first third of the 19th century.
At the end of the 19th century, the Press-
burg (now Bratislava) organ builder An-
ton Schénhofer rebuilt the instrument. He
moved the organ case towards the back and
put a new console in front of it on the choir
gallery parapet. A Pedal division was add-
ed. The original manual slider soundboard
with the so-called short bass octave (C#,
D#, F#, G# are missing) was retained, the
appropriate keys sounding the notes of an
octave higher.

After WWII, the instrument was neglected
and gradually devastated. In the 1980s the
organ was on the brink of extinction. A reed
organ — wedged inside the case of the gut-
ted, detached console was used for accom-
paniment of the services. Key and stop ac-
tion were, for the most part, destroyed, with
some remnants thereof alongside some of
the pipework sitting on the bellows. Parts
of the or-gan were stored at various plac-
es within and adjacent to the church. Many
pipes were missing, in-cluding all facade
pipes. Had it not been for the thorough
documentation and restoration carried out
by Marian A. Mayer in the years 1985-1988,
this instrument — as many others — would
have been lost. After this repair the organ
was usable, albeit without the Pedal division
that was still awaiting its restoration.

The 2003 restoration, carried out by Jan
Valovi¢ of Sered, included the rebuilding
of the Pedal. The Pedal division stops Vi-
olon 8 and Violoncello 8’ stemming from
the Schonhofer rebuild were no longer
extant (they had been burned in the eartly
1990s during a cleanup of the premises of
the rectory where they were stored) — it was
decided to install a Subbas 16’ in place of
these two missing stops.

Manual C - d3 (51 keys, 47 notes). The
stops are listed in the order in which they
stand on the windchest.

Principal 4 - C to c¢# stand in the fagade
(new Laukhuff pipes from 1988).

Oktava 2’ - C to ¢” stand in the facade (new
Laukhuff pipes from 1988).

Flauta 4’ - open wood pipes throughout
Copula 8 - stopped wood pipes through-
out. (Some pipework original, some new
from 1988)

Copula 4’ - stopped wood pipes

Mixtura IT - C: 1 '3 + 17 cl: 2 23 + 2’
c: 5 2 + 4(during repairs in 2003 the C?
repetition was removed; a substantial part
of the pipework is new from 1988). This
stop, inserted by A. Schénhofer, was placed
in the original location of the manual key-
board in the rear of the organ case.

Pedal - pedalboard compass C - a” with a
short octave, tonal compass C - H.

Subbas 16’ (the pipes date from the latest
repair in 2003). The original Schénhofer
Pedal had two stops — one at 8ft pitch, the
other at the 4ft pitch, both of open wood
pipes. On the stop knobs they were identi-
fied as P / Violon / 8 and P / Violoncell
/4.
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SLOVENSKE HISTORICKE ORGANY / SLOV:
HISTORIC ORGANS

XXXV. ro&nikov / 35 years

115 organov, 222 koncertov / 115 instruments, 222 concerts

. Ardovo ev. a. v. Jan Fabry 1795 (opraveny v roku 1999 v ev. kostole v Lipt. Trnovci)
Bac 1. kat., neznamy organar, 1779

Blatné r. kat., Vincent Mozny, 1902

Bratislava katedrala, maly organ, K. Kléckner 1867

Bratislava, maly ev. a. v. kostol, Martin Sasko sen., 1878

Bratislava, velky ev. a. v. kostol, Gebriider Rieger, Krnov, 1924

Bratislava, Primacialny paldc Kaplnka sv. Ladislava, Karol Janecek, koncom 70.rokov 18.st.
Bratislava, Klarisky, Fr. Ed. Pecnik, 1788

Bratislava-Cunovo r. kat. neznamy organar, 1/3 19. st., prestavany A. Schonhoferom

R A L Sl

10. Bratislava-Jarovce . kat., neznamy organar, 1/3 19. st., prestavany A. Schénhoferom
11. Bratislava-Raca, ev. a.v. kostol, Martin Sasko senior, 1851

12. Bratislava-Raca r. kat. farsky, Johann Fazekasz, 1841

13. Bratislava-Rusovce t. kat., Martin Slezak, 1872

14. Bratislava-Vajnory r. kat., neznamy organar, 19. st.

15. Bratislava-Zahorska Bystrica r. kat., Gebriider Rieger op.908, 1902
16. Brdatka, ev. a. v.kostol, Daniel Walachi, 1762

17. Brezova pod Bradlom ev. a. v., Martin Sagko sen., 1834

18. Brezova pod bradlom, r. kat., Martin Sagko sen., 70. roky 19. storocia
19. Cerova r. kat., Martin Sasko sen., 1839

20. Dolna Tizina, r. kat., Karel Neusset, z 1906

21. Cakany r. kat. Sandor Orszigh, 1874

22. Dolné Saliby, ev. a. v., Martin Sasko sen., 1878

23. Dubrava, 1. kat., Michal a Karol Kisel, 1837

24. Dunajska Luzna, r. kat., Ludwig Mooser, 1865

25. Gabcikovo, t. kat., Vincent Mozny, 1903

26. Gbely, 1. kat., Josef Loyp, 1853 / prestavba M. Sasko sen., okolo 1870
27. Holumnica, ev. a. v., Jacob Gallowitcs, 1829

28. Horné Saliby, ev. a. v., Martin Sasko sen., 1861

29. Horné Zelenice, ev. a. v.kostol, Ignac Fazekas, okolo 1855

G

30. Huncovece, t. kat., S. Stascovius 1653

31. Huncovece, ev. a.v., Andreas Zimmer, 1852

32. Tliasovce, t. kat., Martin a Michal Podkonicki, 1770
33. Jablonica, r. kat., Martin Sasko sen., 1844

34. Jablonow, r. kat. filidlny, Johann Kolbay, 1845-46
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. Jablonové, r. kat. farsky, Karl Klockner, 1854

. Jaslovské Bohunice, . kat., Martin Sasko sen., 1841

Kajal, r. kat., Johann Fazekasz, 1829-1855

Kamennd Poruba, . kat, Pazicki, 1825

Kezmarok, ,,novy* ev. a. v., Gebriider Rieger, op. 434, 1894
Kezmarok, ev. a. v. artikuldrny kostol, L. (Eajkovsk;’r, 1720 + 1729 II. man.
Kezmarok, 1. kat. farsky, chérovy pozitfv, B. Fromm, 1651
Kra¢no, Kaplnka Panny Marie, Pazicki, 1825

. Komarno, ref. kostol, Jan Kititel Bohdk, 1805

Kogariska ev. a. v., Martin Sasko sen., 1878
Kosice-Myslava, r. kat. Kostol, Gebriider Riegerop 846, 1901
Kovarce r. kat. farsky Kostol sv. Mikulasa, Pazicki. 1768
Krasna Horka hrad, neznamy organar, druhd polovica 18. st.
Kysucké Nové Mesto,t. kat.,bratia Pazicki, 1793

. Kunesov, r. kat., Gebriider Rieger op.44, 1879

Lazany, r. kat. Samuel Wagner, 1876

. Leopoldov r. kat., Martin Sasko sen., 60. roky 19. st.
Liptovsky Jan, r. kat., Martin Zorkovsky, 1721

Liptovsky Mikulds, ev. a. v., Gebriider Rieger op. 322, 1891
Matejovee, ev. a. v., Michal Podkonicky - Friedrich Deutschmann, 1824
Matejovee, r. kat., Andreas Zimmer, 1842

Matiskovo, t. kat, Johann Fazekasz, okolo 1850

Mocenok, t. kat. farsky, Pazicki, 1790

Modra, 1. kat. farsky, Gebrider Rieger, op. 15, 1875
Mojmirovee, 1. kat., Gebriider Rieger op. 274, 1890

Most pri Bratislave, r. kat. farsky, Vincent Mozny, 1887

. Mostov, t. kat, Martin Sasko sen., 1866

Myjava, ev. a. v., Martin Sasko sen., 1870

Myjava-Tura Luka, ev. a. v., Martin Sasko sen., 1854

. Necpaly, ev. a. v., Martin Sasko sen., 1876

Nitrianska Streda, t. kat., J. M. Heisserrer, 1787

Nova Lesna r. kat., pravd. Andreas Zimmer, okolo 1857

. Oravsky hrad, neznamy organar, druha polovica 18. st.
Pezinok, kapucinsky kostol, Gebriider Rieger op. 213, 1887
Pezinok-Grinava, ev. a. v., Matin Sasko sen., 1875

Pecovska Nova Ves, 1. kat., Joseph Kolbay, 1870

Podolinec, r. kat., Gebriider Rieger, 0p.946, 1902
Poprad-Spisska Sobota, 1. kat., Tomas Dobkowitz, 1663
Poprad-Vel’kd, ev. a. v, Joseph Seyberth, 1856

Potor, ev. a. v., Martin Podkonicky, 1764

Pruské, frantiskansky kostol, Peregrin Werner, 1732

Pusté Ulany, r. kat., Vincent Mozny, 1898

Rosina, t. kat.farsky, Karol Kisel’, okolo 1869
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Risnovee, t. kat., G. A. Molnar, 1894

Ruzindol, t. kat., Karel Neusser, 1891

Skalica, ev. a. v., G. A. Molnar, 1897

Skalica, byvaly jezuitsky ( koncertnd sila), Albert Keates, 1894

Skalica, 1. k., Sedembolestnej Panny Marie(frantiskansky), Rieger op.2494, 1930
Sladkovicovo, 1. kat, Martin Sasko sen., 1866

Slovenska Lupca, ev a.v. kostol, C. L. Wegenstein, koncom 19. alebo za¢.20. st.
Smrecany, r. kat., Martin Podkonicky, 1750

Spisskd Kapitula - katedrdla, Gebriider Rieger, op. 263, 1890

Spisskd Nova Ves, 1. kat. farsky, Gebriider Rieger, op. 216, 1888

Spisskd Nova Ves ev. a. v, Friedrich Deutschmann, 1823

Spisské Podhradie, r.k., Gebriider Rieger, op.1814, 1912

Staré Turd, ev. a. v., Martin Sasko sen., 1874

. Stupava r. kat. farsky, neznamy organar 1827, prestav. Sasko 1858

Stupava-Mast, 1. kat. ].Ch.Bishop 1854, J. Valovi¢ 2011

Svity Kriz-Lazisko ev. a. v. M.Podkonicky 1754

Tomasov, Rimskokatolicky farsky kostol sv. Mikulasa, Michal Slezak 1864
Trencin, Piaristicky kostol sv. Frantiska Xaverského, Angster 1897
Trnava Dém sv. Mikulasa, Walentin Arnold 1785

Trnava katedrala, Martin Sasko sen., 1872

Trnava, r. kat. sv. Heleny, Karel Neusser, koniec 19.st

Tuzina, r. kat. farsky, Samuel Wagner, 1858

Vad'ovce, r. kat. farsky, Martin Zorkovsky, prva stvrtina 18.st.
Vajnory, 1. kat. farsky, neznamy organar, prva tretina 19.st.
Velké Levare, ev. a. v., Martin Sasko sen., 1870

Veterna Poruba, ev. a. v. modlitebna, Martin Zorkovsky, 1735

104. Vinosady, . kat., Valentin Arnold, 1801

105.
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Vozokany, r. kat. filidlny, neznamy organar, prva polovica 18.st.
Vtbové, ev. a. v., Gustav Adolf Molnar, 1901

Vibovee, ev. a. v., Martin Sasko, 1853

Vyhne, 1. kat. farsky, Gebriider Rieger, 1881

Zemianske Kostolany, ev. a. v., neznamy organar, okolo 1. 1800
. Zlaté Klasy, t. kat., Vincent Mozny, 1885/1886

. Zohor, 1. kat., Gebriider Rieger, op. 2157, 1923

. Zuberec, Skanzen oravskej dediny, neznamy organar, 1794

. Zakovee, r. kat. nezndmy organar, 1665

114. Zaskow, r. kat., Martin Podkonicky, 1749

115

. Zilina, r. kat. (frantiskansky), Peregrin Werner, 1732-1759




707ZNAM INTERPRETOV ZO SLOVEN
SKA

Martin Bako 2012, 2021

Frantisek Beer 2019

Emilia Dzemjanova 1992, 1995, 1998, 2002, 2007
Zuzana Ferjenc¢ikova 2001, 2004, 2011

Kristina Gabcova 2024

Marta Gaborova 2002, 2009

Martin Gal 2011, 2016, 2023

Katarina Hanzelova 1993, 1997, 2001

Andrej Harinek 2022

Lubos Thring 2014

Stefan IPas 2024

Zuzana Janackova 1995, 2004, 2010, 2016

Eva Kamtlova 1993, 1996, 1999

Kamila Kevicka Citkova 2007, 2013

Zuzana Kissova 2013

Ferdinand Klinda 1993, 1997, 2006

Vladimir Kopec 2022

Juraj Kfemen 2025

Katarina Lelovics 1996, 2005

Peter Loydl, 2026

Monika Melcova 1999, 2003, 2008, 2013, 2018, 2021
Jan Vladimir Michalko 1993, 1996, 1999, 2003, 2012,
2021

Eva Molekova ( Flamikova) 2018

Maria Plsekova 2015, 2020

Marieta Puhovichova 2012, 2020

Peter Reiffers 1997, 2005, 2010

Vladimir Rusé 1995, 1998, 2002

Mario Sedlar 2004, 2008, 2015, 2020

Irma Skuhrovd 1994

Ivan Sokol 1994

Peter Sochul’ak 2009,2017

Zlata Suchinkova 1994

Imrich Szabo 1992, 1995, 1998, 2001, 2009
Marek Strbak 2006, 2010, 2016

Bernadetta Sufiavska 2003, 2015

Stanislav Surin 2006, 2014, 2019

Marek Vrabel 2000, 2005, 2011, 2014, 2017, 2020
Iveta Zat'kova 2023

Anna Zurikova-Predmerskd 1993, 1996 2000, 2007
Maria Zajickova Krilikova (spev), 2026

70 ZAHRANICIA
Belgicko

Jean Ferrard 2005

Jan Vermeire 2014

Ceska republika

Petr Cech 2024

Michal Hanus 2020

Vera Hefmanova 1999, 2017
Luk4s Hurtik 2021

Irena Chiibkova, 2004
Pavel Kohout 2007, 2021
Premysl Ksica 2019

Bortis Micek 2001

Stanislav Miihlfait 2025
Tatiana Pernetova 2023
Daniel Pernet 2023

Pavel Smolik 2026

Viclav Uhlif 2005

Jaroslav Tama1993, 2006, 2023
Marta Wierzgon 2011, 2022
Dansko

Rikke Moller Kursch 2009
Sven-Ingvart Mikkelsen 2022
Finsko

Aapo Hikkinen 2003
Francuzsko

Aude Heurematte 1994
Fabrice Pitrois 2009

Pascal Marsault 2012
Caline Malnoury 2014
Olivier Vernet 2007
Japonsko

Ai Yoshibo 2024
Mad’arsko

Csilla Alféldy-Boruss 2004
Istvan Ella 2003

Pal Enyedi 1995

Desz6 Karasszon 1994
Balint Karossi 2023

Janos Sebestyén 2000



Nemecko Lana Jelenkovi¢ 2022

Christoph Bossert 2002 Janko Siroma 2013

Felix Friedrich 1995 Spanielsko

Christian Glockner 2000 Roberto Fresco 2016

Heinrich Hamm 1997 Juan Marfa Pedrero 2010

Wolfgang Kleber 2010 Ana Lucia Buzén Rios 2026

Andreas Meisner 2011 Pedro Alberto Sanches 2025

Franz Raml 2001 Svajtiarsko

Hans Jirgen Scholze 1994 Josef Bucher1998

PoPsko Erwin Messmer 1996

Marek Kudlicki 1992 Vincent Thévenaz 2024

Jerzy Kukla 1992 Svédsko

Magdalena Czajka 1996 Per Ahlman 2015

Maria Machura 1997 Taliansko

Marek Toporowski, 1998 Giovani Clavora Braulin 1995, 2006
Julian Gembalski, 1999 Antonio Caporaso 2017

Zygmunt Antonik, 2000 Diego Cannizzaro 2009

Wladyslaw Szymariski 2001 Michele Croese 2012

Miroslawa Semeniuk-Podraza 2003 Mario Duella 1997

Jozef Kotowicz, 2004 Silva Manfré 2025

Waldemar Krawiec, 2005 Giovannimaria Perrucci 2008

Waclaw Golonka, 2006 Salvatore Pronesti 2026

Bogdan Narloch 2008 Letizia Romiti 1992

Gedymin Grubba 2010 Luca Scandalli 2007

Jakub Garbacz 2012 Christian Tarabbia 2016

Adam Klarecki 2013 Cladia Termini1993

Marcin Armanski 2015 Enrico Viccardi 2019

Jan Bokszczanin 2016 Ukrajina

Mateusz Rzewuski 2017 Irina Kalinovskaja 1993

Portugalsko USA

Joao Vaz 2013 Eatline Moulder 2008

Rakusko Gail Archer 2018

Johannes Dandler 1995 Marc Pacoe 2018

Wolfgang Capek 1998 Slovak historic organs in Pressburg
Bruno Oberthammer 1999 2021 - Musica aeterna & Monika Melcova
Matthias Krampe 2001 2022 - 1I cuore barocco &Vladimir Kopec
Ernst Wally 2011 2023 - Lotz Trio & Jaroslav Tama
Christian Twan 2014 2024 - Le nuove musiche & Stefan IFag
Rumunsko 2025 - Ensemble Interrogatio

Erzsébet Windhager-Geréd 2015 2026 - Vienna Baroque Soloists & Davide Mariano
Rusko

Daniel Zaretsky 2002 95 zahrani¢nych interpretov z 20 krajin,
Srbsko 40 interpretov zo Slovenska, 6 komornych

Sofija Grgur 2025 zoskupeni.
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Z verejnych zdrojov podporil Fond na podporu umenia.
Festival podporili: Bratislavsky samospravny kraj, Nadacia mesta Bratislavy a Program podpory BKIS.
Medialni partneri: Hudobny zivot, Radio Slovensko, Radio Devin, Tv LUX, Radio Matria Slovensko,

Kam do mesta, Citylife.

Supported using public funding by Slovak Arts Council.
The festival was supported by: Bratislava Self-Governing Region, The City of Bratislava Foundation,

and the BKIS Support Programme.

Publicity partners: Hudobny Zivot, Radio Slovensko, Radio Devin, Tv LUX, Radio Maria Slovensko,

Kam do mesta, Citylife.
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